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Introduction

Stories are powerful. They let us travel across time and space in a flash, feel emo-
tions of people we have never met, and discover truth in an infinite number of di-
mensions. Japanese Stories for Language Learners takes you through a cultural and
linguistic journey through five Japanese short stories. The first two stories are from
traditional Japanese folktales: “Urashima Tarc” (“Urashima Taro”) and “Yuki Onna”
(“Snow Woman”). The following three stories are from modern Japanese literature:
“Kumo no Ito” (“The Spider’s Thread”) by Ryunosuke Akutagawa (1892-1927),
“Oborekaketa Kyodai” (“The Siblings Who Almost Drowned”) by Takeo Arishima
(1878-1923) and “Serohiki no Goshu” (“Gauche the Cellist”) by Kenji Miyazawa

(1896-1933).

Japanese Stories for Language Learners can be used by learners of Japanese at inter-
mediate and advanced levels: They can learn vocabulary and grammar while read-
ing these stories using the glossaries, grammar notes, and exercises provided for
each story. This book can also be used by non-language learners: English speakers
can read the English translation while Japanese speakers can read Japanese original
text to appreciate Japanese literature and deepen their understanding of Japanese
culture. We can learn interesting facts from history books and newspapers, but it is
difficult to feel the raw emotions of people who lived at a different time or in a dif-
ferent place. Reading literature and learning a new language opens doors to a new

world.

Japanese Stories for Language Learners was created by a teacher-student team in Jap-
anese and translation studies courses at Stony Brook University. This collaboration
made way for a unique blend of the teacher’s perspective and the student’s perspec-
tive to prepare vocabulary and grammar notes, exercises and discussion questions.
Following the theories of translation studies, it also combined native Japanese and
English intuition to best represent the pragmatic nuances of both languages. As an
outcome of the teacher-student collaboration, this book can assist those who are in-
terested in communicating across different cultures. The team sincerely hopes that
all readers of this book will be able to extract some of the spirit of Japan from each

story, broaden their horizons, and further enrich their lives.



Structure of the Book

Japanese Stories for Language Learners has the following components:

Japanese Texts

The book provides five stories in total. The first two stories are simplified versions of
traditional folktales, “Urashima Taro” and “Yuki Onna.” They are useful warm-ups
to authentic Japanese literature. The following three stories are Japanese literature
from the early 20th century: “Kumo no Ito,” “Oborekaketa Kyodai” and “Serohiki no
Goshu.” They are unabridged and unedited, apart from the addition of furigana.
They are challenging, but learners of Japanese will be able to feel a sense of achieve-
ment after reading them: They can claim to have read original Japanese literature

written by notable Japanese authors.

Translation

English translations are placed right next to their corresponding Japanese text ap-
pearing on facing pages so that the readers can compare them easily. Accordingly,
the English translations provided in this book are faithful to the Japanese texts, but
were also made as natural as possible. Learners of Japanese are recommended not
to read the translation first. They should read the Japanese text and think about the

meaning, before looking at the English translation.

Translator’s Notes

Many Japanese words and phrases cannot be easily translated into English because
Japanese is linguistically and culturally distinct from English. Certain elements such
as onomatopoeia, terms of address, proper names, pronouns, culture-specific terms,
and puns cause problems for translators. Furthermore, differences in rhetorical style
and sentence structure also cause a problem in conveying hidden pragmatic infor-
mation. This section shows the strategies that were taken for solving or minimizing
such translation problems in this book. They reveal insights into language, language

use and culture in Japan and in English-speaking societies.

Vocabulary and Expressions

This section provides the meanings, usage, and grammar notes for words and ex-
pressions that appear in the story. Each item is specified in kana, kanji with furigana
and also in romanized form. Accordingly, this section helps not only language learn-

ers who want to expand their vocabulary and grammar knowledge, but also non-
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language learners who do not speak Japanese. For example, non-language learners
can pick up a few key words for each story by looking at the romanized form of the
words. This way they can directly experience the language used in a literary context.

Brief grammar explanations appear after [GRAMMAR] and are followed by an
example sentence. The descriptions of mimetic words appear after [MIMETIC] (a va-
riety of sound symbolism including onomatopoeia). Uncommonly used kanji that
appear in the last three stories are provided with alternative commonly used kanji,

if any, after [=] .

Exercises

This section gives multiple-choice questions about vocabulary and grammar in or-
der to strengthen Japanese-language skills. They are arranged in such a way that the
readers can quickly recall the storyline as they work on each question in order. The

questions in this section are represented only in Japanese.

Discussion Questions

This section provides a few open-ended and thought-provoking questions, to help
readers deepen their understanding and appreciation of the story, freely explore
hidden themes, relate them to their own lives, and talk about them with their family,
friends or classmates. Discussion questions are presented only in English. The read-
ers can discuss these questions in English or Japanese. The point is to explore and

share ideas openly without being limited by Japanese language skills.

Answer Key
An Answer Key provides the correct options for the multiple-choice questions in

the Exercises.

Audio CD
The accompanying audio CD provides the oral narrative of the Japanese stories
recorded by a native speaker of Japanese. Learners of Japanese can listen to one
paragraph at a time and practice reading it aloud. They can also record their own
pronunciation, and compare it with the recording by the native speaker. Through
this kind of practice, learners can develop authentic pronunciation, intonation and
rhythm in Japanese.

Non-language learners can also listen to the CD to feel the emotion that comes

from the sounds as they imagine the context of the story.
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About the Stories

~

“Urashima Taro” (“Urashima Taro”) is a Japanese folktale about a fisherman whose
family name was Urashima and whose given name was Taro. It is based on a legend
recorded in multiple pieces of literature dating to the 8th century such as the Nihon-
shoki (The Chronicles of Japan) and Man’yoshii (Collection of Ten Thousand Leaves).
Urashima Taro rescues a turtle that was being bullied by a group of children. In
return, that turtle comes back to him a few years later and guides him to the Palace
of the Dragon King at the bottom of the sea. Urashima Taro enjoys staying there
so much that he forgets about time. The story promotes cherishing and protecting
the lives of all creatures, and also presents a myth about time: when one is having a
great time, he forgets about time. One’s familiar village becomes a strange place after
many years. Neighbors and familiar landmarks in the village may become impos-
sible to find. The world changes very quickly, and we may occasionally feel that we

are like Urashima Taro when we revisit our home country.

“Yuki-onna” (“Smow Woman”) is a Japanese folktale about a beautiful woman that
appears on snowy nights and freezes people to death, but did not kill a young man
named Minokichi. The legend appears to have existed in the Muromachi period
(1336-1573). Japan is famous for producing psychological thrillers and horror sto-
ries. This story is one of them. It makes us wonder why she kills people, why she did
not kill Minokichi, and what she actually wants.

“Kumo no Ito” (“The Spider’s Thread”) was written by Rytinosuke Akutagawa (1892-
1927). Akutagawa graduated from Tokyo Imperial University (currently University
of Tokyo), where he studied English literature. He is regarded as the “father of the
Japanese short story” “Kumo no Ito” is about the afterlife of a villain named Kandata.
Do you think cold-blooded criminals and murderers may have a hidden compas-
sion for others? If so, should they be salvaged? That is what Buddha wondered one
day. The story is short and simple, but gives us an unforgettable impression on hu-
man nature, demonstrated by the events in the Pond of Blood in Hell where the
spider’s thread was dropped down from above. After reading this story, you might

think twice before killing that bug on the floor.



“Oborekaketa Kyodai” (“The Siblings Who Almost Drowned”) was written by Takeo
Arishima (1878-1923). Arishima was the son of a high-ranking government of-
ficial in Japan. He studied at Sapporo Agricultural College, Haverford College, and
Harvard University, converted to Christianity, and gradually adopted socialism.
“Oborekaketa Kyodai” is probably based on Arishima’ real-life experiences. The de-
scription of waves in this story is very vivid and frightening; the reader becomes
immersed in the oceanic scene. In the middle of the ocean amidst gargantuan
waves, would you swim towards shore to seek help, or away from shore towards
your drowning little sister? This story makes us think about human nature and how

guilt can shadow our lives.

“Serohiki no Goshu” (“Gauche the Cellist”) was written by Kenji Miyazawa (1896-
1933). Miyazawa was born into a wealthy family engaged in the pawnbroking busi-
ness in northern Japan. He was a poet and an author of children’s literature, but
was also a devoted scientist (agronomy, biology, geology, and astronomy), artist
(painter, cellist, and composer, lover of opera and classical music), foreign language
learner (English, German and Esperanto), devout Buddhist, and a social activist. He
worked hard to improve the living conditions of poor farmers in northern Japan.
Most of his poems and stories were discovered and published posthumously. This
story is about a musician named Goéshu. It is not known where his name, Goshu,
originates; it does not sound like a Japanese name or any common European name.
The story begins with the scene where Goshu is scolded by the conductor during
a rehearsal. The artistry of music strongly manifests itself and moves an audience’s
emotions, but only after intensive practice. The relationship between Goshu and the
animals that visit him several nights before the performance gradually changes him

and becomes precious to him.
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Urashima Taro

“Urashima Taro” i#f B K B[ is a Japanese folktale about a fisherman, based
on a legend recorded in multiple literary works dating to the 8th century or
earlier, such as the Nihonshoki (The Chronicles of Japan) and Man’yoshii
(Collection of Ten Thousand Leaves).

Once upon a time in a seaside village, there lived a fisherman named
Urashima Taro. Urashima Taro was a young man with a kind heart; he
went out to sea every day to go fishing to support his elderly father and
mother.

One day, on his way back from the sea, Urashima Taro saw some chil-
dren gathered on the beach, making a lot of noise. He saw that they had
caught a small baby turtle, and that they were all tormenting it by poking
it with a stick. He felt sorry for the poor baby turtle. He said to the chil-
dren, “You must not torment living creatures!” and saved the baby turtle.
He took it in his hand, and returned it to the water. The turtle was happy,
and it popped its head and legs out of its shell and started to swim with
no trouble at all, returning to the bottom of the sea.

One day, two or three years later, Urashima Taro was once again out at
sea fishing when he heard a voice call out from behind him, “Mr. Urashi-
ma! Mr. Urashima!”

When he looked behind him, a big turtle was approaching the boat.

“Sir, I am the turtle that you saved. As a sign of my gratitude, I will
guide you to the Dragon Palace at the bottom of the sea,” the turtle said.

The turtle put Urashima Taro onto its back and started swimming. When

10
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it dived under the blue sea a short time later, their surroundings were
suddenly illuminated. They were surrounded by a coral reef, and schools
of beautiful fish were swimming by. After they had been going for a while,
an elegant gateway came into view in front of them. A fish led Urashima
Taro into the Dragon Palace.

Inside the Dragon Palace, there was a beautiful princess.

“Welcome to the Dragon Palace. Thank you for saving the turtle the
other day. Please, relax and enjoy yourself,” she said with a kind voice.

After that, Urashima Taro watched the beautiful fish dance, drank
sake, enjoyed wondrous feasts, merrily chatted with the princess, and
lived every day like it was a dream in the Palace.

However, after a time, Urashima Taro became worried about his
mother and father back in the village, and thought that he would like
to return home soon. When he told this to the princess, she gave him a
beautiful box to take with him, and said, “I will miss you, but it is natu-
ral for you to want to return home. This is a tamatebako, a treasure box.
Please take it with you, and be careful returning home. But please, never
open this box.”

Urashima Taro took the treasure box, got onto the turtle’s back, and set
off towards his village.

However, when he arrived at the shore, everything around him had
completely changed. There were people there as he walked towards the
village, but he knew none of them. His own house in the village was gone.
No matter how many times he called out to his mother and father, they
couldn’t be found. Urashima Taro was very shaken up.

At that moment, he suddenly caught sight of the tamatebako, and he

gently tried to open it. When he did, white smoke came out from inside
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it. As he silently watched the smoke, in the blink of an eye the young
Urashima Taro turned into an old man with white hair and a white beard.

While he had been having fun every day in the Dragon Palace, hun-
dreds of years had passed on land.
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Translator’s Notes

1.

There is no corresponding adverb for the mimetic word 3> 3\ sui-

sui, so it was paraphrased as “with no trouble at all”

The word sake is quite commonly known as “rice wine” or “alcohol” by
English speakers now, so it was directly rendered to preserve the nuance
of Japanese culture.

% F 44 tamatebako is a magical object that first appeared in this folk-
tale, and takes the shape of a treasure box. It became widely known by
Japanese through this folktale, and a proverb was later created using this
word. The Japanese proverb, & i+ T ¢ - { ) £ 54 Akete bikkuri ta-

matebako, literally means, “Open-and-be-shocked tamatebako,” and it
is used to express a big surprise. To preserve the nuance of this keyword,
this word was directly rendered as tamatebako followed by an explana-
tion.

The politeness of the turtle’s speech was expressed by the addition of “Sir”
in the beginning of his statement.

Vocabulary and Expressions

[ L%—L L/ﬁ\;L mukashi mukashi once EXAMPLE:
upon a time %?ﬁi& h")kF;Tgé%Uo'(h‘i
M %5 aru.. some... T,
EXAMPLE: Yokohama to iu tokoro o shitte
XY C.’\;t\i L7, imasu ka.
Aru hito ga koko e kimashita. Do you know the place called Yo-
Some person came here. kohama?
[ jéli umibe seashore [ h/g 3215 ryoshi fisherman
= ;hrz mura village u Ef_ £ sumu to live, to reside
[ | }15 L,%i jfié[ji Urashima Taro the EXAMPLE:
name of the protagonist (Taro i }iz\% CEATYE ¥+,
Urashima) Chichi wa Tokyo ni sunde imasu.
H--lw)e Ltoiu.. .. called ... My father lives in Tokyo.

16

Urashima Taro



Zh
& kokoro heart

> 3 L\ yasashii kind

#}j_‘ b0

%4 wakamono young person
Fuvits

# H mainichi every day

9 A

& umi sea, ocean

tE %+ % dekakeru to go out
"% %% sakanao tsuru to
fish

%%\‘ 7= toshioita elderly, old
b 25 3 A oto-san father

b 33? 3 A oka-san mother

%7% 9 yashinau to support
someone for living

73?%‘ % kaeru to go home

%%‘1”; ... tochii on the way ...
l/?- hama beach, seashore

F4% kodomo child

:&: % % atsumaru to gather

%ig {" sawagu to make noise

? % { nozoku to peek

-+& ..to when ... [GRAMMAR]
The particle & to follows a verb
or an adjective in the plain form,
and means “when ..” if the main
clause is in the past tense.
EXAMPLE:

HERITCE, Y4734

Ci/;\\n L7,

Toshokan ni iku to, Maiku-san
ni aimashita.

When I went to the library, I saw
Mike.

TJ\“ X\ chisai small

ié kame turtle

% »F kame-no-ko baby turtle

Vo U s

— & ip-piki one small animal

27 ¥ 2 % tsukamaeru to

catch

[ J;aé T mina de with every one as
a group

] ;il bo stick

B > 5> < tsuttsuku to poke

B U ¥ % ijimeru to torment, to
tease

B b\ % ) % kawaiso na piti-

ful

E)

% ) omou to think

4 %4 ikimono living thing,

creature

BTl iT 4w L te waikenai

must not do ...

W

Z 9 iu to say

=

B85+ % tasukeru to save
T

¥ te hand

D+ % noseru to place on

b L
B % 4 modosu to return

bR | 17
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EXAMPLE:
BEERLELE,

Okane o modoshimashita.

(I) returned the money.

i—g 3% yorokobu to be delighted
¥ é%% kora the hard upper shell

of a turtle
[y
% kubi neck

T bL
F & teashi hands/arms and
feet/legs, limbs
7
# 7 dasu to take something out
TV sui-sui [MIMETIC]
swimming smoothly
b &
7 < oyogu to swim
@
- 46 % ... hajimeru to start
-ing
z <
J& soko bottom
b &
/& % modoru to return
EXAMPLE:
b5 ¥
Y SURE SO =N
Chichi ga modorimashita.
My father returned.
< Shhi
—. =4F ni-san-nen one or two
years
¥ 7= mata again
4
# fune boat
9 L A ushiro back

iy
= 33 yobu to call out

Urashima Taro

z
7 koe voice
3 h 9 Z % furi-kaeru to turn

around
bbb
K &\ Okii big

% ¥ soba near
iz
AT (2 maeni earlier, before

b ;l: {2 o-reini to thank (him/
her)

hwd AL L)

% % Y& Ryugnjo the Dragon
Palace (lit., the dragon-palace

castle)
B AT
£ W< % annaisuru to guide

& L

® P senaka back

%=
-+ ¥ ... dasu to start -ing
bk
4\ aoi blue
"wb g )

& P kaichu in the sea
L X6 < shibaraku for a while

<<
/&% moguru to go under

599

2. (2 kyani suddenly

Z H ) mawari surroundings
B

81 % \» akarui bright

% % naru to become

& 1= h atari vicinity, nearby
:% ichimen the whole surface
fﬂf;ﬁf] Lﬁ{ sangosho coral reef
1% Z 9 mukd over there

i'}’:il:’t % rippana splendid

F’% mon gate



) 2K

% L\ utsukushii beautiful
BLodxi

L4+ otohime-sama Princess

Oto, Lady Otohime

;:’é ] senjitsu the other day
gﬁi asobu to enjoy oneself
: koe voice

Ld:Z_
)I’
& w4 kirei na beautiful
oy

I

¥4 h odori dance

-} h -tari todo...and so on
[GramMAR] Verbs and adjectives
in the tari-form can be created
just by adding /) ri after their ta-
form (plain past form)
EXAMPLES:

/;?’\ 7= h tabetari ate

# A h nondari drunk

This form can be used to list
actions and states as examples.
Make sure to end the sentence
with the appropriately conjugated
verb 3 % suru.

EXAMPLE:

%}éof:h\ E{%of:h LELZA,
Utattari, odottari shimashita.

(We) sang, danced, etc.

<

B 8 o-sake alcohol, liquor

D
B £ ¥ nomu to drink

[ C.%t@z;% gochiso feast

7=
B X % taberu to eat

%2

% L\ tanoshii fun, enjoyable
P gé- L 4 % o-hanashisuru to
talk

P B

% yume dream

+®D X )% ..noyodna just like

:‘% 4 sugosu to spend (time)
L 2 A% tokoroga however
& %Eﬁ shinpai worry
E W hayai early
+72\ -tai towantto... [GRAM-
MAR] 7=\ follows a verb in the
stem form and means “to want to
do..”

EXAMPLE:

caa o

BARITERZVTT,

Nihon ni iki-tai desu.

I want to go to Japan.
%’5 hako box

S XL\ sabishii lonely

LA

L /R tozen natural, justified
E%%ﬁ tamatebako tamate-box
’éf’) motsu to hold

% % 2| % Kio tsukeru to be
careful

oo

# L T kesshite in no way
»
BT % akeru to open

Heker | 19



£
H %)% ) mukau to head towards

N}

B % < tsuku to arrive
0

A
# ¥ yosu appearance, state

F > h sukkari completely
i{ % kawaru to change

K hito person

%Ln % shiru to (get to) know
EL]j;y< jibun self

=

% ie house

Ww( 6---T 3¢ ikura...te mo
no matter how ...

] ;%/) » 4 mitsukaru to find

B A % komaru to be in trouble

| IO ng sono toki at that time

B 3. & futo casually, incidentally

Exercises

&b =9

B F (IA % me nihairu to happen
to see

Z - & sotto quietly

g \» shiroi white

H‘&h kemuri smoke

; % deru to come out

72 ¥ % damaru to be silent

=5 ¥ & tachimachi ina

moment

oy

%t hige beard, mustache
»a

kami hair

>
ALY

CA
# A rojin old person
5 L)
¥ L chijo above ground

LhBe A

{1 & % 3 nanbyaku-nen mo

hundreds of years

| ﬁxo tatsu to pass

Select the most appropriate item in the parentheses.
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Discussion Questions

1. What kind of person do you think Urashima Taro is? Describe him as
well as you can.

2. If you were Urashima Taro, would you stay in the Dragon Palace forever?

3. Have you ever had an experience of revisiting some place, only to find it
completely different than you remembered?
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Yuki Onna
(Snow Woman)

“Yuki Onna” T2 is a Japanese folktale about a female yokai that appears
on snowy nights. The legend appears to have come into being during the
Muromachi period (1336-1573). It is mentioned in the renga (collaborative
poetry) written by Sogi (1421-1502), a Zen monk, which appears in Sogi
Shokoku Monogatari (Sogis Tales from Many Lands).

Once upon a time, somewhere in the north country, there lived two lum-
berjacks named Minokichi and Mosaku. Since Minokichi was still young,
he served as an apprentice under the old Mosaku. The two always took a
ferryboat across the river, to cut down trees in a distant forest.

It was a winter day. Minokichi and Mosaku had gone to the forest and
were cutting down trees as always. Then, a black cloud suddenly appeared,
and it started to snow. In the blink of an eye, the snow flurries turned into
a terrible blizzard. The two had no choice but to stop working, and started
walking home. However, upon reaching the river, they discovered that
the boatman had already left, and the boat had already been tied up at the
opposite bank. The two had no choice but to go into the boatman’s hut
on the dry river bed, where they could wait out the blizzard. There was
no fire in the boatman’s hut, and it was only two tatami mats wide. The
two lay down on the floor, and before they knew it, they had fallen asleep.

After a little while, Minokichi woke up because he felt extremely

cold. The door to the hut had been left open, and snow was fluttering in.
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Minokichi immediately looked over in Mosaku’s direction, and saw a
woman wearing a snow-white kimono. As the woman breathed a white
trail of frozen breath onto Mosaku’s face, his face and hands steadily
turned whiter.

Minokichi tried to let out a cry of shock, and at that, the woman came
towards him. Her face was beautiful, her skin was abnormally white, and
her eyes were as piercing as lightning. Minokichi tried to escape, but he
couldn’t move or speak. The woman stared closely at Minokichi’s face;
he had an uncommonly handsome face for a man from the countryside.

“I will save you. But, you must not tell anyone about what happened
tonight. If you say anything, youre a dead man. You understand, right?
Don't forget,” the woman said, before disappearing outside into the bliz-
zard. Minokichi immediately went over to Mosaku, and tried to wake
him up. But he was as cold and hard as ice. Minokichi fainted on the spot.
The next morning, when Minokichi awoke, Mosaku had died.

About a year after that, one day, when Minokichi was riding the fer-
ryboat on his way home from the forest, a beautiful young woman with a
white complexion was there. When Minokichi got off the boat, he struck
up a conversation with the young woman. She had lost her parents and
was in trouble, and said that she was on the way to go to the capital to
look for work and a place to live. Minokichi felt bad for her, and allowed
the woman to stay at his house. Her name was Oyuki. Before long, she
and Minokichi were married. Oyuki took great care of Minokichi’s moth-
er, and she gave birth to ten children, one after another.

One evening, Oyuki put the children to sleep like always, and then
began her needlework. As Minokichi absentmindedly stared at Oyuki’s
face, he remembered the woman with the white kimono who he had seen

in the boatman’s hut long ago.
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“Hey, Oyuki,” he said. “A long time ago, I met a woman who was beau-
tiful like you. Her complexion was incredibly white like yours. This was
when I was staying in the boatman’s hut during a blizzard. I often thought
it was a dream, but because Mosaku was killed, she must have been the
Snow Woman, as I suspected”

Ovyuki suddenly looked at Minokichi with a terrifying look in her eyes,
and said, “That woman was me. I told you not to tell anyone, but you
broke your promise. Even so, I won't kill you. But in return, please take
care of our children for me”

As she left him with these words, her body turned into a white mist

and floated out from the small window near the ceiling.
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Translator’s Notes
bl By ot

1. 7% L& watashi-bune literary means crossing-boat. It is used for cross-

ing a river in this context, and is relatively small. To give a better image to

it, it was rendered as “ferryboat.

2. To express the level of 1nforma11ty and the bluntness in the Snow Wom-

an’s speech, 3 L pé; L6, B au
nashitara, omae-san no inochi wa nai yo was rendered as “if you say

anything, you're a dead man?”

Vocabulary and Expressions

ThLLsL

B & % mukashi mukashi once
upon a time
SRS

Bt [E kitaguni north country

B 55 aru..
EXAMPLE:

BB, dnb oA b
*i L1,

some, one ...

Aru toki shiranai hito ga uchi ni
kimashita.
A stranger came to my house one
day.

B-lwv)e Ltoiu .. .. called ...
EXAMPLE:

NATAEV)I VAR V%
%LU ST E 9,

Benten to iu resutoran o shitte
imasu ka.

Do you know the restaurant called

Benten?
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Ld)fo

XA 4 3% v & Moshi ha-

3t h

— A futari two people

A& & h kikori woodcutter, lum-
berjack

by

%\ wakai young

kS

%\ 7= oita old (for a person)
LE 3 UN
ticeship
h‘f: 3 h

7% L # watashi-bune a boat for

nenki-boko appren-

crossing a river

j};‘% % wataru to cross

% U/~ hanareta distant
:?';}‘2\ mori forest

*;7 % kiru to cut

(247 ¢ .. niiku to g0 some-
where to do ... [cRamMAR] To
show the purpose of coming and
going, use a verb in the stem form

and the particle (< .



EXAMPLE:

A==+ + % %w:f%
Il

Sapa ni banana o kai ni ikimashi-
ta.

I went to a supermarket to buy
bananas.

59

4 fuyu winter

w23 D L) T itsumo no yo
ni as usual

{ZHH (T niwakani suddenly
5

Z v kuroi black, dark

kumo cloud

¥H2

P X

1

yuki snow

::E < 7%\ % dete kuru to come out
Fj?x? % furu to fall (for rain and
SNOW)

EXAMPLE:

EEN TN

Ame ga furimashita.

It rained.

i ... dasu to start -ing
abruptly

EXAMPLE:

Fb e AnEEHLE LR
Aka-chan ga naki-dashimashita.
A baby started to cry.

Hobwv) Fjﬁ (< atto iu ma ni
in the blink of an eye; in the time
it takes to say “Ah!”

O £\ hidoi terrible

"}i’i" fubuki snow storm, bliz-
zard

L i
1£ 7 % { shikata naku as a last

resort
L ¢

1+ shigoto work

& % yameru to stop, to quit
:j%- % kaeru to go home

:}'r)a; 5 9 L Kkaeroto trying to go
home

53

4 < aruku to walk

L ... to when ... [GRAMMAR]
The particle & to follows a verb
or an adjective in the plain form,
and means “when ..” if the main
clause is in the past tense.
EXAMPLE:

) BBk,
Wi L7,

Uchi ni kaeru to, denki ga tsuite

A

4k
> A

FEAN2WT

imashita.

When I got home, the light was on.
&AL
#>38 sendd boatman

.. shimau to have



done ... [cramMMAR] L & 9 isan
auxiliary verb. It follows a verb in
the te-form and shows that the

action is completely done and ir-

reversible.

EXAMPLE:

7y % —& XS ARRTL
Fwvwilr,

Kukki o takusan tabete shimai-
mashita.

I have eaten a lot of cookies (and I
regret it).

%} g ;%——'L muko-gishi opposite
bank

2 7% < tsunagu to tie

” bbb
7T)% kawara dry river bed
TALE) T P

W #328.]s 2 sendo-goya aboat-

30

man’s hut

K % hairu to enter
L yamu to stop
éf’) matsu to wait

RGP A P

to decide on ...

... koto ni suru

EXAMPLE:
HE 4 FLFEILIILELE,
Sagaku o senko suru koto ni
shimashita.

I decided to major in mathematics.

Yuki Onna (Snow Woman)

o0
K hi fire
IRt
i n
[

—# ni-mai two, followed by the

tatami tatami mat

counter for flat items

;y)_% ita board, plank

;‘?Li < shiku to lay out

+% % ...aru to have ... [GrRAM-
MAR] & % can work as an auxilia-
ry verb following a transitive verb
in the te-form, and expresses the
state that results from the action.
EXAMPLE:

FTLERSFTHN 5,
Terebi ga tsukete arimasu.

The TV is turned on.

724} ... dake just ...

;% (2% % yoko ninaru to lie
down

WD f’iﬂ (2% itsu no ma nika
before one knows

hi
AR % nemuru to sleep

LiE6 < F 5% L shibaraku suru
to after a little while

& % h (< amarini excessively
%\n samui cold

=D T ...node because ...

[GrRAMMAR] D T follows a clause

that specifies the reason for the



statement in the main clause.
EXAMPLE:
HLEITAINDNH D5 DT,
SR L LT,
Ashita wa tesuto ga aru node,
kyo wa benkyo shimasu.
I have a test tomorrow, so I will
study today.

m A éﬁ:i < me o samasu to
wake up

[ ):' to door

[ Ffﬁ - ;f{{ L akeppanashi
leaving open
EXAMPLE:
%J& B%H SEHLITLAE VT

CE XV,

Mado o akeppanashi ni shinaide

kudasai.
Please don’t leave the window
open.

[ %’%:wzii} maikomu to come
fluttering in

B L 5 X (T tossani right away

[ ] ;éi - E;’ \» masshiroi pure white

[ %j}g kimono kimono

[ ;5‘ % Kkiru to wear

[ ji‘,g kao face

L5

B &\ shiroi white

\,é iki breath

% 5513 % fuki-kakeru to
blow upon

Y4 ¥/ dondon [MIMETIC]
steadily

k’?;%;) { odoroku to be shocked
}g koe voice

:;h 7 dasu to let something out
-+ & F % ..tosuru to attempt
[GRaAMMAR] A verb in the volition-
al form can be followed by & ¥
% to suru, meaning “to attempt
to do something”

EXAMPLE:

B LI ELE LA,
HFOoNELATL A,
Nigeyo to shimashita ga,
nige-raremasen deshita.

I tried to escape, but I couldn't.
2,/\};?\ kondo this time

j{ L v utsukushii beautiful
Al hada skin

;‘3; t%ﬁ (2 ijo ni abnormally

% # inazuma lightning

e k9

T5 L
#t \» surudoi sharp

...noyo justlike ...

< .
#(F % nigeru to run away

F4 | 31



32

,,{71‘, karada body

?f/} < ugoku move

::E % deru to come out

i UL 4 L nakereba
...nai not ... nor ...

z D ng sono toki at that time

L ¥ L ¥ shigeshige [mMiMETIC]
closely

;i,’) & % mitsumeru to gaze at,
to stare at

\Yﬂ,é\ inaka countryside

m};; L \» mezurashii rare

b % & A omae-san you (infor-
mal, archaic)

Elfj 7 % tasukeru to save (a life)
-+t % ...yaru todo ... for you
(informal version of & {1+ %)
[GrRaMMAR] The verb > % means
to give, but it functions as an aux-
iliary verb and follows a verb in
the te-form and shows that the ac-
tion is performed for the person.
7—;4’;‘; kon’ya tonight

7Z#T Y dare nimo (not) to
anyone

%i.:-#‘ hanasu to tell

o5 Wit v L. chaikenai

must not ... (informal)

Yuki Onna (Snow Woman)

$ L--72 6 moshi... tara if ...
EXAMPLE:

& LD -
EQe 2N

Moshi ame ga futtara, eiga o

v

6. BB 4 A

mimasu.

If it rains, I'll watch a movie.
wob

4 inochi life

b

&1 % wasureru to forget

= ) iu tosay

-
& 3 deru to leave
THirw

4 %749 sugataokesu to dis-

appear
ES)
# Z 4 okosu to wake someone

up

Zkh

7k kori ice

2%

/> tsumetai cold

RS
\» katai hard
4
Z D 3% T sono bade on the spot

3 L%
% % 9 Kkioushinau to lose
consciousness, to faint

2 X >

R ® B tsugino hi the next day
B3
2] asa morning

L

7. ¥ shinu to die

wbhi

—4F ichi-nen one year

-3 & ...hodo approximately

7=
#% > tatsu to pass (time)



"z
--DJF h 12 ...noKkaerini on

the way home

\é iro color, complexion

F% h % oriru to get off

%45; L %+ % hanashi-kakeru to
talk to

e

@ # ryoshin parents

% < 9 nakusu to lose

% komaru to be in trouble
EI.?U L Z A sumu tokoro the
place to live in

;5%#‘ sagasu to look for

J%}SL miyako capital (city)

+:&Z A ...tokoro at the moment
when ...

EXAMPLE:

2;\ /;"\"(vét AT,
Ima, tabete iru tokoro desu.

I'm in the middle of eating now.
%O)%C:% 9 ki no doku ni
omou to feel pitiful

‘}ké & % tomeru to give shelter to,
to lodge

}5%% namae name

;{;% fufu married couple

%i%% hahaoya mother

&< hidoku terribly, extremely

v U
KF (19 % daijini suru treat (a

person or a thing) seriously and
with care

R % |2 tsugitsugini one after
another

Lo )ith

+ A ju-nin ten persons

LY 9

Ft % £ £ kodomo o umu to
give birth to a child

A

8% ban evening

kel

5% H « % nekaseru to let some-
one sleep

b L

-2 T ... ato de after ...

xh L ok

4t F hari-shigoto needle-
work, sewing

(=g
45 % % hajimeru to start
XA+ bon’yari vaguely
absentmindedly

B 7=

E v ¥ omoi-dasu to recall
¥ v oi Hey!

b h
f& ore I or me (for male, infor-
mal)

5) -

49 au to meet

RN N >3

have an experience of ...

... koto ga aru to

%Z - < ) sokkuri exactly like

L3

/A % tomaru to stay over ...
Th L

17 & ¥ nando mo numerous

times

P b
%,

%> yume dream



»bw

m %+ korosu to kil W 7T % 7% % kawaigaru to love and
u § X 1% korosareru to be to take care of with affection
killed B} < ¥ ... okure Please do ...
B 5 ) yappari asexpected (an archaic and informal version
| gﬁg Yuki Onna Snow Woman of < 72 X v kudasai)
W ---725 9 ..dardo probably.. m S K7 ii-nokosu to leave
B\ X7 h ikinari abruptly word with (a person)
[ | %{E 4 L \» osoroshii terrifying, | ﬁ\é%{}r kasumi mist
frightening, frightened u }étf{ tenjo ceiling
[ | z’;}é yakusoku promise [ | ?JL\ X v chisai small
[ Z}jyi % yaburu to break [ ié mado window

B Z D% h (T sono kawari ni m T 47 < deteiku to go out

in return

Exercises
Select the most appropriate item in the parentheses.

) 1] k‘

x<
1. BExF L% L if*ht%‘v\ﬂié (%715 -%JJ’)) iz 4’3‘0"(
Wi Lz,
o X L BN HhE) &
2. %58, BExFTLRMEEATRE (T 12) by, HQ&EIJEL
L
BhFL A,

HALLE) T o T S N S A
3 ﬁe}éﬁ/l\éc:ci%;uewwﬁm\%vf (WTH-7T), &

[ Yy xK< kel

ZEFLREZZTITELIL L,

b0 BAk

H =< > & & S
4. ie<¢6téu\7§%®—§m>ﬁu (&%) &REING
THLTLEVE LA,
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7. BXFU—FRECIhCLEDGVEC X LELAOT (2.
T puvElLi,

n &b bBAk t L

8. Ezz* Xz & L& ét?%
Il

SECxA (RaE LR A

M

9. H2H. LEEE BT LA octt (4L Liuv

[2R %L 3 w b nb U A
10. ¥ 3 &, %i&zi‘iﬂ GREH LT > THVRELL, B
DEBEAL

KZ2DE ke ok EoTh B LT (HBHELE- LEw
FLE).,

Discussion Questions

1. Why do you think the Snow Woman chose not to kill Minokichi?
2. Why do you think the Snow Woman left her children behind?

3. Have you ever heard of or read any other scary stories related to snow?



The Spider’s Thread

by Ryiinosuke Akutagawa

FRNEEZ /" (AKUTAGAWA Ryiinosuke 1892-1927)
Ryunosuke Akutagawa was born in 1892 in Tokyo. His mother developed a
mental illness shortly after he was born, and he was adopted and raised by his
maternal aunt and her husband. Akutagawa was sickly and hypersensitive as
a boy. He studied English literature at the Tokyo Imperial University (currently
the University of Tokyo) and taught English for a short time after graduation.
He admired and was mentored by Soseki Natsume. He got married to Fumi
Tsukamoto in 1918 and they had three children. Akutagawa committed suicide
in 1927 at the age of 35.

His representative literary works include “Rashomon” (# 4 1), “Hana” (),
and “Toshishun” (#-F % ). “Kumo no Ito” (¥ek D &) was written in 1918.

Once upon a time, Buddha was taking a stroll alone along the edge of the
lotus pond in Paradise. All the lotus flowers blooming in the pond were
as white as pearls, and an indescribably lovely scent coming from their
golden stamens endlessly filled the air. It was perhaps early morning in
Paradise.

Before long, Buddha paused at the edge of the pond, and from be-
tween the leaves of the lotus flowers covering the water’s surface, he saw
the scene below. Below the lotus pond of Paradise was the bottom of Hell;
the River of Death and the Mountain of Needles could be seen clearly
through the crystal-like water, like looking through a water scope.
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Thereupon, amidst the other sinners, the writhing form of a man
caught Buddha’s eye. This man, named Kandata, was a great thief who
had committed many terrible crimes, such as killing people and setting
houses on fire. Yet, even he had once done a good deed. One day, as he
was passing through a thick forest, he saw a small spider crawling by the
road. Kandata immediately raised his foot to step on it, but he suddenly
changed his mind. “No, no, even though it is small, it must have a life.
How pitiful it would be to recklessly take that life,” he said to himself. So
finally, he helped the spider without killing it.

As Buddha looked upon this scene in Hell, he remembered the time
Kandata had saved the spider. He thought that, if he could, he should save
this man from Hell as a reward for this good deed. Fortunately, beside
him, a spider of Paradise was spinning its silvery thread on a jade-colored
lotus leaf. Buddha gently took the spider’s thread in his hand, and low-
ered it straight down between the pearl-like white lotuses, towards Hell

far below.

At the bottom of Hell was the Pond of Blood, and Kandata was in it try-

ing to stay afloat amongst the other sinners. No matter where you looked,
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it was completely dark, except for the faint glimmer that occasionally
came from the terrifying Mountain of Needles. There was nothing else
but hopelessness and despair. The whole place was as deathly silent as a
graveyard; the only sound that could be heard was the occasional faint
sigh of the sinners. Perhaps the humans who had fallen so deep into Hell
had suffered through so much torture that they had no strength left for
crying. Even the great thief Kandata could only writhe like a dying frog
as he was choked by the Pond of Blood.

One day, Kandata happened to raise his head. As he gazed out into
the silent darkness of the sky above the Pond of Blood, he saw the silver
spider’s thread descending above him smoothly in a single shimmering
line, coming from the distant heavens as if it was afraid of being seen. As
soon as Kandata saw this, he clapped his hands joyfully. If he could cling
to this thread, and climb high enough, surely he could escape from Hell.
And why stop there? If everything went smoothly, he might even be able
to reach Paradise! Then, he would no longer be chased up the Mountain
of Needles or drowned in the Pond of Blood.

Thinking this, Kandata immediately grasped the spider’s thread firmly
with both hands and started climbing it higher and higher with all his
might. As he was originally a great thief, he had experience with this sort
of thing.

But because so many thousands of miles separate Hell and Paradise, the
ascent was not easy, no matter how fervently he climbed. After having
climbed for a while, Kandata eventually grew tired and was unable to

climb any farther. He had no other choice, so he paused to rest. As he
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dangled from the thread, he looked into the depths below. Climbing so
hard had been worth it, because the Pond of Blood where he had been
not moments before had now disappeared into the darkness below. Even
the faint glimmering of the terrifying Mountain of Needles was below
him. If he kept climbing at this rate, escaping from Hell might be easier
than he expected. Kandata wound the spider’s thread around his hands,
and with a voice he had not used in many years since coming here, he
laughed and said “Alright, alright!” However, he suddenly noticed an in-
numerable number of sinners scrambling up the spider’s thread after him
like a line of ants, climbing higher and higher toward him unyieldingly.
When Kandata saw this, he was dumbstruck with surprise and fear for
a moment, watching the scene below him, his mouth hanging open like
a fool. The thin spider’s thread seemed like it was about to give out even
with just him hanging on it, so how could it bear the weight of so many
people? If it did break on his way up, he would plunge straight back into
Hell, even though he had taken great pains to climb to where he was now.
As he thought about how terrible that would be, the line of hundreds and
thousands of sinners was diligently crawling up the thin, shining spider’s
thread from the dark depths of the Pond of Blood below. If he did not
somehow stop them now, the thread would break in two in the middle,
and there was no doubt that he would fall.

With a loud voice, Kandata shouted, “Hey, all you sinners! This spi-
der’s thread is mine! Who said you could climb up? Get oft! Get oft!”

It was at that moment that the spider’s thread, which had shown no
signs of breaking before then, suddenly snapped right where Kandata
was hanging on. Even Kandata was left behind, with no hope of ever es-
caping. Without even having time to scream, he spun around like a top

cutting through the air, plunging headfirst into the darkness below.
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Afterwards, the only thing left hanging in the moonless and starless

sky was the glimmering of the thin spider’s thread from Paradise.

sk [PART FOUR] k< ok ok

Buddha was standing at the edge of the lotus pond in Paradise, steadily
watching the events unfold from beginning to end. Before long, he saw
Kandata sink like a stone in the Pond of Blood. He made a sad expres-
sion and resumed his strolling once again. For trying to escape from Hell,
Kandata had received the divine punishment of falling back down into
Hell, befitting his merciless heart. Seeing this, Buddha must have thought
him a shameful creature.

However, the lotus flowers of the lotus pond of Paradise were not at
all concerned about these events. These pearl-white flowers swayed gently
around the feet of Buddha, and an indescribably lovely fragrance from their

stamens filled the air. By then, it was perhaps nearing noon in Paradise.
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[LESSON FOR PART ONE]

Translator’s Notes

1.

It is difficult to express the same level of politeness toward Buddha in
English due to the lack of honorific expressions that correspond to the
prefix # go or polite verbs like & 3" \» ¥ 3 gozaimasu in Japanese.
Specific terms from Buddhism such as 4% % gokuraku and =i& @ )I]
sanzu-no-kawa are also a part of commonly held concepts in Japan.
These words are translated following Eugene Nida’s (1964) Dynamic
Equivalence, where “the relationship between the receptors and the mes-
sage should be substantially the same as that which existed between the
original receptors and the message.”

There is no corresponding English word for 3%, % 8% 4% nozoki-megane,

so a new word, “water scope,” was created and used in this translation.

Vocabulary and Expressions

m %2 A aruhi once upon a time

B TIX\Wv i F degozaimasu
polite version of -+ T ...desu

[ fif:p}ﬁ)%@;fi oshaka-sama Buddha

] ;fii;"; gokuraku Sukhavati (Ami-
tabha’s Pure Land)

[} % hasu lotus

B 3.5 fuchi surrounding edge

B 335 375 burabura [MIMETIC]
strolling

W f--- (¥ or Z*++) 0-orgo- an
honorific prefix used before a noun,

verb, or adjective. When used be-
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fore a verb in the stem form along
with the particle (< ni and the verb
% % naruasin io%f %% o
aruki ni naru or along with % %
% nasaru as in a‘oi}i % 35% o0
aruki nasaru, it shows respect to
the performer of the action.
E jewel, gem, pearl
«+D X I (T ... noydni like ...
[GRAMMAR] D & ) % ...noyo
na follows a noun and creates a
na-type adjective that expresses

a simile. To use it as an adverb,



change % to (2

EXAMPLE:
EIFEARRMED &) (b
SLVATT,

Yoko-san wa tenshi no yo ni yasa-
shii hito desu.

Yoko is a person who is kind just like
an angel.

% zui stamen (of a flower)

%k $ % Z % \> nanto mo
ienai indescribable

2& Z f’a‘ﬂ :< taemanaku constantly
& 7= h atari nearby area

2;‘ 1 % afureru to overflow, to
flood
CHEOTIXEL L)
nano de gozaimash6 = ---% O T

L & 9 ..nanodesho Itis prob-
ably ...

rr

17 L tatazumu to stand still

B4 T
¥ omote surface

# 9 ou to cover, to conceal
%9

% ha leaves

,t /) kN ,t 9 T

It

H :k jigoku Hell
zZ
%, soko bottom

&
%4 72 % ataru to be equivalent to

Tl
K & suisho crystal

4 tB RS
#EMF =& 3@ sukitosu
to see through

;ﬁé D ﬁﬁ}? sanzu-no-kawa Sanzu
River (Buddhist equivalent of the
River Styx)

gjr hari needle

g % keshiki scenery

?EL X gE’:é; nozoki megane a box
with a glass bottom for viewing

underwater

m

A

/\ zainin sinners

o)

ﬁ}  ugomeku to squirm, to

-

writhe
?‘fi‘if:

% sugata appearance

o) &

Bk {21k ¥ 4 menitomaru to
catch one’s eye
-2 h -tari do...

Verbs and adjectives in the 7= h

, etc. [GRAMMAR]

tari-form can be created just by
adding ) after their ta-form (plain
past form). The tari-form can be
used to list actions and states as
examples. Make sure to end the
sentence with the appropriately

conjugated verb ¥ % suru.
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EXAMPLE:
ARENBRAED LS LE,
Tabetari nondari shimashita.
We ate, drink, etc.

%,;ftﬁ akuji evil deed, crime

%z T ¢ soredemo even so
Lﬁ;? itasu the humble version of
4 % suru

% 7% % oboegaaru to
have done ..., to remember to
have done ...

2t

¥&13 7= robata roadside

i% 9 hau to crawl

j‘q’ifif sassoku immediately
7‘%0“}"5 (= j:c‘f'é , %) ageru
to raise

Eié,‘ £ fumu to step on

Eé,‘%n—;rgﬁ' fumi-korosu to step
on something and kill it [GrAaM-
MAR] Using a stem form, you can
create a verbal compound.
EXAMPLE:

RRFEELE,
Tabesugimashita.

I overate.

- L35 ..tosuru totryto..

[GraMMAR] & § 3 follows a verb

in the volitional form to express

The Spider’s Thread

an attempt, which is usually not
realized.

EXAMPLE:

RO ELELE,

Shiné to shimashita.

I tried to kill myself.

XA 6 chisai nagara
although it is small

Z;; inochi life

e

4285 (< muyami ni thought-
lessly, indiscriminately, recklessly
W< b %T 3 ikura nan demo
whatever the circumstances may be
?{72 W Zé#‘ omoikaesu to rethink,
to change one’s mind
3% ¥ (X korosazu ni = A
W T korosanai de
;l/; i+ % tasukeru to save

-+{> % vyaru to... for ... [GRAM-
MAR] Verbs of giving such as > %,
5 ,and X L &HF 2% canbe
added at the end of a verb in the

te-form to show who the action

was performed for.

EXAMPLE:
BEIE s & .
F ILRERATHT I L 12,

Ototo ni hon o yonde agemashita.

I read a book to my little brother.



LA
B ICL ) 06 goran ni

nari-nagara while watching ...

(respectful form)

B 7=
B % 39 omoidasu to recall
Llw <

B #H =#F v mukui reward

Exercises

> & dekirunara

m 5}’: 7%
if possible

j]{if(c\ \ .'ih 4 sukuidasu to rescue
%-:\n saiwai fortunately

:’5;’& hisui jade

?éﬁ\ haruka far away

Select the most appropriate item in the parentheses.

i oGS

. 528 bR EEED GL-%) 0ibhiFuTub -
Lewvi Lz,
Wit Et/N X [Ede [EEA 7=

2. D PIIHE VT VDS & DI iio) (&% 2) $huvT
L 7=,
Li# £ r o« J:ﬁ k2 ‘éA

3 O)% Faﬁ 75‘6']:0) (;i. i@ﬁ;) D¥_TFAE2TEIIL B L,
Na E =
e % L Oﬁﬁiﬂ,iiLto

4 MFE3 HAZHLEDFIZkE (5 F D

5. T, %
%’&Li L=,

A
6. f—h”"(“%&"‘(%"ﬂﬂ!%é BZIELF LD, ZX7%
cHowv) F LA,

< ()

ii*&?vék

BB LA
c2F3) LEXKE
HbbHw)

nk
lfot—2 (e

=
W TCE
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7 BRBBEZDCEABB G LItk T, S LT T

(BTFD - <Hn3) TLic

Le 9 3%

LIl

Vo X XLowah KA

8.%ﬁ@ﬁ®%i(iﬁ%®%%#aﬂ e e Ae)

0),%%79%?’(\“35 L7,

Discussion Questions

r o<

IR X7 Ok D £ 2B O E~E o CBFL (£ L e

1. Find some background information about Akutagawa Ryunosuke and

discuss it.

2. Have you ever seen lotuses? How are lotuses described in this story?

3. Why did Buddha lower the spider’s thread?

[LESSON FOR PART TWO]

Vocabulary and Expressions

[ ] ng chi blood
/7% < uku to float

:72 & shizumu to sink
FLI L % nanishiro at any rate
s 6% %JT ¢ dochira o mite

mo no matter where he looked

H EH B
5

[GraMMAR] A verb or an adjec-
tive in the te-form followed by the

particle ¥ expresses a concession.
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If it includes a question word, it
means “no matter ..”

EXAMPLE:
eh~ToRN $4,
Nani o tabete mo futorimasen.
No matter what he eats, he doesn’t

gain weight.

< f) < ‘6 4> &
68 =85 kurayami
darkness



B I A+ bonyari vaguely
9 b

W ;% X L+ % ukiagaru to rise to the
surface

& h

4t hari needle

wh

# 4 hikaru to shine

lIrlE%

2 #m 3 kokoro-bososa helpless-
ness

R ok 64w L toittara
nai nothing more ... than this; as ...
as it could possibly be

e/

% haka tomb, gravesite

L A L sinto [MIMETIC] quiet-
ness

L »z
# % ) iR % shizumari-kaeru to
fall silent
P, net

& % = > % kasuka na faint,
weak

f:& z<
£ B tansoku sigh

<& <

% % semeku torture
29
#& AL T % tsukarehateru to get
tired out

HEIR

= 7 nakigoe cry (lit., crying
voice)

-+ 3 Z ..sae even...

& 4 %% sasuga highly known and
expected

414 h yahari expectedly

Eolca
" .3 musebu to be smothered

B .. %6 .. nagara while ...

[GRAMMAR] 7% %% & can follow a
verb in the stem form and ex-
presses an accompanying activity.
EXAMPLE:
FLEAREN MW AL
/Ef’?’\ Il

Terebi o mi-nagara asa-gohan o
tabemashita.

I had my breakfast while watching
TV.

§Ll‘a (<% %> % shinikakaru to be

dying

m 3 (»HF kawazu, » 1 5

kaeru) frog

b %% < mogaku to struggle, to
writhe

<+ TEH h v B -te-bakari iru
to do nothing but ... [GRAMMAR]
X% h in-- T % -te-iru con-
struction expresses an excessive
behavior.

EXAMPLE:
REATED o LT,

Ani wa nete-bakari imasu.

My big brother does nothing but
sleep.
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[N

fi %% < nanige-naku uninten-
tionally
ﬁéﬁ atama head

Z;{;_“\L‘Y‘é = j—_w“ "5 ageru to raise
;J;E,db % nagameru to gaze

> % h & U 72 hissori to shita
quiet, still
;étj'_ﬁ tenjo heaven
;éé gin’iro silver
AB 17 3 hitome ni kakaru
to be visible

i&‘f % osoreru to fear

i\j'q" C hitosuji a string of ...
CZ; \» hosoi thin

3 %3 % & surusuruto
[MiMETIC] smoothly, swiftly

f%i % tareru to hang

iﬁl % mairu a humble version of
k% kuru
.. & to then [GRAMMAR] & can
connect two events that took place
in the past. In this case, the same
person should not have full con-
trol over both of the two events.
EXAMPLE:

N7 F) T L, ®
XADFE ST LA

%

The Spider’s Thread

Kafeteria ni iku to, Tanaka-san
ga matteimashita.

When I went to the cafeteria, Mr.
Tanaka was waiting for me.
E b+ omowazu unintention-
ally, spontaneously
- utsu to clap
4 h > ¢ sugaritsuku to cling to
. \& -ba if ... [GRAMMAR] A verb
or an adjective in the ba-form
expresses a condition.

EXAMPLE:

ShEROE Fo20LETL,
Kore o nome-ba, sukkiri shimasu
yo.

If you drink this, you’ll feel refreshed.

7=
At 39 nukedasu to sneak
away
9w
#8374 W soinai no doubt (about
it)
;B ~
i 9 ou to chase

L
#® % shizumeru to submerge
3

£ 4w . hazuwanai .. is
logically impossible
7= < % taguru to pull in (rope)

2L tsukamu to grasp, to hold

L
7L & h motoyori originally



%

B /B4 % nareru to get used to m-3 ..Kkiru todo.. completely

Exercises

Select the most appropriate item in the parentheses.
PhoE t Wit [Eq] XWVith

.
L MRS bo o RAL L s 2iuwih . (RAED -
PFAED) LTui Ui,
(IS <5
2 LA (Ebb - wvo-Fh) 4ATHE L.

h %

3. f‘ik 6L\‘£Jr0)d40) (=% éJr ;fu.) 73‘ oTL\i L7,

A v "z

4. z ik (&~ &)@#@iaktvhk%ih@ofwitm
AT A [y [Ssh LH 6 X .
5. ZZOAMWEEFEET A (KEF 32 Ld) LT
WwWbrbDTL &I,

r 5 Y ) Eolts
6. M5 bmOHD (- TLh) (TBATGE L.

7 R o D EIZE BT (@D - L) wi L,
L TAil i) we . U A Liﬁ
s.ﬁéh\kiwe%%W<< CER b)) BEADE A
ﬁ‘ﬁ?%i L7,

J:

[ wE H A Nh O K
9. ZDeikD A4 (R RD) LRSIV NA & U\i L7,

Wk v w t <«
10. ZDAILFHh o0 THIET>T (FFE 7L D), ¥ph»
emwéﬁéuffﬁo
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[ we hy) T
1. %k D 4242 & FTLoH (oL« o2hd) L6, B
FatorhiE oz i,

Discussion Questions

1. How is Hell described in this story?
2. What kind of images did you have about Hell before reading this story?

3. How is the spider’s thread described in this story? Can it metaphorically
symbolize something in our world?

sk [LESSON FOR PART THREE] 3 &

Translator’s Notes

Measurement units are culture-specific.  (ri) is an old measurement for
distance, approximately 3.927 km or 2.44 miles. However, Z ri was ren-
dered as “miles” in this story because the exact distance is not essential
in this story and the ease of accessibility for the target audience is more

important in this case.

Vocabulary and Expressions

[ ﬁ}“vl;i é chito in the middle n ‘:)tr7 %Eﬁf & % kaigaaru tobe
m 35 j]ii % burasagaru to dangle, worthwhile

to hang VoD F’:ﬂ (<7 itsu-no-ma ni ka
[ | ?‘é?&\ haruka far before one knows

» BsH
B LT3 miorosu to look down m 7> { 1% kakureru to hide
m53L suruto=%9) 42L& so WMAES L osoroshii scary

suru to then B C O 5 T konobunde judging

from the present situation
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A
W 774} zongai contrary to expecta-

tions

B b F )74 wake ganai easy,
simple

B 7 56 ¥ karamu to entangle

B L ® 7= shimeta I've got it!
Alright!

m 3. L futo unintentionally,
incidentally

u %ﬁ‘ﬁ': h 7%« kazu-kagiri nai
innumerable

[ ] %&{— -2t % ato o tsukeru
to follow

| i,% D }i]j % ari no gyoretsu line
of ants

B L U DIWX% yojinoboru to

climb/clamber up

B —.3 (T isshin ni single-mindedly

[ | ki"; < odoroku to be shocked,
surprised
W - % % ..mama while keeping

... [crammARr] ¥ ¥ follows a verb

in the plain past form, an adjective

in the pre-nominal form, a noun

followed by @ or a demonstrative

adjective, and expresses a situation

where the same state is main-

tained.

EXAMPLES:
K7&RFEE BT L LA

Doa o aketa-mama dekake-

mashita.

(He) went out, leaving the door

open.

ZDFEIILTLES Y,

Sonomama ni shitekudasai.

Please leave it as it is.

2; W hosoi skinny, thin

X%’Z ninza the number of people

%«%ﬁ omomi weight

;E:t_t- Z % taeru to bear

% = man’ichi by some chance

;ﬁ t)‘;lﬁ:'ﬁ < tochii de in the middle

+-72 6 tara if ..., when ..., when-

ever ... [GRAMMAR] Verbs and

adjectives in the tara-form can be

created by adding & ra after their

ta-form (plain past form) and they

can express conditions.

EXAMPLE:

SRRV SN NTY Y
T,

Tanaka-san ga kitara, watashi wa

kaerimasu.

If Mr. Tanaka comes, I will go

home.
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& M <

B 37 A sekkaku at great pains, with

trouble
"ALA AL A
I &% = i< 7% kanjin na

essential, main

1%%& L sakaotoshi plunging
down with headfirst

%% % ochiru to fall

9 & 9 & & uyouyo to [MimMETIC]
in swarms

:% ichi-retsu one line

i%\ ) ,T:?bf % haiagaru to creep/
crawl up

& o+ L sesseto diligently
Rao)) 21; {2 ima no uchi ni now,
immediately

&% ..domo plural suffix
(derogatory form)

EXAMPLE:

ffé;ﬁz Y3 dorobo-domo thieves
15%"11 omae you (derogatory
form)

+& ...to quotation particle
[GraMMAR] The particle & func-
tions as a quotation particle fol-

lowing either a direct quote or an

indirect quote.

The Spider’s Thread

EXAMPLES:
[BhHLT), | Ls \nitto
“Arigato” to iimashita

(I) said, “Thanks.”

@S AREEY YA
Ao hkbs-TuiLE,
Tanaka-san wa kyonen Shinga-
poru ni itta to itteimashita.

Mr. Tanaka was saying that he
went to Singapore last year.

# ¢ wameku to shout

2 ifmt sono totan at that
moment

322 ) putsuri [MIMETIC] break-
ing off or snapping oft

7= ¥ & %\ tamaranai unendur-
able

~LiI .

.. [eramMmMAR] U F 9 can follow a

shimau to have done

verb in the te-form and shows that
the action is completely done and
irreversible.

EXAMPLE:
brEA A3

E"f/\{»/\»ﬁ{iof LiviLl,
Chokin o zenbu tsukatte-shi-
maimashita.

I used up all of my savings.



3
mboLaIME% < attoiu W J%3% koma spinning top
ma mo naku instantly (lit., even B I - XH» X F massakasama

without a moment to say “‘Ah”) headfirst

Exercises
Select the most appropriate item in the parentheses.
< 6L TALL) r o< Hut Lhdhih
1 Mgl (RE 3B LR BTFTELSL) 5,
"hOE K Vo lir)iFaAdw L AN . )
2. Ll RS- L BFOX oL (F-FH) 278-Tin
L

D oL Flinh E L

& TOiA b
3. LA, LA o (Tel), ELXAD ggl A
DI ->TEF L7,
b ¥riho . )z )z Vv LA
4, ¥ 57T (& - ﬁ)@‘Tﬂ@i?Ki“i“k*@K@EoT
LN

£ &

5. MR LEL(TE (Bl -buT bur) $EATHELE

TWwith kb

3z [ ) v
6. D (fm\wv+ 3L WV) kD AN LI L THONRETOREAD
HIEZDBIENTEBTL &) D,

Ebed vk CsA B
7. bl P TAY (3heXx2) o aabEbTLEITLLYD,

8.?%%ir 6\%Ak@ :@%&@?mghwéwﬁﬂ
Fhn (ko) bHEELE
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& Ak v BL =
9. ZDHIHITAN (X2h& - Bhi) T4asTTEshnF L,

104" Ebd->E0IMITBLBEbhieH

"hoE K E

Liv) L7,

Discussion Questions

1.

LELT (b5 -

What do you think Kandata was thinking when he saw so many sinners

climbing up the thread?

How do you feel about Kandata telling the other sinners to get off? Are
there people who are like him in our society?

Why do you think the spider’s thread broke right after Kandata asked the

other sinners to get oft?

Vocabulary and Expressions

3L LwI

v r
B —3f4% 4 ichibu-shiji from

beginning to end

wL
B % ishi stone

58

=% 9 -$0 looks ... [GRAMMAR]

% 9 follows a verb or an adjective
in the stem form and creates a na-
type adjective that means “to be

»

about ..” or “to look ..”

EXAMPLES:

. {2%
bR %)% & kowaresdna
kuruma a car that is about to

break down

The Spider’s Thread

\\\\\\\\\
22 o2 Se

%% 9% KL Z takaso na
doresu a dress that looks expensive
-1¥#% h bakari only

ﬁté% % mujihi na merciless,
ruthless

o kokoro heart, mind, spirit

:Fgl %% sotona equivalent

%"5 batsu punishment

9+ % ukeru to receive

g F:ﬁ L \» asamashii shameful,

mean, despicable



BlEL

B % 3 4 oboshimesu to think B 95 W5 yurayura [MIMETIC]

i)
&

(respecttul form) slow swaying
[ jﬁ,g L% 94 % tonjaku suru to be mZ () T%4 utena= 7 <
mindful gaku) sepal

w3 >3
B 4 =5 hiru noon

Exercises

Select the most appropriate item in the parentheses.
L+ X3 v

1. bﬁ@ﬁi#ﬂ@bﬂ/“@éto&ifmeotﬁviLm

Wit z

nhE K L LF
2. B3 iE@i 91z ﬁmx@@/& (hiTAH) LEVELLL,

Le o 3% "k

3. 2945 L, bﬁmﬁi(*tv-%t>%ﬁﬁkgé¢éh
Th o, itﬁxfo,&foio SrtHIFL A,

Le » 33 ha E K & t o A IAhAZEIED [Eee
4, BR#mrIEREOBLAEL C L, TO R #aﬁf’wéo T
r ¢ K 6L

Gbit - J55) % TLE-F0hbxt L BB uizsh i
L 7=,

g (=4 VITA

k& K
5. o (& +FA) BZFALGFERICLEICA,

x

[E4en % AR

KB A
6. % ivotkﬂtioc i@i??’ %\\%@%@uw‘ h
(% +T) wsldwTT,

IS

Discussion Questions
1. Why did Buddha look sad?

2. What kind of lessons do you think this story teaches us? List as many as
you can.
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The Siblings Who Almost Drowned

by Takeo Arishima

E &HEB (ARISHIMA Takeo 1878-1923)
Takeo Arishima was born in 1878 in Tokyo, the son of a high ranking offi-
cial in the Finance Ministry of Japan. He studied at Sapporo Agricultural Col-
lege, Haverford College, and Harvard University. He was once a Christian, but
gradually drifted to socialism. Arishima got married to Yasuko Kamio in 1910
and they had three children. However, Yasuko died of tuberculosis in 1916.
Arishima later had an affair with a married woman, Akiko Hatano, who was
an editor for a literary magazine. They committed suicide together in 1923.
Arishima’s representative literary works include “Aru Onna” (2 % %), “Kain
no Matsuei” (# 1 ¥ ® X %) and “Oshiminaku Ai wa Ubau” (H & % < % (&
% 3.). “Oborekaketa Kyodai” (#5 #1 > \F 7= U¥k) was published in 1921.

During the doyo season, when tall waves called “doyo waves” crash against
the coast even in the absence of wind, people from the cities who came
to swim in the sea close up their villas one by one and return home. Until
then, many people would always gather on the sand and in the water,
from morning till night. If you looked down from a place like on top of
the sand dunes, you would wonder where such a large crowd had come
from. However, by the time September had come and the third day of the
month had arrived, there was no longer a soul anywhere on the beach.
My friend M, my little sister, and I decided to go swimming so that
we could appreciate the last moment that we could be in the sea, and try

to hang onto the last vestiges of summer. My grandmother told us that it

60



e 3 o [PART ONE] i
C e NV
+ A ,&i:\")mhwii)‘ﬂ%&\‘ (2R #Tfy%é c: )
I S SNE %Twa%@Aﬂ%@Q?%;éL@ -
QI S N R S Ai? %gméwf @%K@\
%me%if\kbmAm - TR, Eﬁmeftifw
3L, BAK k%fﬁﬁ#:tmﬁmwemf%t@ﬁé
oa%é;:uaéiarﬁm AA BTG ZAA

\xé%ma . ﬁbt##*b@ﬁ@ﬁmuéAo% A
Wi ATLE,
’#@EE@MaﬁaA{&izz&tavofﬁm@:w
(crlztilr, ﬂﬁ#&#m hoThBHbIANE
¥§mi<u w#&%ﬁotqﬁﬁqha@ SAKILE

FAEVOL, BRRAELF22 6Kk L £ELV->THED
téEMmeﬁbW%iLto

61



would be better not to go out, because the waves had gotten rough. But
the weather was so nice, and there was no wind at all, so we told her that
it was okay, and we headed out without heeding her warning.

It was just past noon and the weather was fair, with not a cloud in the
sky. Even though it was daytime, bugs were already chirping in the grass;
nevertheless, we sometimes had to run on the grass since the sand was so
hot against our bare feet. M was wearing a towel on his head and hurdling
towards the water. I ran while pulling my little sister—who was wearing a
straw hat—by the hand. We wanted to get to the sea as soon as possible,

so the three of us hurried along breathlessly.

They’re called “swells”, right? Those kinds of waves were heaving up and
down out at sea. They weren't small waves that broke on the shore with a
crash, but hill-like waves that were formed farther out at sea, and gradu-
ally headed towards the shore. Before long, a crest formed on top of the
wave, and it broke with a loud splash all at once. A little while after that,
another hill-like wave started heading towards the shore. The wave that
collapsed crashed on the sand with a huge force, and white foam sprayed
everywhere. The three of us had a bit of a bad feeling, seeing the looks of

the waves, but it had taken us a lot of trouble to get there, so we didn’t
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want to go back. I had my little sister take off her hat and place it face up
on the sand, and we rolled up our clothes and towels inside of it. Then,
holding each other’s hands, we began to move into the water.

“The pull is pretty strong,” M said.

It really was just as he said. The “pull” is the strength of the receding
water that was tugging us out to sea. We thought it seemed especially
strong that day. Even though we were standing where the water only came
up to our ankles, the water retreated like a raging river, so much so that
we would have fallen down if we were not paying attention, as the sand
under our feet was being pulled along with it. When we watched the wa-
ter retreating out into the open sea, we felt dizzy. At the same time, it was
quite captivating to us. The way that the sand was sucked away, tickling
the bottom of our feet as they steadily sunk deeper and deeper, was espe-
cially amusing to us. Still holding hands, the three of us went out deeper,
little by little. When we stood facing the open sea, the water pelted against
the backs of our knees, and it was hard to keep our legs straight. When
we faced the shore, the water hit our shins with so much force that it was
painful. We stood straight with our legs together; the winner of the game
would be whoever didn't fall, and we also made a game out of standing
on one leg. The three of us splashed around like mermaids having fun.

While we were doing that, M tried going deeper, up to where the water
came up to his knees. Having done that, each time the waves came, M
had to stand on his tip toes. This again seemed fun, so we also gradually
went deeper to join him. And when there were no waves, we eventually
went out to where the water came up to our waists. When we went that
far, simply standing up was not enough to avoid a wave when one came

in. Unless we floated up, we would end up swallowing water.
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When we floated up, it felt like we went very high. After the wave went by,
we put our feet on the ground, but we couldn’t see the beach past the back
of the wave even though we were facing the shore. The wave eventually
broke with a splash. The whole surface of the beach turned white, and for
an instant, we could clearly see the sand dunes and my little sister’s hat.
This was also extremely interesting. The three of us had completely for-
gotten the warning about how dangerous these doyo waves could be, and
we continued to play our game, jumping among the waves.

“Oh, a big wave is coming!” my little sister said suddenly. She sounded
frightened as she looked out into the open sea. Hearing this, we also in-
stinctively looked that way, and it was exactly as she had said—a wave
bigger than any of the others was surging forward, so big that it looked
like someone who was spreading his arms wide. Even M, who was good
at swimming, seemed a bit shaken, so he tried to go towards the shore
and make his way towards the shallow parts, even if he could go only a
little farther. It goes without saying that we followed suit. We dove for-
ward in a swimming-like position and tried to walk while using both our
hands to push through the water. But the pull was so strong that our legs
were swept out from under us, and we couldn’t go any farther. We felt like
we were in a dream, being chased by a villain.

The wave that was closing in from behind wasn't waiting for us to reach
the shallow parts. It got bigger and grew closer in the blink of an eye, and
we could just see the white bubbles starting to break at the top of it. “It’s no
good if you keep going that way!” M cried in a loud voice from behind us.

“You'll get caught in the wave when it breaks! It’s better if you go over

the wave while you still have time!” he said. That seemed to be right. My
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little sister and I stopped and looked helplessly at the approaching wave,
waiting for it to come. The tall wave was moving towards us like a line of
standing folding screens. The three of us were at just the right position
that we would be able to ride the wave and let it pass just before it broke.
Even though we felt as though our bodies were being pummeled, we were
just able to skillfully let the surging wave go past us. The three of us were
very relieved, and we grinned at each other as we swam. And when the
wave was gone, the three of us stopped swimming and tried to stand on
the sand underneath us.

But instead, when we stopped swimming, all three of us plunged un-
der the water together. Even though we were almost completely under-
water, our feet still couldn’t touch the sand. We were startled and pan-
icked. We paddled and thrashed around as hard as we could, and finally
we managed to get our faces above the water. We exchanged glances, our
expressions incredulous. Our faces and lips were a bluish pale, and our
eyes looked like they were about to fall out of our heads. Even though we
didn’t say anything to each other, we all knew that we had been instantly
carried somewhere very deep just by that one wave. We looked towards

the shore and understood that we had to swim back as fast as we could.

[PART FOUR] s s

Wessilently started swimming on our sides. But, please try to consider how
much strength we had left. M was fourteen. I was thirteen. My younger
sister was eleven. Since M was in the swimming club every year at school,
he naturally knew how to swim; I had just learned how to do the side-
stroke and how to float face up on the water’s surface. However, my sister

had only finally learned how to swim well enough so that she didn’t need
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to use a bodyboard, and she was only able to swim about fifteen feet.

We realize also that we were quickly floating out into the open sea. I
submerged half of my head while swimming on my side, and sometimes
I would try to lift my head. Every time I did this, I saw that my little sister
was floating away from me out to the open sea, and my friend M was
swimming away from me towards the shore again. After a while, we had
drifted so far apart that our voices barely reached each other. Each time
a wave came, I would lose sight of either my little sister or M. When my
face came into view, my sister called out in a pained voice from behind,
“Brother, please come help me ... I'm sinking ... I can’t do this!” My sister
was sinking; because the water was practically up to her nose when she
tried to call out, she seemed to swallow some water and stared at me with
a pained expression on her pale face. As I swam ahead, my heart wanted
nothing else but to go back for her. I thought about swimming back to
where she was many times. But it seems I was a bad person; in situations
like that, I just wanted to save my own life. If I went to my little sister, we
would both be taken out into the open sea, and I knew that we would
both die. That terrified me. In any case, I thought that the only option was
to quickly get to the shore and get help from someone, like a fisherman.
In retrospect, that seemed like a sneaky thought.

But anyway, as I was thinking that, I concentrated on swimming to-
wards the shore, not looking back. When it started to seem like I was los-
ing my strength, I floated on my back on the water’s surface to catch my
breath. Even so, the shore seemed like it was getting closer, little by little. I
kept swimming as hard as I could; I tried treading water, and then I tried
touching my feet to the sand, but they just plunged straight down, and I
was submerged up to my head. I was panicking. But I started swimming

again, as hard as I could.
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#skck [PART FIVE]

It was after a considerable amount of time had passed that I found that
I had gotten close enough to the shore that the water only came up to
my knees when I tried to stand. I was relieved to be safe, and then I ran
around the beach in a daze, crying out like a madman, “Please help!”

When I looked, M was far away on the other side of the beach doing
the same thing. Even while I was running around, I didn’t forget to look
out towards my sister. I could barely see my poor little sister’s head, bob-
bing up and down in the waves, far away from the water’s edge.

There were no boats on the seashore, and no fishermen. At that mo-
ment, I felt like I wanted to dive into the water again. The thought of
abandoning my precious little sister was becoming too unbearable.

Then, M came running from the far side of the beach, pulling a young
man by his sleeve. When I saw them, I forgot about everything else and
started running towards them. The person I called “young man” must
have been a local. He was a passer-by who didn't look like a fisherman,
and he was carrying something on his shoulder.

“Quickly ... Please, quickly go save my little sister ... She’s over there,
over there!” I was crying uncontrollably, pleading so intensely that I was
almost stomping my feet. I extended a shaking hand to point toward my
little sister’s head, barely visible above the water.

The young man looked to where I was pointing and soon put down
what he was carrying onto the sand, unwrapped his sash, and put his
clothing down together with it. With a splash, he dove into the water.

While I was shaking and crying, I took my fingers from both my hands
and jammed them into my mouth, biting down on them hard, as the man

who I sent off was steadily going farther out to sea. I didn’t know where
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my feet were standing, or whether it was cold or hot. I didn’t even know

whether I had limbs or not.

The head of the young man, who was swimming the over-arm stroke, gradu-
ally got smaller as he drew closer to my little sister. White foam shined brightly
around the man’s body, and his hands that cut through the water were sparkling,
looking like flying fish that dove up and down. I didn’t take my eyes off him.
At last, the young man’s head and my little sister’s approached each
other. I unconsciously took my fingers out of my mouth and went into
the water while crying out. But the two of them were coming towards me
very, very slowly. For no reason, I leapt onto the sand again, and then I
went back into the water. No matter what, I couldn’t stand still and wait.
My little sister’s head sunk under the water many times. At times, her
head was out of sight for so long that I wondered if she had completely
sunk. Sometimes, the young man also disappeared from above the sur-
face. But whenever I thought that he was gone, he would suddenly reap-
pear high above the water as he surged forward. It was quite strange look-
ing, so much so that it seemed like they were dancing while swimming.
Even so, the two of them were gradually coming closer to the shore, and
they finally reached the point where I could even see their faces clearly.
However, the waves were beating and crashing against the shore in that
area, so there were many times when they were both hidden by whirl-
pools of white foam. Before long, the young man reached the water’s
edge, looking like he was crawling. Even though they had reached such a
shallow part, my little sister was being carried on the young man’s back. I

couldn’t control my excitement, and ran toward them.
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As I ran toward them, I was surprised by how the young man looked. He
was panting, and his body looked exhausted. When my little sister saw
that I was getting closer, she rushed towards me like she was crazy, but
she suddenly avoided me and started running toward the sand dunes, as
if she had changed her mind. At that moment, I realized that my little
sister resented me. When I realized that her reaction was understandable,
it made me feel extremely lonely.

Nevertheless, I wondered where my friend M had gone off to, and I
scanned my surroundings while standing by the young man’s side. He
was far away, helping our grandmother while running down a sand dune.
I realized that my little sister had already discovered that, and that she
was trying to go towards them.

That made me feel a little relieved. I put my hand on the man’s shoul-
der and tried to say something, but he seemed annoyed and brushed off
my hand. He sat down where the water was only gently lapping, and with
an irritated face he rubbed circles on his chest. I wasn't even sure what I
should say to him, so I just stood there in silence, hesitating.

“Good heavens, you saved my granddaughter! I can’t thank you
enough,” I heard my grandmother say earnestly, while panting right be-
side me. My little sister, soaked from head to toe, was being held by her
tightly while sobbing.

The three of us returned to the house with our grandmother, still wet,
holding our kimonos and towels under our arms. The young man had
finally stood up and dried himself off. He tried to leave, but because my

grandmother stood up and insisted, he followed silently behind us.
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When we arrived at the house, a bed for my little sister had already been
prepared. She changed into her pajamas, and once she was put to bed,
she looked as if she were dreaming; her temperature went up and she
started shaking like a leaf. Our grandmother was a stout-hearted person.
Once she had finished diligently taking care of my little sister, she turned
to the young man and thanked him from the bottom of her heart. The
young man was the type of person who did not even utter a greeting, and
he only nodded his head silently. My grandmother managed to get him
to tell her where he lived. While he was drinking barley tea, the young
man turned toward my little sister with a worried expression on his face,
bowed a few times, and left for home.

“When M ran here and told me what had happened, I felt like I was
going to faint. Your father and mother trusted me to take care of you, and
if something had happened, if you had died, I wouldn't have been able
to live. So I was prepared to die, and I ran up the sand dune faster than
M. Even though that man just happened to be there to help, it was still
terrifying. If you don't start being more careful from now on, we're really
going to be in trouble”

My grandmother said this sternly, looking at me while I was seated
in front of her. She was normally very nice, but at that time, her words
made my body and my heart freeze with fear. Even though it was for a
very short time, I did think about saving only myself. Knowing that, it
felt like my mind was being poked with needles all over. I couldn’t cry
even if I wanted to, and I tensed up and continued to sit in front of my
grandmother, looking down. The heat of the unyielding sun blazed down

on the sand surrounding the wooden hallway outside the sliding doors.
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My grandmother went herself to the young mans home to thank him.
She brought something for him as a sign of her heartfelt appreciation, but
it seemed that the young man wouldn’t take it no matter what she said.

For five or six years after that, we knew the young man’s whereabouts.
But now, we don’t know where he is or how he is doing. Our lovely grand-
mother has departed from this world. My friend M was murdered in
mysterious circumstances. Now, only my younger sister and I survive.
Every time I talk about that day to my sister, she always says that at that
time, she really resented me. When I think about how, at that time, my
little sister would disappear whenever a wave rose, my heart beats fast in

my chest even now, and a vague feeling of dread washes over me.
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%% [LESSON FOR PART ONE] s i i

Translator’s Notes

1.

X 7% doyonami is a culture-specific notion. £ doyo refers to the
transition period between seasons based on Wu Xing (24T gogyo), an
ancient Chinese philosophy. Doyonami + % is the starting point of
the story, so instead of replacing it with a notion close to that in the West,
X M was directly rendered as “doyo” while 7% nami was rendered as
“wave;” to show the readers that £ 1 7% doyonami is a kind of wave.
There is no perfect English equivalent for ¥ % 7% 7 & \» - T onagori
da to itte, so it was explained in the translation.

There is no explicit linguistic clue that shows the gender of M in the
Japanese text. However, we assumed that M is a male and used the male

version of the English third person pronoun.

Vocabulary and Expressions

B

B 5541 %5 oboreru to drown EXAMPLE:

W -9 % ...kakeru to be about ¥ 7‘:“%373’ DIZFFLVTT,
to... Mada natsu na no ni suzushii
EXAMPLE: desu.

%%1’( P ELE, It’s cool although it's still summer.
Oborekake mashita. ] j:é}%ﬁ kaigan coast
(I) was about to drown. u «];T 5 é‘j‘-ﬁ % uchi-yoseru to

[ i jﬁ :;5{ doyonami high waves break onto (shore)
during the late summer. u ;,é ... koro around the time

L :}£ nami wave when ...

u }éi kaze wind WL to.. [GRAMMAR]

B ?(I ..noni although ... when/once ..., then ...; & to fol-

lows a verb or an adjective in the
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present plain form, and connects

two clauses that express an auto-
matic or generic consequence if
the main sentence is in the present

tense.

EXAMPLE:

EFLl bEiT,

Osu to, akimasu.

Once you push it, it opens.

jﬁi}é;}; kaisuiyoku swimming in
the ocean

sec

#k miyako capital city, metro-
polis

KAth

Ft % dandan gradually

;’q'j ?]:T; besso villa

Ld D= f%Lﬁ&) % shimeru to
close

~+ & ) II% % ..ydoninaru to
start ... [GRAMMAR] You can ex-
press a change of state using & 9
i 5.

EXAMPLE:
CEEPITS H I RNP
LI h Lk,
Tanaka-san wa saikin yoku
shaberu yo ni narimashita.

Mr. Tanaka started to talk more

these days.

¥ < yuku= v < iku

Z}i: Z % atsumaru to gather (an
intransitive counterpart of Z{ b

% atsumeru)

-+ T % demo such a thing like ...
EXAMPLE:

I—b—TH L&) TTh,
Kohi demo do desu ka.

How about a cup of coffee?

K34 ozeina= K30 ozeio

many (for people)

v oo LARCR <A

— 72\ = —4k ittai an intensi-
fier for a content question
EXAMPLE:
ST B 5 AT,
Ittai nani ga okitan desu ka.
What happened?

)%4 $ 7=+ miwatasu to look out
over

2 & h ... kagiri asfaras...
EXAMPLE:

AbrdnEh LTl
Miwatasu-kagiri yama deshita.
There were mountains everywhere
as far as I could see.

75 suna sand

Ttk

Eyy sunayama sand hill, sand

dune
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ER ¥

%Y % sunahama sandy beach

EN L &

?fi RS isfsg fushigi mystery
[/

A - % A\‘ %\ hitokko-hito-
riinai There is not a single person.
,é ?%: nagori lingering feeling
anticipating parting

EXAMPLE:

% §£ % L \» nagorioshii fo feel
sorry to part

RPN e T

[GraMMAR] You can

koto ni suru to
decide on ...
express your decision by using <
Sl N A

EXAMPLE:

4 F ) R 47 TolTLELR,
Igirisu ni iku koto ni shimashita.
I decided to go to England.

?‘{{k‘ arai rough

Eﬁ kaze wind

% L ¥ % nashisuru probably it

means 7\ nai

koLe

mpH B = ffP % ossharu to say

84

(honorific)

F;‘]f)‘fh kikazu ni = Fi%ﬁ‘&h
< kikanai de

tE %7 % dekakeru to go out

Lr)Th &

£ XX jo-tenki fair weather

The Siblings Who Almost Drowned

L kel
+# O & mushi-no-ne calls and

sounds made by insects
%RL hadashi barefoot
[gB i+ % kakeru to run
N R
that ...

hodo to the extent

ﬁ%%‘,Si tobu to jump, to fly

;{ :F; (’Ii’;] F mugiwara-boshi
straw hat

2% % tsukaru to be soaked (an
intransitive counterpart of 2

% tsukeru to soak)

-+ T node because ... [GRAM-
MAR] D T follows a clause in

the plain form and creates an
adverbial clause that expresses
the reason or the cause of what is
expressed in the main clause.
EXAMPLE:
RHETFR M Hb 20 THA
S T

Ashita wa tesuto ga aru no de,
kyo wa benkyo shimasu.

I have a test tomorrow, so I will
study today.

The plain non-past affirmative
copula 7Z da must be replaced by

% na when it precedes ® T no de.



©vooX ) K3
EXAMPLE: B84 b=2%w5 ikio

b X +F
bIMKLDTIHRLVTS, kiru to be out of breath
wz
M0 aki na no de suzushii desu. m 2 < isogu to hurry

Because it is already autumn, it’s

cool.

Exercises

Select the most appropriate 1tem in the parentheses.

1.

[ SR A

TREDOAIIL D L, J’vawi/ut*/u v (DT . O)C)mu\
%A X
KOk FE S,

WHh 2 & BRI RT O A EAEAIRS L (To12)
bt
Taei

@mmeﬁ1<vt-w5>a\@A@mt<éA@%mg:
bse%twtéot L2 B3 ETL A,
bt vk a £ Lub & Bl
E%a‘oﬂbh DT, FL & L, RiEOMIZ Y ) —E k<
(9« z&) izl L,
Hx ¥ %

a}ﬁ%vp@tﬁwwwxawwimex 2ht (lhhwT
BloT) BT i LA

+Z 3+ ko)
PLTHIFLBEIION N o (DT D) BIIEHN T
3L

h L7,

< i

oy D) el
DF I (b9« 27) RosnLTuwi L,
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kRS 2L ES

8 Ho
8. TbH, HWIEIALK THRETRHOEEZHL T (Lh 12 L)
<UL 7=,

Discussion Questions

1. Find some background information about Arishima Takeo and discuss it.
2. Do research on doyo waves and share your findings.

3. Why did the protagonist’s grandmother discourage them from swim-
ming on that day? Why did they persist in doing so?

# k. [LESSON FOR PART TWO] st sk >k

Translator’s Notes

K%L L€ 6125 mizu o nomaserareru literally means “to be made
to swallow water” However, such an expression in English requires an
agent for the action although the Japanese expression does not. Hence the
causative passive tense is not used in the English sentence.

Vocabulary and Expressions

9 hh EEEEN

B 4F7% uneri wave motion, swell B /m& \ hosonagai long and
B ) > (d7-2) utsu to hit narrow
M

B % © 30 chapuri [MiMETIC] 2 W /My koyama hill (lit., small

small splash mountain)
LHh )b EDb L) b

h <
B R 3T = gk 37 5 B namiuchi- B % riku land, shore

ko)
giwa water’s edge along the shore B % { muku to face
EALEA

<
B < 72 % (#1) %) kudakeru to W £t % dandan gradually, increas-
break into pieces ingly

B3
B ¥ oki open sea, offshore
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BL &

4« % oshi-yoseru to ad-
vance on, to close in, to surge
towards

T - N A teppen top, peak

i % togaru to taper to a point
X33 zaburi [MiMETIC] a big
splash

¥

#3115 kuzureru to collapse
-+ % ...kakaru to be on the
verge of ...

EXAMPLE:

;']’g NP9 - = kuzure-kakatta
It appeared to start collapsing.

%ﬁ < shibaraku for a while

Ffﬂ % ¥ < maooku tohavea
short intermission

”9%? v ikioi force, vigor

i% W j:?bf % haiagaru to creep
up

zIl6 C‘:f; sokora-ji every-
where

b

7, awa bubble, foam

% x>® 3 shikitsumeru to
completely cover a surface; to
spread all over

- & 9 7% ..yona like ... [GRAM-

MAR] X ) % creates a na-type

adjective that expresses a simile.

It can follow a noun with the par-

ticle ® no.

EXAMPLE:

Th L . [
RED L I LATT,

Tenshi no yo na hito desu.

She is a person who is just like an
angel.

It can also follow a verb in the
plain form.

EXAMPLE:

ONEE IS SR
E ni kaita yo na mochi desu ne.
It is a rice cake that looks like a
drawing.

%g % yOsu appearance

%ﬂ;ﬁ% \» kimi-warui creepy,
spooky

E}%% sekkaku with trouble

-+ HY 6 ... nagara in spite of ...,
while ... [GRAMMAR] % %% & can
follow a verb in the stem form and
expresses an accompanying activ-
ity. It is often followed by %.
EXAMPLE:

X &SRS BT,
Monku o iinagara mo tasukete-
kureta.

He helped me in spite of his com-

plaints.
By DT 2Tk 87



B %0 % % sono-mama without
change, as it is

[ | %n&l#‘ hikikaesu to go back

B T de= % LT sorede asa
result, therefore

[ | H?é?bfﬁ % nugaseru to make
someone take off ...

[ ] ?f;;éj i+ (X aomuke facing up

] ;Z&) Z ¥ marumekomu to roll
up

] % % 2 7% < teotsunagu to
hold hands

B L L4 shidoine= 0 &\ 4
hidoi ne (It’s) terrible, isn’t it?

[} :‘(%{ = ;j?I < hiku to move back,
to recede

| ﬁ}j’); chikara force, power,

strength

<§5}'§;L kurubushi ankle

%éq % kyana rapid, abrupt

jﬁ? kawa river

e

# A nagare flow

#£ 1 3 horeru to dig (intransi-
tive verb)

m)->9nhLTwvd L ukkari
shite-iru to if one is not alert

[ | %Ejlj # 5 taoreru to fall
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+% )% % ..sOoninaru to
be about to ... [GRAMMAR] % 9

s0 follows a verb or an adjective in
the stem form and creates a new
na-type adjective that means “to
be about to ..” or “to look like ..”
EXAMPLES:

CHUZL )T -1,
Korobisé ni natta.

I was about to fall down.

oSy FERE ) E b
Ano baggu wa takaso datta.

That bag looked expensive.

Z{  kurai degree, extent
%}3 < ugoku to move

3+ 6 3. 6 furafura [MIMETIC] in
an unsteady or unstable state
(-++T)% 6 %W (... te-) naranai
to be irresistibly ...

EXAMPLE:

B4Ls

& { T% 6 %\ Omoshiro-

kute-naranai irresistibly amusing
B L G

& D E ashino ura bottom of
one’s feet
(4L 2% kusumuru= £ §<

% kusuguru to tickle
I 2
¥ %% uzumaru=32 % %

umaru to be buried



Ed
B ® 7% { kono-uenaku ex-
tremely

i O g

[cramMmARr] ¥ % follows a verb in

mama while keeping ...

the plain past form, an adjective
in the pre-nominal form, a noun
followed by ® no or a demon-
strative adjective, and expresses a
situation where the same state is
maintained.
EXAMPLES:

k7% Mt E finFiLs,
Doa o aketamama dekakemashi-
ta.
(He) went out, leaving the door
open.
WX Bl L,
Kutsu no mama uchi ni hairi-
mashita.
I entered my house with my shoes
on.
u :%ﬁ% W fukai deep
[ ] ;}1; hiza knee
m<D % < iﬁﬁ? % ku-no-ji ni maga-
ru to be bent to form the shape of

the hiragana character <.
viIi+h

B % /& mukozune shin

L f) 7% (%7 %) ataru to hit

| «[,% W itai painful

[ ] :}fu X % soroeru to put ... togeth-
er and in order

W 7 kachi nominal form of the
verb B}}’) katsu to win

[ ﬁ)#f fiLT,L % - Z kata’ashi de
tachikko the game of standing
on one leg

| Xt\é ningyo mermaid

[ Eljlﬂ}a 8 % hane-mawaru to
jump around

] }g? Z & (T ... tabi goto ni
every time ...

] %’f; O senobi standing on tip-

toes

jz”z{"jk fukami deeper area

:é £ susumu to go forward

H;%E koshi waist

AL (B 52< ottsuku= 5

W < oitsuku) to catch up

W 3.4 h fuwari [MIMETIC] soft,
gentle, or light state

u /7% & T2 uki-agaru to float up

[ ] jjzéi;i < 6N % mizuo
nomaserareru to be made to

swallow water
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Exercises

Select the most appropriate item in the parentheses.

1.

90

. b E2% A
IhhEd (hXwvee XEW) KT,

B & 9 EEELN S

h<
FOFITmE DL (D) YIILEBTET, THRPHED
BL & K
NELE e

& h
ZRH 6, ZDPUDToRANRR ST, (X380 « b p3h)
B {F
LREVWFE2ETTHREF,

. wik + % Ed [E3 &
%/)#-Z)k Z/\E‘\"%LL"(E/O)J—_ 3\\‘\'1—_753,)’(’5‘1 I
i'?"’\TEOéI /L (2 +T) oldWiIhh 5,

X 2% b3 F~ . T+
ioﬁhéi?m%ﬂ<wviLt#\C&om<-¥<)
CiiTRTRIORVETLE,

n>

AT EAEFE L CTRD P (12oT) AoTirr d L
M# Tox] 5 (52 -0 &v) E=uvi Lk

b, v LT (B2 U523 506 EAEALE
A(:%%\ FLZ,

kﬁ%ék(iok-AO)iiTiweﬁ SN
EphTRE LA VR ETL A,
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Discussion Questions

1. How is the hiki pull described in this story?

2. What kind of games did they play in the ocean? Have you played similar
games?

Translator’s Notes
The use of color terms varies across cultures. The color “blue” is used not

only for the “blue” in blue sky, but also the “green” of leafy vegetables,
nE ¥-o3%

and even for the paleness of a person’s face. To render 221X A F T L =

kao wa massao deshita while maintaining a sense of “blue,” we added

“lips” as in, “Our faces and lips were a bluish pale.”

Vocabulary and Expressions

t ®A
B 3bd jimen ground (sea floor in I couldn’t understand (it) even

this case) though I read (it) three times.
B (-T) % (.te)mo eventhough ™ % ‘1; senaka back (of a body)

.., even if ... [GRAMMAR] By adding B X 3% A zabun [miMETIC] big

the particle % after a verb in the splash

te-form, you can create a conces- H Z ?ﬁ; (< ichimen ni all over the
sive clause that means “even if ..” surface

or “even though” B\ X7 h ikinari suddenly
EXAMPLE: [ | % C:ffl % & 9 (T tenitoruyo ni
i{%;%k THbbNhiIeaAT clearly, quite distinctly (lit., just
L7, like we can touch it by hand)

San-kai yonde mo wakarimasen

deshita.
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EXAMPLE:

bt kO AL RFIRS &
Jimmh k4,

Anata no kimochi wa te ni toru
yo0 ni wakarimasu.

I understood your feeling very
clearly.

= ® L% < kono-ue naku more
than anything else

HIT 0 (f’é Z:\) abunai
dangerous

%j % wasureru to forget

:E%é funakoshi wave-passing

?&f U asobi play, game

Z}% i+ X % (T tsuzuke-sama ni
continuously

& 6 ara Oh! (an interjection
used by female)

7T:T & kiteyo = ;Etfb X
kitawa yo female version of 3k 7=
& kitayo Here it comes!

W & 7 b ikinari suddenly

b R
¥ omowazu reflexively
cE k;)
COFRE T ..
dorini exactly as ...

M+ X % LT kakehanarete be

no kotoba

said

far apart from the rest

The Siblings Who Almost Drowned

A+ % hirogeru to spread,

extend
= 3}53131 kakko shape, form,

N

Tkt

figure, posture
*‘ & ?’)6

Lk B

feeling spooky/ creepy
W< 69T ¢ ikuraka demo

Z kimi-waruso ni

even a little bit, any amount/dis-

tance

%i‘:\‘ asai shallow

:%H‘Z) = i%t‘FZo nigeru to run
away

W) T4V iumade mo
nai needless to say

D & % nomeru to fall forward
;""é :;lj 3 tsukidashu to stick out
O £\ hidoi terrible
9k omou yo ni as we
intend

Z;L yatsu a person (derogatory
term)

i%\‘ i+ 5 oikakeru to chase
)%, % )%J % mirumiru before our
eyes

%t 6 b chirari [MIMETIC]
glancing

DB

hajimeru to start ...



[GRAMMAR] 45 & 3 can follow a
verb in the stem form to mean “to
start -ing”

EXAMPLE:

WA COREBABOILE,
Kino kono hon o yomihajime
mashita.

I started to read this book.

%%

ogoe loud voice
z‘;Q:L‘ maki-komu to involve,
to drag into
[ {:ﬁ#‘ kosu to go across, to go
over

ZIvbhiniEz )T so6
iwarereba so desu That seems to
be right.

E ¥ % tachidomaru to stop
and stand still

}?f— I’L byobu folding screen
_J_T 2 6 42 % tatetsuraneru to
build ... and line them up

L (?%?U) momu to mas-
sage, to rub
35{5 U % kanjiru to feel, to sense
> h 4 T4 yarisugosu to let
something go past

B [ ) < yoyaku finally, barely

5) AL A
2.9 4 anshin suru to feel

safe

”k A bb

78 % R4+ % kao o miawaseru
to exchange glances, to look at
each other’s face

b Lo L) T motonoyo ni
like before

zZ

B J£ soko bottom

1=
& 9 L4 3 tato to suru to

try to stand
R =i B

... [GRAMMAR] & 3 % follows a

to suru to try to

verb in the volitional form and
expresses one’s attempt, which is
usually not realized.

EXAMPLE:

IZE>22 )L LELANo
FEEATL A,

Uso o tsuko to shimashita ga
tsukemasen deshita.

I tried to lie, but I couldn't.
LIANPLE)TL &) tokoro
ga do deshé on the contrary (lit.,
however, do you know what is the

case?)

B §(Xh & zoborito [MIMETIC]

vigorously
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#% % kuguru to go under

bBLA

% < odoroku to be shocked

bbH
52T % awateru to panic
& /h % menkaki a type of

swimming stroke, probably simi-

lar to doggy paddle

72 674\ -taranai there is
nothing like ...

ié%a massao very pale

)%,%rél) < mihiraku to widely open

(ones eyes)

Lh

[ md‘ nagasu to wash away

[ ] HE’U&\ T2 = E] 37 5 megakeru
to aim at

Exercises

B RER 6L na-
kereba naranai must do ..., to
have to do ... [GRAMMAR] A verb in
the negative ba-conditional form

can be used along with % & %\
naranai or \» {7 % v ikenai to

express an obligation.

EXAMPLE:

H L 1= b
WH6M6£3&HKK&0
EE N

Ashita roku-ji ni okinakereaba
narimasen.
I have to wake up at 6 a.m. tomor-

row.

Select the most approprlate 1tem in the parentheses

1.

94

/;u\%‘:'cs b h k/%*ﬂ,l‘_ﬁ‘éé:

EI)icEBwE LA,

(m\HZ/\(L\) LAl

;‘}i?bff%ow@%c:&ié (D e2K) &, RDH 'c;ﬂuﬂ:

FHATL I,

LIF6 ke LO) O\%LTL‘ZM‘:\ @”:6 (6

kR E L2,

ERCETBECHIS
KEwE L
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5. ZRT. 203 (Tl HELHFILE LA,
6. L, 24 (5 ->C9) b4pk, BoTlivir

) & zC ERS
7. WS HLREDZIE (LTF2) 3, BRIEDREDE (IO
FHATL I,

23

Al

L . By bx ko3 -
8. LENH LI T, ZAETT L GFexv ) ITHERTHD
nr-o<TL -,

Wwol i )dAdw fi:ia‘ HL < 7
9. — 4 WhH, DAhEEFLT, (AR F) 2HLFLLE,

iz L ) Bk
10 f b THLLTHRILEAD > THT 2 ET RV LT HE (6
b
vl d) Eapnh Lz,

Discussion Questions

1. Do you think M’s warning was helpful? Why?

2. If you suddenly realized that your feet could not reach the floor of the
ocean, what would you do?

Translator’s Notes

Measurement units are culture-specific, and in some cases, the quantity or
amount must be accurately converted using the units used in the culture of
the target language. However, in other cases, simplified numbers can be used
depending on the context. Since the little sister’s approximate swimming
ﬁk/)uility in this section of the story is quite important, the length expressed by
f] ken is converted to approximate length expressed by foot.
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Vocabulary and Expressions

96

ﬂq'j,lif karada body

:J\(;]L(T;ilg suieibu swimming club
Hilh %%C 2 atarimae ni obvi-
ously

;%? DL ;]i X yokonoshi-oyogi
sidestroke (swimming)

/7% < uku to float

t%z. 7=l b 72 oboetabakari
da to have just learned

& ) < yodyaku barely

7})5% ita board

%i;?h % hanareru to leave, to go
away, to be separated

--‘l?'a% ... old measurement unit in
Japan, approximately 6 feet

:111 3 U5 nagasareru to be
washed away (the causative form
of &4 nagasu)

Z DR

every occasion of it, every time

Z' & (T sono tabi goto ni

j‘%’fﬁ kishi coast, shore

Ll (E <) todoku to reach
HEOE R
banare ni naru to be separated
AT K

¥
(< ... tabi ni every time ...

27 % hanare-

..tanbini =--

The Siblings Who Almost Drowned

EXAMPLE:
b®E‘”<tAULM
{iof L i W i #‘o

Ano mise ni iku tanbi ni ichi-

FAA
7 A

man-en tsukatte shimaimasu.
Every time I go there, I end up
spending 10,000 yen.

)%,77‘%’—: 9 miushinau to lose sight
of

H 6 A/T‘E’: h aran-kagiri as
much as possible

L (3% shiboru to squeeze

‘«Eiéij shizumu to sink

% L \» kurushii to be distressed,
discomforted, painful

% I
Eé?,&o \t % nirami-tsukeru to

jissai in reality

stare at
w(or Th &

% 3 ikudo mo = & 3

nando mo numerous times

RS

4 inochi life

35%

A L\ osoroshii fearful

hitd L hi9

Bk =0k ﬁ ryoshi fishermen

&y

TR L

wanai there is no solution other

suru hoka

than ...



\/;;f)‘ 5 ):’é 9 & imakara omou
to as I think about it now, in ret-
rospect
¥ %\ zurui sly, sneaky
%% 4 &35 12 ushiro mo mu-
kazu ni without facing back
sﬂt«‘ﬁk ?;- %‘1“; < muga-mucha de
being absorbed in, losing oneself
in

- rjﬂ 9 ...dasu to abruptly start
doing ... [crRamMAR] H 7 follows
a verb in the stem form and means
“to abruptly start doing”
EXAMPLE:

vy gL

HEmxhUE L,

Exercises

Imoto wa nakidashi mashita.
My little sister burst into tears.
?fj;l% {7 aomuke facing up

.E‘. = \é'i iki breath
ﬂéé’) = ié’) ¢ ikio

tsuku to breathe

X\

(e

X

XA
#-2 { chikazuku to become

closer, to approach
\ﬂL;7HAb\

— & Ha

with all one’s might

(2 issho-kenmei ni

1= b X

I bk & tachi-oyogi treading
water

$33h zuburi [MiMETIC] abrupt

plunge

Select the most appropriate item in the parentheses.

SAITA

=ZAR (¥kZ> Ho7) iiﬂ]()" = QOO0 S U~

vy )L

MEBZEAEAL GF« B) OF~LihTuwE

HomRs (A5 R13) k. Hi

N F L,

By oL Y s
BEALEAL GF e B) OF~NLEERTOVX

L7,
FLZ,

I TN xAkTL | Lot
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7 F A Zz IS
5. KM BEDECHET (KD hiT LHLAEEEZI &L
Twi L,

6. TN T, 711’5: (@\A/T B - R A) Liotk‘ﬂh‘i?o

w

~

1=
JEBHDFANEKCTATC D (& 1D BuE Lk,

N
}ﬁ%

hi9 e
8. Td. gwiﬁc:owfzéé?ﬁc:f@ (il;bw‘é-ﬂm#?) H 69
L wvweEZuvF Lz,
bE LW
9. moL;oﬁA,mwﬂwT (ﬁhé ) LipEiticha
Tlé:i‘LiLf:o

Discussion Questions

1. Compare your swimming skills with that of the characters in this story.

2. Describe the emotions of the protagonist, being placed between M and
his sister right in the ocean.

3. What kind of person did the protagonist think he was on this day?
#ckck [LESSON FOR PART FIVE] i sk k¢

Translator’s Notes

The Japanese clausal connective particle 7% ga does not always represent
conflict or contrast. It may simply connect clauses to show a transition,
and can be translated as either “but” or “and.” For example, translating
PgainFVFEARLOBFTHERALDT I LAY, 9T wakai
otoko wa watashi no sasu ho o misadamete-imashita ga, yagate ... as “but”

does not make sense, and it can be translated as “and”
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Vocabulary and Expressions

£ & & yohodo to alarge extent
bAili
43¢ % anshin suru to be

relieved

L 599

% + T muchiade in a daze

%Qﬁw = %%\‘ kichigai crazy
Wl 0 M2 =BT E B
kakezuri mawaru to run around
%;ﬁ zuibun quite

T‘é:#’( % kakureru to hide

if%f U % arawareru to appear
l/?- hama beach, seashore

j:f«‘éf % kokoro-mochi feeling,
mood

Ex oL okippanashi to
leave something/someone behind
7= ¥ & % { tamaranaku un-
bearably

gf)‘ £ 2 9 % 6 haruka muko
kara from far away

;\;J sode sleeve

j'_ ifla D %’i tochi no mono local
person

% h #37> h @ A torigakari no

hito passer-by

<%

B j2 ) ninau to carry

b4 2/ asukoda=bH % 2 72

asoko da

[ER RN
.- ...hodai as much as one

would like to ...

EXAMPLE:

kT

Tabehodai desu.

You can eat as much as you want.
(buffet style)
W7 47 % 3.4 jidanda o fumu
to stamp one’s feet (in frustration,
impatience, etc.)
+ &% 5T % seki-tateru to urge
on
53
5%& 2 % furueru to tremble, to
shiver

? X4 nobasu to extend

%1“#‘ sasu to point at

PN

A2 3 misadameru to confirm
%g < tebayaku quickly

bﬁ;#‘ = E]g#‘ orosu to put down
%g obi obi, kimono sash

fgi  toku to untie, to unwrap
;‘i};} = ;gj};; kimono clothing
%;J % Kkiru to cut

:;5 %475 namiokiru to cut
one’s way through the waves

335 315 buruburu [MIMETIC]

shivering
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[ ;fb yubi ﬁngers B )4 L & % kamishimeru to

u :}‘17 L= ;}‘-’f" L8 oshikomu bite firmly
1= S
to push ... into ... W i X % tozakaru to go away
#o <
B X9 5> L gyutto [MIMETIC] [ | )% % % miokuru to see someone
tightly, firmly oft
Exercises

Select the most appropriate item in the parentheses.

1.

= e 0x LA bl A?)_/UL/V
SEoTHELAREBD F Co0ETT, AP oL2w (F
Bl LT) &y BHEbEDTREF DN LA,

brl

Mo B (b1 ACrizrclslcud i,

E3 3
BB OA DL VDL (Bd b)) b b B~ Lo
vk
< H DL hETIRERC LD E L,

P

?*ﬁéa LIl TS o mEond (L .
*$L<)inLko

b bBL w0k hxr9 L e
MABZG S DAL>RTEE LA, Z20OA & EFIZIE (B2
FLiz-R2LICATLER),

2 TR (BT T (EXw. | LA
CZ%\‘ FL A,

29 X
ZULT, (X3h «3333) L3.32hnhe6, oxsigl &
L7,

100 | The Siblings Who Almost Drowned



K I &
8. TOARETVIEIILIDEARA VT, (X3h «3N533) L4t
*)70'(?7]‘(\4‘T*\‘0’(<’}’1i L 7=,

Discussion Questions

1. How do you think the protagonist felt when he saw no one on the shore?
2. How do you think the protagonist felt when M brought a young man?

3. How do you think the protagonist felt when the young man started to
swim toward his little sister?

#k [LESSON FOR PART SIX] st s k¢

Translator’s Notes

The description of the protagonist’s sister and the young man’s struggle in the
ocean is mainly described through the position and the movement of their
heads as objects rather than people. The perspective was changed in some
cases because a direct rendering of such descriptions in English does not al-
ways sound natural.

Vocabulary and Expressions

u gf;% nukite over-arm stroke u jjzé in? % mizu o kiru to cut

n :*(Ii%‘) wakamono young man through the water

M3/ —farh hedatari dis- ® /% 1% nureru to get wet
tance = ;T%j"; tobiuo flying fish

u ;&—é} % chikayoru to approach, ® ﬂ%ﬁ‘l tobu to fly
to come closer B L)L) toto finally

B X 5 X% 6 kirakira [MIMETIC] [ | %f;#‘ hanasu to let something or
shining someone go
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BT DR E %  nanno wake I used up the paper.
mo naku without any particular B & C A pokon [miMETIC] a plop
reason | évﬁ; j;]é % kyoku-oyogi swim-
= i;n{;I LTy=L9L T ming to the music
doshite mo no matter what B9 ga=TF9,L A% desu
B C 5 & jitto [MiMETIC] motion- ga, tokoro ga
lessly B Z 2\ 5 sokoira around that
[ | /éf’) matsu to wait area
u %\%f;f 3 ikudo mo many times u :r'%%\ & uzumaki whirlpool
[ %;7 % kiru to completely ... u 2’? sugata figure, appearance
[GramMAR] £7 % followsaverbin ® ?%%L asami shallow area
the stem form and shows that the ~® & .37 3 % obusaru to be car-
action is performed completely. ried on someone else’s back (an
EXAMPLE: intransitive counterpart of ¥ 3%
ng:zgk‘%;]oftiof:o % oburu)
Kami o tsukaikitte-shimatta. u % %Tiﬁj% uchoten ecstasy
Exercises

Select the most appropriate item in the parentheses.
b D

bk 50
. ZEOBRBEALA GRXv e3¢ %h 3 Ui

vy )L 5 Lk v

2. AL T @ ') BoTITEE LA,

[2%A

LA bHb
3. ZFoibhitldauvEdy (A6nb -« X6%06) EoTuwi
L 7=,

AL
4 L ILIBEDRLBDAN — > (124 & h LI
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B e Hob
5. 2HF L% Hd (Lkh ok h), kODEITH i)
LIl 7,
3t h sL B X N X
6. TH, —AWREALA (B LA ->TkF L,

LHIbED

7. ZF1% (ﬁ‘ési-iﬁo) LI LTHRITHEILSE T L /2,
= X
8. TIFEARVELEIAIIRTHIEH (T 1) BRI Y hproTw i
L 7=,

a‘af;L I bEITA T &

9. (%‘Tﬁk-miﬁ} ) Il 5T ZZEFTRATOE I L /2,

Discussion Questions

1. How do you think the young man’s swimming appeared to the protago-
nist?

2. What sort of different metaphors can you think of for describing the
young man’s swimming?

# ok k. [LESSON FOR PART SEVEN] i< s ok

Vocabulary and Expressions

B ¢4 L\ sewashii hectic B [} % yokeru to avert, to avoid
B 9P %L yurumu to relax W ik £ uramu to beara grudge, to
B /=~ /2 hetaheta [MIMETIC] resent

collapsing, lacking the energyto  ® Zh5> < ki ga tsuku to notice

L h
stand W &I 07w 2 L murinonai
kb
B T ) 2 9 omoi-kaesu to koto not unreasonable
X0
reconsider B bk L\ sabishii lonely
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Jrib

] /%, 7 mimawasu tolookaround B LU A4 U A & shimijimi to

u /" kata shoulder heartily
B ) % X% 9T urusaso ni T /?—E; U zubunure soaked
appearing to be annoyed L /,i % U + { % nakijakuru to
[ ;Z W @} % harai-nokeru to sob
brush away B X5 /2 ) pittari [MIMETIC]
u }_ % = E % suwaru to sit t1ghtly
m 4 mune chest m # ¢ daku to embrace
u «‘f}ﬂf % naderu to rub ] En’;} (<44 % kowaki ni kakae to
B /2 5 9 tamerau to hesitate hold something under one’s arm
m %o tsuttatsu to stand in one # < fuku to wipe

i
B % ma Oh dear! (used in fe- 2k 5 damaru to be silent

|
place doing nothing in particular ® ;’?g ¥ tanomu to request
|
male speech) IEEN‘T%ZJ=O\‘T7%<5
LIPS ?FL D ¥ LLI 3 {'f:P}‘i At A tsuite-kuru to follow (me/us)
orei no moshiydo mo gozansen

I don’t know how to thank you.

Exercises

Select the most appropriate item in the parentheses
by D 7

1. ZHFE3 U< hFBELEedbL L 0R (,b 22OV, ﬁii(iﬂ‘?'(
(NFE~NF ek W ->sTuei Lk,

vk

2. E Rt (B3« Br) & ROFIERG<ERE LI,

z 99 I
3. LaL, so&‘ﬂu\:\u:atﬁc:\ a2l (k) 2L07T
Thtd

5’/‘1140)71‘61;‘}50 :ﬁ LIl 7,
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4 REBERE BAT 3 -7) ©EDEE v, 3L adr
LIl h L,

5. ZEOZIEI (Fhh-5b) thohrhERIbTE. M
LBEELXANHLERTF)CREOBRLE LI,

o) w
6. HMIIBWEHIADFIT (N ostceqh->T) BRI TS EL /&,

7 EEECCLERELTEL - (22 -5507T) +h-TH
T TVE LA,

ECON b9
8. BWEHbIAREHIZBEALDFL (L) F) stHhvasdhn
K BosTwdiuvniF LAk,
EAA w3z /=42
9. B, ROFIIHD3E LD, ZHEIBESIAVEAL (DT
D) o L rIlo0wTHEE LA,

Discussion Questions

1. Why do you think the protagonist felt a little better when he realized

that his sister was running toward their grandmother?

2. How do you think the protagonist felt when he was standing next to the
young man? Why?
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[LESSON FOR PART EIGHT]

"""""""
oo

Vocabulary and Expressions
o] /AN R/ v v
B % { tsuku to arrive m ¥ EQ?L(“?’:’E‘?%EL<

&z
B R4 L % toko o toru to lay out

the futon (Japanese bedding)
(++-T) & % (..te) aru to have
been done [GRAMMAR]; & 3 is

an auxiliary verb that follows a

kaigaishiku diligently

INNIY)) }E&Jb‘ 6 kokoro no soko
kara from the bottom of one’s

heart

Huv 3o

W 23 aisatsu greeting

PPNy
transitive verb in the te-formand ™ ’é‘ i kotoba words
expresses the state that resulted u H -7\ e...nai (archaic) not
from the action. be able to do ...

EXAMPLE:

ek
B " tada merely

<A 2 .
FEAN2TTH 5, B ) %4 < unazuku to nod
Denki ga tsuketearu. B (T EnHhvid (.te)-

The lzght has been turned on.
,;;in = 2« %\ % nemaki sleep-
wear

%7 2 % kikaeru = 73%’?\& %

bakari iru do nothing but ...
[GrRaAMMAR] X% ) W 3 follows
a verb in the te-form and express-

es that the action is excessive.

kigaeru to change one’s clothes EXAMPLE:
kel el vy )L %
A Lo b =%»L>F5 R EETER ) i,

nekashi-tsukeru to lull (a child)
to sleep; to put a person to sleep

- 7
# % # 4 netsuodasu toruna

Imoto wa naite-bakari ita.

My little sister did nothing but cry.

+ +
B {f f % sumaru={¥% sumu to

fever reside
< £ N 7=
A D ko-no-ha leavesonatree M B X %3 kikidasu to get infor-

X L)

% L % kijo na stout-hearted;

firm
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X9 L Eb e

% % mugiyu = % X mugicha
parched barley tea

:L:%LB shinpai worry, concern
+% 9 7% ..sdna toappear ...
EXAMPLE:

%% 9 7% KL Z takaso na
doresu a dress that looks expen-
sive

584k ojigi bow

%ﬂE it 2 & kakekomu to rush in
%3 5T nasutte= 7% X 5T
nasatte to do (honorific)

b %% omae you (derogatory form)
W\ F 5 7= dinasutta= B -
L + - 7= osshatta

B 66 =A< 68 me
ga kuramu to become dizzy

-+ X ) 72 yoda Itisjustlike ...
[GRAMMAR] & ) yO expresses
a simile, although it can also ex-
press one’s conjecture depending
on the context.

EXAMPLE:

9z

F3TEOEEF LTV S
)71,

Marude kumo no ue o aruiteiru
yo datta.

It was just like walking on a cloud.

B---T3% L 7~6 ..demo shitara

if such a thing like ... happens
--+> % h ... tsumori intention,
plan [GramMaR] 2 & ) fol-
lows a verb in the plain form and
shows one’s intention.

EXAMPLE:
bOEEFIob ) T
Ano kuruma o kau tsumori
desu.

I plan to buy that car.

3 L7 3d DD ...washita
mono no although ...
LESHTECRTAVE ki
o tsukete okure de nai to = % %
21F T < Kt & Kkio tsukete

kurenai to if you won't be careful
BAk)

A2 honni= A% (I hontd

ni truly

B 43T yagate eventually, before

long

% 5 & % % kitto naru to sud-

denly become serious

¥ Z % sueru let something be

placed somewhere

94 ¢ & sukumu to freeze (from

fear, etc.)
xh

W 4t hari needle
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- < tsuku to poke

Z % A kochin [MiMETIC] hard,
stiff

L A L A shinshin [MIMETIC]
heavily for falling or shining

Zz"é en = 4%12] engawa open

corridor typical of Japanese-style

&
B C Ot konoyo this world (as

opposed to the world of the dead)
dy&i')j %Z: myo na strange, mysteri-
ous

#+ korosu to kil

A X 3?% % ikinokoru to survive

o2 ARIT tanbini= - 2 X

houses (< (---;?f(:) ... tabi ni every
M h o3 teritsukeru to shine time when ...

down on Fﬁi&) L < ?E’? 9 urameshiku
l»é]’A,t \noT%=%t W T omou to feel resentful

{ nan to itte mo after all is said

rh
74 mune chest

R
and done %1% doki palpitation
9 5
B IR % uketoru to receive %+ sora ... vaguely, somehow,

%Lﬂ T F L 7= shireteimashi-

ta was known

Exercises

for no reason (preceding an ad-

jective)

Select the most appropriate item in the parentheses.

I IBIECL b9 B OFEDIEANE T (wedh) LI,
2. (BEb A M Hhotiwilchrlodi L1,

by D ECON w .
3. BEHXARBEHFITBAELTVILAY, 23 OEF 5 -
I FuT) ErhhvF L,
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LA 2 Cox
4. T LT, FHER (SERL - SE) ) IXHERT, BHKREL
»E
THHE L,

s.%@% BUb A 5@%i%@(0€0 if)?b®g
Lh’a?%l:‘f,]:??‘otkh‘h\ FLT /Lé’) T R iZ}»'\i‘rC .Z)&
wuwF L,

6. BUEHIAREFDILEBELOEDE (Yo7 2hT) it
XEUEN, ZEESTE) Fe AT,

v

7 b
7. SREFHE (L2 ) Rwdhahh idi,

h
8. BEHIAWE I L HhF L, MIF (L &4 F LI,

L9 x

0. ATHLHEBDAD % 242 L (CH - FpEN) LTES LY
RAVRNE B

Discussion Questions

1. What kind of person was the young man? Why do you think this?

2. Do you think the relationship between the protagonist and his sister
changed after that day?

3. What kind of lessons do you think this story can teach us? List as many

as you can.
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Gauche the Cellist

by Kenji Miyazawa

=IREE (MIYAZAWA Keniji 1896-1933)

Kenji Miyazawa was born in 1896 in Iwate in northern Japan, to a wealthy
family that ran a pawnshop. As a devout Buddhist, he refused to take over his
family business and dedicated his life to helping the poor. He studied Agricul-
tural Science at Morioka Agriculture and Forestry College. He was also an art-
ist (painter, cellist and composer), loved opera and classical music, and studied
English, German and Esperanto. He died of pneumonia in 1933.

His representative literary works include “Ame ni mo makezu” (=% <
r X), “Chamon no 06i ryoriten” (EX ® % W #+3 5 ) and “Ginga-tetsudo no
yoru” (477 4ki8 o &), “Serohiki no Goshu” (£ @ 5# &% & 7 — ¥ 2) was pub-
lished in 1934, one year after his death.

Gauche was the person in charge of playing the cello at the town’s movie
house. However, he was infamous for not being particularly good at it.
It wasn't so much that he wasn't good at it, but he was the least talented
musician among his colleagues, and so he was always scolded by the con-
ductor.

In the afternoon, everyone was standing in a circle in the dressing
room. They were practicing the Sixth Symphony for their performance at
the next neighborhood concert.

The trumpeter was playing with all his might.

The violinists were playing two melodies, like a two-colored wind.
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bhAEh EFThUELI FATLE EFTALES
HTEhCERHMORF DL hTRVEEATETL LD
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Bt F A B Mok T AL TuE L,
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The clarinetist also joined in with a dark, velvety sound.

Gauche’s lips were drawn together in a firm line, and his eyes were
as wide as saucers as he concentrated intently on his sheet music while
playing.

Suddenly, the conductor clapped his hands together sharply. Everyone
quickly stopped playing and fell silent. The conductor yelled, “The cello
was late. Let’s start again from where it goes ‘totiti, titititi. Three, two, one!”

Everyone started playing again, from the bit before where they had last
stopped. Gauche’s face was all red and his forehead was all sweaty, but he
finally got past the part that had been pointed out. He continued playing,
feeling relieved, but the conductor suddenly clapped his hands again.

“Cello. Your strings aren’t tuned right. Youre causing a problem. I

don’t have the extra time to teach you scales.”

Everyone seemed sympathetic, and they each looked deliberately at their
own sheet music and tried plucking at the strings on their own instru-
ments. Gauche hurriedly fixed his strings. This was actually not only
Gauche’s fault, but the cello’s fault as well.

“Let’s start from the measure before this one. Three, two, one!”
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Everyone started again. Gauche tried his best, his mouth all twisted
up. This time, they made considerable progress. But just when he thought
that everything was going well, the conductor looked like he was going
to scold someone and again clapped his hands sharply. “Again?” Gauche
thought, shocked. But thankfully, this time the problem was another
person. Gauche stared closely at his sheet music and pretended to think
about something else, like everyone had done for him.

“Alright, now we'll go to the next one. Three, two, one!” the conductor
said.

As soon as Gauche pulled himself together and started to play, the
conductor suddenly stamped his foot and started yelling.

“Terrible. Not right at all. This part is the heart of the piece. Playing
it so roughly is unacceptable. Everyone, please. There are only ten days
left until the performance. What would it say about our honor if we lost
to a band consisting of apprentices from places filled with blacksmiths
and sugar shops? You, Gauche—you're really troubling. Your playing has
no expression at all. Emotions like anger or joy dont come through in
the least. And your playing is never exactly in sync with the other in-
struments. It’s like you're the only one always walking after the others
with your shoelaces dragging. It’s a real problem. Please try to get it right,
because if our splendid Venus Orchestra gets a bad reputation solely be-
cause of you, it would be really unfortunate for the other members. Well,
that ends practice for today. Go get some rest, and please come back to
the orchestra pit at six oclock sharp.”

Everyone bowed. After that, some of them lit cigarettes, and some oth-
ers left. Gauche, holding his shabby box-like cello, faced the wall and gri-
maced while tears fell. However, he pulled himself together and started

quietly playing today’s piece from the beginning, all alone.
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Late that night, Gauche returned to his house, carrying something big
and black on his back. His so-called “house” was really a run-down water
mill in the river valley on the outskirts of town. Gauche lived there all by
himself. In the mornings, he trimmed the branches of the tomato plants
in the small garden surrounding his shack, and picked oft the bugs from
the cabbages. He always went out in the afternoons. When he got home,
he turned on the light and undid the black wrappings. It was nothing spe-
cial. It was just his rugged old cello from that evening. Gauche placed it
gently on the floor, and suddenly grabbed a cup from the shelf and gulped
down water from the bucket.

After that, he shook his head once, sat on a chair, and started play-
ing the music from that afternoon with the energy of a tiger. He flipped
the sheet music pages, played, brooded, and played again. After he had
played until the end with all his might, he started from the beginning
again and again, continuing to play thunderously.

Midnight had already passed, and at the end he didn't even know if
he was playing or not; his face was all red and his eyes were completely
bloodshot. He looked as if he might pass out at any minute.

At that moment, someone knocked on the door behind him.

“Hauche, are you there?”

Gauche yelled like he was half asleep. Despite that, a large calico cat
slipped through the door. Gauche had seen this cat five or six times be-
fore.

The cat had brought some half-ripe tomatoes that it had taken from
Gauche’s garden. The way it was carrying them made them seem really

heavy. It put them down in front of Gauche and started to speak.
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“Ahh, I'm so tired. Carrying that was really tough.”

“What?!” Gauche asked.

“These are a gift. Please, eat them,” said the calico cat.

Gauche shouted out his irritation that had been weighing on him since
the afternoon.

“And who even asked you to bring tomatoes? Who's to say that I would
even eat the food you've given me in the first place? And on top of that,
those tomatoes are from my garden. What the hell? You've picked ones that
aren’t even ripe. I guess you were the one who's been chewing at the tomato
stalks and knocking them over till now, right? Get away, damn cat!”

At that, the cat bristled and narrowed its eyes, and said with a smirk,
“Sir, getting angry like that is bad for your health. Instead, try playing
Schumann’s Trdumerei. T'll listen.”

'n

“Such a smart mouth for a cat!” Gauche had become really irritated,
and he thought about what to do with the cat for a moment.

“Please, don't be shy. Go ahead, please play. I can’t sleep without hear-
ing you play”

“What a smart aleck! What a smart-mouthed wise guy!”

Gauche’s face got all red, and he stamped his feet and yelled like the con-
ductor had done earlier that day. But suddenly, his mood changed. “Well
then, I'll play”

For some reason, Gauche locked the door and closed the window, and
then he got his cello and put out the light. The moonlight from the wan-
ing moon shined in from outside, partially illuminating the room.

“What should I play?”
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“Trdumerei, composed by the romantic Schumann,” the cat said, wip-
ing its mouth and assuming a calm and collected look.

“I see. Is Traumerei like this?”

First, the cello player tore a handkerchief and stuffed it in his ears for
some reason. Then, he started playing the piece, “Tiger Hunting in India”

thunderously.

The cat listened for a while with its head tilted, but then it suddenly
blinked several times and quickly jumped toward the door. The cat sud-
denly hit its body against the door with a bang, but the door didn’t open.
The cat got flustered as if that was the biggest failure of its life, and sparks
appeared from its eyes and forehead. Then, because the sparks started
flying from both its whiskers and its nose, the cat felt ticklish; and for
a while, it made a face that looked like it was about to sneeze. Then it
started trotting around, as if it couldn’t stand it anymore. Gauche was
thoroughly amused by this and played with more and more vigor.

“Sir, that'’s enough now. That’s enough. For heaven’s sake, please stop.
I'll never take your baton or anything else ever again.”

“Be quiet. This is the part where they catch the tiger”

The cat looked like it was in pain and jumped around and backed up
against the wall, and after a while its body glowed blue. By the end, the cat

was running around and around Gauche like a windmill.

120 | Gauche the Cellist



Gy A L B R K AP TR A AL LT
Liv, Thob Lokl hELThHPLERLELE +5
LD Lt ABYXOH DN DB ED L Pt T Ll o
TB%Lf:O

Ao, ,

[hax54, a?%/7/1—?/;‘ﬁ2‘¥§; ] irﬂ i\?é—fﬂ‘
THEILTEVE LA,

[Z 9 b, ]\UX74’&:\")0)L;ts_’)v’)0)fJ>J

O BEAEME R o EFRAG S 5] 5 TeTUSA

PSRN

mﬁmA«%oLho@iLt AP LEBTHOLI L
%?TF%F®%%J£vO BEHIHUOE L
?“Z;kémiti6<é‘€»i %Tfﬁﬁ\"(\‘i Lf'?bwu % h
RFERFAF o LBELEDEBRIEE L RO F~RAD
Xil, ZLTOEh ) ERLR~DLEER 5o E L

Vo dnns Eu

FUREH I ELATLR, MEIHINEE ) —E—KRD
%%&Ltgwom BHbTHELTRC A 56 ieizi%
FHLEUA FHLCALERORTFNG b B0 6 b2
LEd ol T CortioTLE6CC Ledsd s L)
EBRELTZERD 623609 LTH VG RE LG
L)l dbd s IL A, 3—~/;£i#‘oﬁ>’)\ﬁ‘7é<4
CTEFEFRECONELEL £, |

(hA IR SATY, FCSATHE, T4 TFho
PHTCEIG, ChBbLLIREDS 7 Ml A b h &«
At b, ] ,

EER, CRPGEEONELE L]

BIECD LD T ERBA >TEb o7 D BIIH G £ 4 <
o RN LE LA w R LIS B 02

rurog—yva | 121



Since Gauche was also getting dizzy, he finally stopped as he said,
“Fine, I'll stop here”

And as if nothing had happened, the cat said, “Sir, there was some-
thing the matter with tonight’s performance””

Gauche felt irritated again, and casually took out a cigar, holding it to
his mouth. He took out a match and said, “How are you? Are you feeling
sick? Stick out your tongue.”

The cat stuck out its long, sharp tongue mockingly.

“Haha, it got a bit rough, didn’t it?” As he said that, Gauche suddenly
struck the match on the cat’s tongue, and lit his cigar with it. The cat was
so surprised that it waved its tongue around like a windmill and went to
the door, thumping its head against it repeatedly trying to create a way
out, staggering after each thump.

Gauche watched it for a while in amusement, but then he said, “T'll let
you go. Don’t come back anymore. Idiot”

The cellist opened the door, and the cat ran away like the wind blowing
through the reeds. Gauche laughed a little at the sight. After that, finally
feeling refreshed, Gauche fell fast asleep.

The next night, Gauche came home again, carrying the cello that was
wrapped in black on his back. And, just like last night, he gulped down
water and started steadily playing the cello. Before long, midnight had
passed; and then one oclock, and then two oclock had passed, too.

But Gauche had not stopped playing yet. Soon, he did not even know
what time it was, or if he was even playing. As he was playing loudly, a

knocking sound came from the attic.
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“Cat! You still haven't learned your lesson?”

As he shouted that, a gray bird suddenly dropped down from a hole in
the ceiling and landed with a plop. Looking at the creature on the floor,
Gauche saw that it was a cuckoo.

“And now a bird comes, too? What do you want?” Gauche asked.

“I want to learn music,” the cuckoo said calmly.

“Music, you say? Isn't the only song you can sing ‘cuckoo, cuckoo’?”
Gauche said while laughing.

At that, the bird became very serious.

“Yes, that'’s what I'm talking about. But it’s difficult,” it said.

“Difficult? You guys sing so much, the way you sing can’t be that hard
to do”

“Even so, it’s hard. For example, the ways that I sing ‘cuckoo’ like this
and ‘cuckoo’ like that sound completely difterent, right?”

“No, they don’t”

“Then you don't understand. To us cuckoos, if we say ‘cuckoo’ ten
thousand times, each one of those times sounds different.”

“Fine, have it your way. If you knew that much about it, then you didn’t
have to come into my house, did you?”

“But I want to be able to sing scales accurately”

“Forget scales.”

“I definitely need to know how to do it before I go abroad.”

“Forget going abroad.”

“Sir, please teach me scales. I'll sing by following your lead.”

“You’re so annoying. Fine, I'll play it for you, but only three times. Af-
ter that, quickly go right home.”

Gauche picked up his cello, tuned the strings, and played do-re-mi-fa-
sol-la-ti-do. The cuckoo flapped its wings urgently.
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“Wrong, wrong. Not like that”

“You’re so bossy! Fine then, you do it”

“Like this” The cuckoo bent down and prepared itself before letting
out one cry of “cuckoo!”

“What was that? Was that your scale? In that case, scales and the Sixth
Symphony must be exactly the same for cuckoos!”

“They are different.”

“How are they different then?”

“We have a difficult piece where we have to repeat ‘cuckoo’ over and
over.”

“In other words, like this?” The cellist took his cello again and played
what sounded like ‘cuckoo, cuckoo, cuckoo, cuckoo, cuckoo’ continu-
ously.

The cuckoo took great pleasure in this and sung along with the cello,
its body bent down while crying “cuckoo, cuckoo, cuckoo, cuckoo,” with

all its might.

When Gauche’s hand eventually started hurting, he stopped as he said,
“Alright, that's enough” When the cuckoo heard that, it looked upset and
disappointed; it kept singing for a little while, but finally it cried “cuckoo,

cuckoo, coo, coo, coo” and stopped.
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Gauche, having gotten thoroughly angry, said, “Now bird, if you've done
what you wanted to do, go home!”

“Please, play it one more time. Your playing looked good, but it sound-
ed a little off”

“What? I'm not the one being taught by you! Go home!”

“Please, only once more. Please.” The cuckoo bowed its head repeatedly.

“Fine. This is the absolute last time.”

Gauche prepared his bow. The cuckoo breathed out a lone “coo” and
bowed again, saying,

“Then, please play as long as possible.”

“Such a nuisance,” said Gauche, and he started playing with a wry smile
on his face. And at that, the cuckoo became very serious again, and bent
down while crying “cuckoo, cuckoo” with all its might. At first Gauche
was annoyed, but as he kept playing, he got the feeling that the cuckoo
was more in tune with the scales than he was. The more he played, the
more he felt that the cuckoo was better than him.

“If I don’t stop doing this kind of stupid thing, won't I become a bird
too?” said Gauche, and he abruptly stopped playing the cello.

And at that, the cuckoo staggered as if it had been hit on the head; it
cried “cuckoo, cuckoo, coo coo coo” like it had done a while before, and
then it stopped. It then looked at Gauche reproachfully and said, “Why
did you stop? We cuckoos, even those of us with no self-confidence, will
keep crying until our throats bleed,” it said.

“You think you're such hot stuft. How long can I keep going along with
this kind of monkey business? Get out, now! Look, isn’t dawn breaking?”

Gauche said, pointing to the window.
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The eastern sky was turning faintly silver, and the dark clouds were
steadily traveling northward.

“Then, play until the sun rises, please. One more time. Just a little
more,” the cuckoo said, bowing its head again.

“Shut up! You're so conceited! Stupid bird. If you don’t leave, I'll pluck
your feathers and eat you for breakfast,” Gauche said, and stamped on the
floor with a thump.

Suddenly, the cuckoo flew toward the window as if it were surprised,
but it hit its head violently against the glass and fell to the floor.

“What the hell, stupid bird, hitting the glass!” Gauche hastily stood
up and tried to open the window, but this window had always been hard
to open. While Gauche kept rattling the window frame, the cuckoo sud-
denly ran into the window again and fell down. As he looked, Gauche
noticed that the base of its beak was bleeding a little.

“I'm opening the window for you right now, so wait a minute!” When
Gauche had finally opened the window about two inches, the cuckoo
got up and suddenly flew with all its might, staring straight through the
window at the eastern sky, as if it were thinking that this time it would
get through at all costs.

Of course, this time the

cuckoo collided with the
glass harder than before
and fell down. It didn’t

move for a while. Gauche

reached out his hand to

try and catch the bird

to let it out the door,
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but suddenly, the cuckoo opened its eyes and jumped back. It looked as
if it were going to fly toward the glass again. Without thinking, Gauche
raised his leg and kicked the window. Two or three panes of glass broke
into pieces with a loud crash, and the window frame fell outside. The
cuckoo flew out the now-empty window like an arrow, and it kept
flying straight until it finally disappeared from view. Gauche looked
outside for a while, astonished. Then he collapsed in the corner of the

room and fell asleep.

The next night, Gauche played the cello again until midnight, wearing
himself out. He drank a cup of water, and again there was a knock at the
door.

Gauche decided that tonight, no matter what came, he would threaten
it from the beginning and drive it away just as he had done with the cuck-
oo the night before. While he was waiting for it, still holding the cup, the
door opened a little and a baby raccoon came in. Gauche then opened the
door a little wider and yelled, stamping his foot, “Hey raccoon, you ever
heard of raccoon soup?”

At that, the baby raccoon gave him a dim look and promptly sat on the
floor, tilting his head as if he didn’t quite understand. After a moment, he
said, “I'm not familiar with raccoon soup.”

Looking at his face, Gauche almost burst out laughing in spite of him-
self. Trying very hard to make a scary face, he said, “Then I’ll tell you.
Raccoon soup is made with raccoons like you, mixed with cabbage and

salt, and it’s boiled up for me to eat.”
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The baby raccoon again looked puzzled, but curious, and said, “But
my father told me that since you are a nice person who is not scary, I
should go and learn from you.”

At that, Gauche finally burst into laughter. “What kind of lesson did he
say? Aren’t I busy? Besides, I'm sleepy”

The baby raccoon suddenly took a step forward with a new vigor. “I'm
in charge of playing the small drum, so he told me to go and ask you to
let me play alongside your cello”

“You don't have a small drum anywhere, do you?”

“Look, here,” the baby raccoon said, and he took two sticks out from
behind his back.

“What will you do with those?” CY

“Now, please play ‘The Happy
Coachman’”

“Is that a jazz piece?”

“Ah, here’s the sheet music,” said
the baby raccoon, taking out one
piece of sheet music from behind his
back. Gauche took it and burst out
laughing.

“Hah! This is a weird piece. Al-
right, I'll start. Are you going to play
the drum?” Gauche glanced at the

baby raccoon, wondering what he

was going to do, and started playing.
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The baby raccoon started tapping under the bridge of the cello, keep-
ing tempo. It sounded pretty good, so Gauche thought it was amusing.

When they reached the end, the baby raccoon tilted his head in
thought for a little while.

After that, he spoke up, as if he had finally come to a conclusion.

“There’s a delay when you play the second string. You come in later
than I expected. So I feel like I stumbled a bit”

Gauche was taken aback. It’s true that since last night, Gauche had
had the feeling that the second string was late, no matter how quickly he
played it.

“Well, you could say that. This cello is pretty bad,” said Gauche sadly.
The raccoon looked sympathetic and thought for a while.

“I wonder where the problem is. Could you play it for me one more
time?”

“Sure thing” Gauche started playing, and the baby raccoon tapped
on the cello like before, sometimes bending his head and putting his ear
against the cello. And when they reached the end, the eastern sky was
growing brighter again.

“Oh, dawn is breaking. Thanks a lot” The baby raccoon hurriedly took
the sheet music and sticks, fastened them back behind his back with a
rubber band, bowed a few times, and quickly went outside.

For a while, Gauche breathed in the wind that was coming through the
window that had been broken last night with a dim look on his face, and
then he hurriedly slipped into bed in order to get his strength back before

going into town.
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The next evening, Gauche played his cello all night again, and as dawn
was approaching, he unintentionally dozed off holding his sheet music.
Again, there was a knock at the door. It was hard to hear, but since visitors
had come every night, Gauche immediately noticed it and said, “Come
in” A field mouse came in through the crack of the door. She darted to-
ward Gauche with an incredibly small baby mouse following her. The
baby mouse was as tiny as an eraser, and Gauche couldn’t help but laugh.

The field mouse looked around restlessly as she approached him, won-
dering what Gauche was laughing about. She placed an unripe chestnut
before him and gave him a proper bow.

“Sir, my child is sick and it looks like he will die soon. Please cure him

with your mercy;” she said.

“You want me to act as a doctor?
No way;,” Gauche said, slightly of-
fended. At that, the mother mouse
looked down and was silent for a
while. She then spoke again, boldly.

“Sir, that’s a lie. Do you not skill-
fully cure everyone’s illnesses every
day?”

“I don’t know what you're talking

about”
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“Thanks to you, the rabbit’s grandmother and the raccoon’s father were
cured, and you even cured the mean horned owl. My child is the only one
you won't help. How uncaring”

“Hey now, there must be some kind of misunderstanding. I've never
cured any horned owl. Although, last night, a baby raccoon came and
performed like a member of the orchestra. Haha!” Gauche felt a bit silly
thinking about it, and laughed while looking down at the little mouse.

And then, the mother mouse burst into tears.

“Ah, it would have been better if my child had gotten sick earlier. You
have been playing so loudly until a little while ago, but right when my
child gets sick, you stop playing and won't play no matter how much I ask
you to. How unfortunate my child is!”

Gauche was surprised and exclaimed, “What, are you saying that
whenever I play the cello, I cure animals like the owl and rabbit? How do
you figure that?”

The field mouse rubbed her eyes with one hand and said, “Yes, if we,
the animals around here, get sick, we go under your floor to get cured.”

“And then you're all healed?”

“Yes. Our blood circulates better, and some of us feel better right away,
while others recover after they return home.”

“Is that right? The sound of my cello vibrates through the floor, and
that serves as a massage that cures your illnesses? Alright, I got it. I'll play
for you”

Gauche tuned the strings for a bit and then suddenly picked up the
baby mouse and put him through the hole into the cello.

“I will go with my child. I'd follow him to any hospital,” the mother

mouse said, jumping at the cello hysterically.
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“You want to go in too?” Gauche tried to put the mother mouse

through the hole in the cello, but only half of her head would fit.

As she thrashed about, she cried out to her child, “Are you okay in there?
Did you land safely with your feet together like I always taught you to?”

“Yes, I landed fine,” the baby mouse answered from inside the bottom
of the cello, with a small voice that sounded just like a mosquito.

“Itll be okay, so no crying,” Gauche said. Gauche put the mother
mouse down, got his bow, and began to loudly play some rhapsody or
another. The mother mouse listened to the sound, looking really worried;
but finally, as if she couldn’t stand it anymore, she cried, “That’s enough.
Please get him out!”

“What, is this enough?” Gauche tilted the cello and put his hand near
the hole, waiting. And before long, the baby mouse came out. Gauche put
him down silently. His eyes were shut, and he kept trembling and shiver-
ing.

“How was it? Are you okay? How do you feel?”

The baby mouse did not give any reply, and he still had his eyes closed
and kept trembling and shivering for a little while, but suddenly he got
up and started running.

“Ah, it worked! Thank you, thank you!” The mother mouse also start-
ed running around together with her child, and soon approached Gauche
and bowed repeatedly, saying “thank you, thank you” about ten times.

Gauche felt somewhat sorry for them and asked, “Hey, do you eat

bread?”
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At this, the field mice looked around restlessly as if they were sur-
prised, and the mother mouse said, “No, well, bread is... I've heard it’s
made by kneading wheat flour and steaming it, and it swells up all plump
and soft, and it sounds delicious. But even if it’s not, we have never been
in your cupboards, not to mention that you've already helped us this
much already, how could we come to carry it?”

“No, it’s not like that. I just asked if you eat bread. So, you do eat it.
Wait a minute, I'll get some for your sick child”

Gauche put his cello down on the floor, tore off a tiny piece of bread
from the cupboard, and put it down in front of the mice.

The mouse began crying and laughing like a complete fool, bowing
over and over. She carefully held the cherished piece of bread in her
mouth and left, with her child going on ahead.

“Ahbh, talking to mice is tiring” Gauche flopped down on his bed and

soon fell fast asleep.

It was the sixth night after that. The members of the Venus Orchestra
were all coming back from the stage one after another, their cheeks glow-
ing as they headed for the back room of the town hall, each holding their
instruments. They had successfully performed the Sixth Symphony. In the
hall, the sound of thunderous applause still continued. The conductor
was slowly walking around everyone with his hands in his pockets, as if
he didn’t care about the applause, but he was actually very happy. Every-
one was lighting their cigarettes and putting their instruments back in

their cases.
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The clapping in the hall was never-ending. It was gradually getting
louder, like a terrifying roar that could not be stopped. The MC, who was
wearing a big white ribbon on his chest, came in and said, “They’re call-

ing for an encore. Could you just perform something short for them?”

—
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The conductor answered definitively, “No, we can’t. After giving such a
grand performance, nothing we go out and play now would be satisfying
for us”

“Then, Mr. Conductor, please go out and say a few words.”

“No, I can’t. Hey Gauche, go out and play something for them.”

“Me?” Gauche asked, taken aback.

“Yes, you,” the first chair violin said, suddenly raising his head.

“Come on, please go,” the conductor said. Everyone else thrust the
cello into Gauche’s hands, opened the door, and suddenly pushed him
out on stage. When Gauche stepped onto the stage embarrassedly, hold-
ing his cello with the hole in it, the audience clapped even louder, as if to
say “There, look at him!” Someone even shouted “Wow!”

“How far will they go to make fun of me? Okay, just watch. I'll play
‘Tiger Hunting in India’ for them.” Once Gauche had thoroughly calmed
down, he went to the center of the stage.

And just like when that cat had come, he played “Tiger Hunting in

India” with the vigor of an angry elephant. Nevertheless, the audience
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had fallen silent and was listening intently. Gauche steadily played on. He
finished the part where the cat had been in anguish and started giving off
sparks, and he also finished the part where it had banged itself repeatedly
against the door.

When the song finished, Gauche bolted backstage while holding his
cello as quickly as that cat, without even glancing at the audience. And in
the dressing room, he saw the conductor, and then his colleagues, sitting
there staring silently as if they were looking at a fire. Gauche felt that he
had nothing else to lose, so he quickly walked past his colleagues and sat
down heavily on the couch that was on the other side of the room, cross-
ing his legs.

Then, all of them turned to look at Gauche, but they didn’t particularly
look like they were laughing. They looked serious.

“Tonight is a strange night,” Gauche thought.

But the conductor stood up and said, “Hey Gauche, that was great!
Despite your song choice, everyone was listening seriously. You managed
to prepare that kind of performance in about ten days. If you compare
how you are now with how you were then, it would be like comparing
a baby to a soldier! I guess you always could have done it if you had put
your mind to it

All of his colleagues also came and stood up, and congratulated
Gauche.

“Well, it’s because his body is so healthy that he was able to do it. If he
was an ordinary person, he would have died,” the conductor said from
across the room.

Gauche returned home late that night.
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Again he gulped down water. He opened the window and thought of
the cuckoo who had flown away, gazing at the faraway sky.
“Oh, cuckoo. I'm sorry for what I did to you that time. It’s not that I

was angry; he said.
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[LESSON FOR PART ONE]  :# s s

Translator’s Notes

1.

The protagonists name, 7 — ¥ 2 Goshu, can be considered to have
originated from a French word gauche, which means “left” or “clumsy”
On the other hand, Umezu (2005) argues that this name originates from
a classic German word Gauch, which means “cuckoo.”

&%) B A katsudo-shashin was rendered as “moving picture” rather
than “film” or “movie” in order to show the time frame of the original
Japanese text.

F L I 77 do-re-mi-fa is “solfege,” which is very commonly known in

Japan. However, it was rendered as “scales” because it is more commonly
known in North America.
Miyazawa Kenji is well-known for his extensive use of onomatopoeias.
Some of his creative onomatopoeias were transliterated and retained, but
most onomatopoeias were rendered as lexical words or as descriptions
because onomatopoeias are not a standard feature of the English lan-
guage, as in Japanese.

Vocabulary and Expressions

B v sero cello (It is more com- M ---

monly called ¥ = @ chero

now.)
oS
£ v 5 % sero-hiki cellist
no L) Lﬁl./v"?‘{v
&%) 5 A 4% katsudo-
shashinkan (silent) moving-
picture theater
B
1% ) kakari person in charge

HAFhHh anmari=H I )

amari
*rIFA

#F #] hyoban reputation
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L2 A TlE% v ... dokoro de
wanai to be far more than ...
] L;*i‘j & jitsuwa in fact
] ;"12' Fjﬁ nakama fellow, group-mate
[ | i;?;if—b gakushu musicians
R

B K& gakucho conductor
B\ U ® % ijimeru to treat harshly
LI (g;& &) hirusugi
afternoon
5

B 3 Z gakuya backstage, dressing

room behind the stage



3
A < maruku in a circle

% & 3% narabu to line up
BAA
& # 4 ongakukai or ongakkai

music concert

Eoubr )i del
I

BN % ¥ dai-roku
kokyokyoku the Sixth Symphony
M2 ¥~y b toranpetto trum-

pet
9 7= R
Ik ) utau to sing

7 7 A4 4 1) ¥ baiorin violin
3=

—\ A futairo two colors

39

N
"8 % mnaru to sound

fa ... style

7 2 % v b kurarinetto
clarinet

KR —K — bo-bo [MIMETIC] the
sound of clarinet

%jfif 9 tetsudau to help, support
h /& rinto with a dignified
look

<5 Eoke s

7 % % 3% kuchi o musubu to
purse one’s lips

H&E'céjmé-o) £ 9139 % meosara
no yo ni suru to open one’s eyes
widely like saucers

i?;’;g,- gakufu sheet music, score

H
> &® 4 mitsumeru to stare at

~+7% %% 6 ..nagara while ...

[GRAMMAR] 7 %% 6 follows a verb
in the stem form and expresses an
accompanying activity.

EXAMPLE:
& A I

FLEERLH W IR
~NF L,

Terebi 0 minagara ban-gohan o
tabemashita.

I ate dinner while watching TV.
o {2 isshin ni intently
(ZHH (T niwaka ni suddenly
{7z - patat [mivETIC] clapping
hands

hid <

) F ryote both hands

U7z h pitari [MiMETIC] sud-
denly

ié; kyoku song, piece of music
% % yameru to quit

L A shin [MIMETIC] quiet

£'7%: % donaru to shout

¥ < 115 okureru to delay, to
be late

MrTT TTTA totetete-
tetei [MiMETIC] melody line that
they were playing

= h fﬁ#‘ yarinaosu to redo

& v hai Now!

AR
78 kao face
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Nz

%8 hitai forehead
i‘)l&

T ase sweat

1 - & yatto finally

b
i@ % toru to pass

& - & hotto [MiMETIC] sigh of

relief
5) ALA
%3 anshin relief

B {5 & patto [MIMETIC]

suddenly

Exercises

[ ] jzé/) utsu to clap

L é’f ito string

u /;\ 9 au to come together, to
unite

B L 77 doremi-fa sol-fa
syllables (do, re, mi, fa, sol, la and

ti), scale

Select the most appropriate item in the parentheses

1.j—y;ueaééfiﬁ
rrIEA

FHTUL A,

AR
2. aé#?u\%@féhei

LT) il

5} x5
3. I—va2ldB2md L I)I
wo LA n s

—Q (T X F L A,

"B

4. B E N L F422E0T, AL
W oatHTLALLE L

&

M ]

5. % B @ [od (B< R
hELELE LA
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Discussion Questions

N F f:(fo&%éf:f:h"(\ [ a,

LZwvwi L,

1. Find out more about Miyazawa Kenji's background, and share with your

friends/classmates.

2. Do you think this story took place in Japan? Why or why not?

3. Do you play any musical instruments? Describe your experience.

Translator’s Notes

.......
““““““

4 2 % % H Kinsei ongakudan is the name of the orchestra. It was rendered
semantically although names are often transliterated in translated texts.

Vocabulary and Expressions

| % D }; 7% kinodoku na pitiful

W --%Z ) 7% ..sOna appearing..
[6raMMAR] Z 9) % follows a verb
or an adjective in the stem form
and creates a new na-type adjective
that means ...“-looking”

EXAMPLE:

nk
HbOAFTIbZ) TR,

Ano hito wa kowaso desu ne.
That person looks scary.

B b XL wazato on purpose

B U 3A jibun self

] ’:% fu= i?i’p; gakufu sheet
music, music score

B D)% %Y nozokikomu to peer

at
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P X

% gakki (musical) instrument
X U < hajiku to flick

& 4T T awatete hurriedly,
hastily

%1}_ naosu to fix

F V31 A zuibun quite

L']t\q %’; shosetsu measure, (musi-
cal) bar

o % ¥ 4% kuchio mageru to
twist one’s mouth

Ei} susumu to progress

& A E\ anbai condition, state
¥ L9 odosu to threaten

ﬁ%}g katachi form, shape

L % 5 dokit [MimETIC] heart-
beat

%So) betsu no other

ﬁ%‘ﬁ % % kangaeru to think over
3« furi pretending

EXAMPLE:

x

DR EOTRATVSSN &
LilZ,

Kuma ga kita node shindeiru
furi o shimashita.

Because a bear came, I pretended

to be dead.
B
% 6 & ¥ 5 T sorato omotte

to pull himself together
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W& 7% b ikinari suddenly

L' A L donto [MiMETIC] bang
5/% % fjé,‘ £ ashi o fumu to stamp
one’s foot

L% % donaru to shout

éﬂ 7 ...dasu to start to do ...
abruptly

EXAMPLE:

veor &%

IR B LI LA
Imoto wa nakidashimashita.
My little sister burst into tears.
¥ % T% > T\ marude

natteinai not right at all
LAZT)

3 i shinzo heart

A% 3 )T X gasa-gasa [MIMETIC]
dry and rough

LalA

# % shokun Everyone!
)

% 7~ ensé (music) performance
B ADL

4 4 ongaku music

tAbh

% ] senmon specialty

Phlo L

4 %46 kanagutsu kaji
blacksmith

I L) _

7y 4% B satdya sugar shop

ts b

T4 decchi apprentice

% A% ...nanka such a thing
like

L b2

#h% %h yori-atsumari

gathering



Ed
87 % makeru to be defeated

H b D ware-ware no our
L W VE XS
W B menmoku honor

¥\ oi interjection used for get-

ting attention bluntly
*rrIle) .

% 1 hyojo expressions
b

?&’s % okoru to get angry

f;é- 3% yorokobu to get delighted

&
P

T%‘ kanjo emotion

fk cPr

> X h sappari (not) at all
::B % deru to come out

U= - pitat [MIMETIC] perfect
togetherness

Z;If ? sotono other

é\ 9 au to match, to come to-
gether

%1?: ? *  kutsuno himo shoe-
lace

‘30 | 9 % hikizuri to drag
2\ T K % tsuitekuru to
follow (us)

EXAMPLE:
K#iouTr i Ui,

Inu ga tsuite kimashita.

A dog followed me.

7’57@4’7) % kokiaru splendid

& /wé\

4 2 Kkinsei Venus (planet)
f A

dan group, association

EXAMPLES:

w oL A
E R H ishi-dan team of doctors,
I h x i

® N boryoku-dan gang-
ster organization

D DT L

HLrr)

% 3F akuhyé bad reputation
- % h kakkiri [MIMETIC]

no tame ni for ...

exactly, just (in terms of time)

A+ v 7 X bokkusu= F—*7 &
Z &K v 7 X okesutora-bokkusu
orchestra pit
ST R
Please do ...

kU
{ % % kuwaeru to hold in

te kuretamae
X ojigi bow

one’s mouth
< v ¥ matchi match
94 % suru to strike (match)
g i1 < deteiku to go out
7= h -tari do ..., etc. [GRAM-
MAR] Verbs and adjectives in the
7= b tari-form can be created
just by adding /) after their 7=
ta-form (plain past form). The 7<
h tari-form can be used to list
actions and states as examples.

Make sure to end the sentence

with the verb ¥ % suru.
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EXAMPLE:

R farh L Lr,
Tabetari non-dari shimashita.
We ate, drink, etc.

Ao L omitaia -looking

(=g

# hako box

7 %2 % kakaeru to hold or
carry under or in the arms

& Kabe wall

£
% < muku to face

[GRAMMAR] & 72\ % can follow W X' 5 X5 boro-boro [MIMETIC]
a noun to create a na-type adjec- falling (in drops)

tive that means “-looking.” u @ijélﬁ = a;": namida tears
EXAMPLE: B ZX¥ kobosu to spill

Va
7 2 H 1= \w7 K kuma mitai

na inu a dog that looks like a bear
z &-

K & o}
Z. 4B h A Kkio torinaosu to

pull oneself together

B 1K %4 somatsuna shabby

Exercises

Select the most appropriate item in the parentheses.

L Ty atBeRAL Y, AAKEAOE (L) 29) 2L
L,

2. I—va2ld (W5<h «HbHbTT) %&’&ﬁti L7,
i)i

3. FuRBL L, 3R EN ({50 Frok) 2935
ES O

4 T—vald (Br-k-E3o8) LiLAh, Bohrow
o nk

MDATL =,

5. R ENREE (Kfok s AL BEAT, T—v 2t L
h 3L 7%,
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PAC LI

T—va2l3BHLIL0N (b5 - )& bhitto

o X 5
%h@e\ﬁ—vluvo@amm%£<ﬁ-a>éb¢va
WE UL RE LR
KT Obe BALES ST F ot Bmdrh (%L1
LILZE),

T—val Lé TAL L) 35 OntmuTias i Lt
nEh Al

Fr—ATH F AEIULDEL L,

Discussion Questions

1.

Why did everyone look at their music or pluck their instruments “on pur-
pose” when Gauche was scolded?

What kind of person do you think the conductor is? Why does he get
angry so often?

How do you think Gauche felt after the rehearsal?

Vocabulary and Expressions

B E X% = XX7% okina big B C b i b kowareru to break
<+ b
B L)) shou=%4 8 9 seou to down
FuoLl e

i
B 9T (3 9 4 machi-hazure

N
m )I] I¥ /= kawabata riverbank

7K % suisha water mill
[

]y J& koya hut, shack
7z - 7= tatta just

&=

J hatake vegetable plot

carry something on one’s back

outskirts (of a town)
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% eda branch of a tree

HE ¥+ XY kyabeji = F +
~ 7 kyabetsu) cabbage

ji-é mushi bugs

4 9 hirou to pick up

4% tsutsumi wrapped item
(package)

T2 I gotsu-gotsu [MIMETIC]
rugged

@;;Ji yugata dusk

Z - & sotto [MIMETIC] quietly
;Ti yuka floor

1‘% < oku to put something
somewhere

EXAMPLE:

Ke7—7N0 LT 2iLr,
Hon o téburu no ue ni
okimashita.

I put my book on the table.

W & 7% b ikinari abruptly

) tana shelf

7 v 7" koppu glass, cup

’~r 7 baketsu bucket

j}i mizu water

2 T< goku-goku [MIMETIC]
gulping repetitively

3% (#j:?« %) furu to shake

Lo
JZ tora tiger
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Lviﬁ w
%
& < % mekuru to turn (pages),

ikioi force, energy

to flip (sheets)

ﬁ%‘ﬁ Z % kagaeru to think about,
to brood

L % v shimai end

% b~ b (P H) nanben
mo numerous times [GRAMMAR]
% hen is a counter for occasions.
Its pronunciation changes de-
pending on the preceding sound,
as in ':;@/V ippen, i’—;@/v nihen
and Ef ;é sanben. When a coun-
ter is used between a question
word and the particle $ mo, it
expresses numerous quantity or a
large amount.

EXAMPLE:

s bt h i L,
Nanben mo ayamarimashita.

I apologized numerous times.

) T 9 go6-gd [MIMETIC]
thunderous sound

& ) (T toni along time ago
L3

done ... [GRAMMAR]

... shimau to have
L %9 can
follow a verb in the te-form and

shows that the action is complete-



ly done and irreversible, often
indicating the speaker’s regret.

EXAMPLE:

ﬁu'vl‘: hj
FFEThTLIVEL,

Kanji o wasurete shimaimashita.

I have forgotten kaniji.

ft;l;’é % chibashiru to become
bloodshot

;%;J)jﬁ: \> monosugoi terrible,
frightful, horrible

:i‘,go % kaotsuki facial
expression

W £ (2% imanimo at any
moment

%;'j % taoreru to collapse
I ] C:)%JX‘_ % ...yo ni mieru
to appear ...

%{;f)\ dareka someone

/3%5 to (= & ' 5 tobira) door
L i L A ton-ton [MIMETIC]
knocking

;l; { tataku to knock (on the
door), to hit

12X+ %5 nebokeru to be half
asleep

¥ 9 & sato (= F 9 - L siitto)
[MiMETIC] smoothly without

sound

:'Ji 3% sakebu to shout

3 ¥ he
=4%% mike-neko cat with
three colors of fur (colors)
#j‘jﬁ#‘ osu to push

15’( hanbun halfway

Lgic ¥ jukusu to ripen

3 ¢ samo just one glance tells
you

% %Z ) omosod to appear heavy
+%Z 9% ..sona ..-looking
[6ramMMAR] % 9 %4 follows a verb
or an adjective in the stem form
and creates a new na-type adjec-
tive that means “looks like ...”
EXAMPLES:

bz )k <§E kowareso na
kuruma a car that looks like it is
going to break down
L%b% Z 9 7&‘% shiawaseso na
hito a person who appears happy
¥ A 9 orosu to put something
down

{ 7= ¥#1 % kutabireru to get
tired
;égﬂg unpan carrying things

¥ &+ omiya= ¥ %4} omi-

yage souvenir
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L + < L + mushakusha [m1-
METIC] irritation, stress

L% h 2+ % donaritsukeru to
shout at

% X % kisama the second
person (derogatory) pronoun

/E;\ 9 ku’u to eat (derogatory)

£ U % mushiru to pick

%’5 kuki stem (of plants)

7 U % kajiru to chew, to bite

i+ % & 9 kechirasu to kick
around

+® ...me a particle for deroga-

tory emphasis

RS
B 5 kata shoulder

3 1X'% % subomeru to make
something narrower

(A2 (I4> niya-niya [MIMETIC]
smirk

26 7213 % karadani sa-
waru to harm one’s health

¥ 2 —< ¥ Shaman Schumann
b w 4 74 Toromerai

Traumerei
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A% 3\ ... goran’nasai
3

B

6
=

[N

\) ... minasai try
doing ...

XV T o5 kiliteageru to
listen ... for you

LE X

# & R 7% namaiki na auda-

cious, smart aleck

-+ { 42 ...nokuseni in
spite of ...
L + £ (T X 4 % shaku ni sa-

waru to irritate

%}é enryo reservation

Y 6 N5 nemurareru = f2
£ 115 nemureru to be able to
sleep [GRAMMAR] Verbs in the
potential form such as K5
h % taberareru and #2 % 2
nomeru express one’s ability.
EXAMPLE:

»h L g

BFND LT 0,

Kanji ga yome-masu ka.

Can you read kanji?



Exercises

Select the most approprlate item in the parentheses

1.

3—/:ﬁ$«mé& i#*é(e7_9-:<:<)®é
3L 7,
2Rh e, (BB BEvh B TuoliidAbutad

naled

Y ELELL,
(i&’)( )5"'( (LEo>TebboT) WELLE,

oL BT E (B EZ2ID) boTA-ThE LI,

?%Cij‘—“/lli F“/:L—V‘/O)l‘axa/fég(gs_“,(:(;/u&é
v, BT (869 58 16, LuviLE,

]

Y A BB ABAELE T, (B2 - oht) £ LA,

G"

B AHL

hl
R IT—V20FR2E53000vE, (Ahv-hbhhv) v
Wil

Discussion Questions

1.

What do you think of the environment of Gauche’s home?

How do you think Gauche felt when he started practicing his cello at
home?

What did the cat do that made Gauche upset?

toeixnoa—y a2 | 163



,,,,,,,,
1
"""""

Translator’s Notes

ds als als
el 2 e
b S 37 3

& 3% ashibumi can be rendered either as “to stamp” or “to stomp” de-
pending on the context. However, if it is only one pressing step, “to stamp”
seems to be the better choice.

Vocabulary and Expressions

B L
& 5% ashibumi stamping

(X4 %> (T niwaka ni suddenly
PEED ED ) kagio
kau to lock

&% L akashi= &7 ) akari
light

/ﬁ] 3 kesu to put out, to turn off
E«T— EI j& X hatsuka sugi after
the twentieth day (phase of the
moon)

% h hikari light

tif = 5[‘/% heya room

%% sumasu to assume a
composed look

}’}; }Yﬁ; sakkyoku composing

X A5 hankechi= > > # F
hankachi handkerchief
51 % X ¢ hikisaku to tear up

b %
%~ ana hole
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X 5 L h gisshiri [MiMETIC]
tightly

S 2 (3 2) tsumeru to
stuff into

@;%LL arashi storm

\El/;/%éi =4 ¥ F Indo India

j,%fff h toragari tiger hunt
-3 U ® % ... hajimeru to start
-ing [GRAMMAR] X C ® % isa
verb that means “to start,” but it
can follow a verb in the stem form
to mean “to start -ing.”

EXAMPLE:

AR R ELEAUDE LA,
Go-ji ni benkyd o shihajime-
mashita.

I started to study at 5 p.m.

iéi kubi neck

4
# (1'% mageru to tilt



/N F /X F 23 F pachi-pachi-
pachi [MiMETIC] sparks

& - & patto [MiMETIC] rapidly
ﬂ%é‘ﬂf@ < tobinoku to jump out
;;:%& issei-ichidai once in a
lifetime

Ly‘g,g‘% shippai failure

kv j?ié: ... to iu fi ni

like ...

& H T % awateru to panic

%}é\h * hitai forehead

JU\% hibana spark

M F hige whiskers

¢ ¥ < - 2\ kusuguttai
ticklish

¢ L + 4 kushami sneeze

jf,g kao face

29 LT 6 Hg v koshite
wa irarenai cannot stay like this
ld ¢ & % { hase-aruku to trot

¥ ¥ # 3+ masu-masu
increasingly

L%?‘ & < ikioi-yoku vigorously
SETFhG gosho desu kara
I am begging you

% 7 b takuto baton

72 ¥ #u damare shut up

onE 25 (i1 5) o
kamaeru to catch

¢ % L% % kurushigaru to
appear to be suffering

[ 2% %' % haneagaru to jump
up

& kabe wall

{ 21} % kuttsukeru to let
something touch something else
% < % guru-guru [MIMETIC]
rolling or turning

% fisha windmill

gﬁi‘é‘ yurusu to forgive

£ 9 &9 yoyo finally

& % yameru to quit

T A h & kerorito [MIMETIC]
completely, entirely

F A h &£+ % keroritosuru to
completely go back to normal

ffg ;7*; ensd performance

el EI ML TS owado
ka shiteiru Something is wrong
with ...

¢ 5 & gutto [MIMETIC]
considerably

L + £ (T X 4 % shaku ni sa-

waru to irritate
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[

B {7 %% < nanigenaku uninten-

tionally
m- HT .fade inaway ...
[ %\t (¥ & maki-tabaco cigar
| }_Z\ = ,< N 4 guai physical con-
dition

[ L‘é— shita tongue

B (% (I3 % bakanisuru to
make a fool of

[ ] i - /2 togatta pointy

B X2 Y berori [MimETIC] licking
or movement of a tongue

»
B T4 % areru rough

B ¥ 2 v & shutto [MIMETIC]

swishing
35&;;) BLA
B % { = ¥ < odoroku to be

astonished
B I 5 LA yoro-yoro [MIMETIC]

tottering

Exercises

B [Jf 4 % nigemichi escape path
B Z X Z % kosaeru to make
_JERE Qg BP B2 R

[GRaAMMAR] A verb in

yo to suru to
trytodo ...
the volitional form followed by &
7 % expresses an attempt.
EXAMPLE:
FLILLELEDEL R
<+ AL TL I,

Neyo to shimashita ga nerare-
masen deshita.

I tried to sleep, but I couldn’t.

% baka idiot

-

&

|

B T kaya miscanthus reed

B¢ \vd g B sei-seisuru to
feel refreshed

B {54 h gussuri [MIMETIC]
sleeping deeply

mhi? (EIQRL‘ %) nemuru to sleep

Select the most appropriate item in the parentheses.

AR ]

. 72—y a3 ko (LELE-

h L7,
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10.

%7¢5a\,%%iwé(n%n% <o) kLT, Rt
[/ ~AN e

%A ’PZ/\H?&\G)M&’S:LHLi L7,

e
-

=
—

ZRB b, B brEEl s T, 20bLE (£ -
D h . BB EPD L

5 0 ke . R
ZERIEI)IT—V 20 (F7beku) 222350 2LE
Lawvdb, LoTREVCLE LA,

K T hc
Ty a b BB TR EDTED . AN (b
i oo X

buw - AERL) cLiuvuvi L,

Ty Al L e xbhE LA, IR, Chut B
Lavdu, 2210 TCbA] EvoT, 245102 (F -
L7 I

5 AdhXxeds, vy FTThHhILL,

A

.‘%i\aij—/lo)ibbéﬂio)( Lek)) 1t<s<5
IbhFL

ZLT, &P dAh B4 32 890& (BBh - L) 2L,

TV AR LEOL Lib, 2AA~PRLBLT (] -
H6\wv) FLA,

Discussion Questions

1.

2.

Listen to Trdumerei composed by Schumann on the Internet. What kind
of music do you think it is?

Why do you think Gauche closed the door and the windows?
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3. Do you think Gauche played “Tiger Hunting in India” well? Why?

4. How do you think Gauche felt after the cat left?

Translator’s Notes

Excessive repetition of the onomatopoeia #* - Z 9 kakko in this context
is stylistically marked in Japanese, so it is preserved in the English transla-
tion. The repetition in this context has an auditory effect that is essential for
describing and making the bird’s determination felt.

Vocabulary and Expressions

% - < b sokkuri completely,
entirely
¢ A< A gun-gun [MIMETIC]

progress
F'jﬁ % 7 ¢ mamonaku soon

;& X % sugiru to pass

}%#E:’%—i yaneura attic

Z - Z - kokkok [MIMETIC]
knocking

Z h % koriru to learn the hard
way

iib: sakebu to shout

;‘étﬁj tenjo ceiling

X 5 A poron [miMETIC] light

popping sound

168 | Gauche the Cellist

Vo U R Vo U R

— & = — & ippiki one (counter
for animals)

tf:‘}%\‘\‘ % hai-iro gray

tﬁz tori bird

& ¥ % tomaru to be docked
7 > 2 9 kakko cuckoo

-+ ¥ T ... made even ...

jﬁ yo task

%fz/’b % osowaru to learn, to be
taught

";'ﬁ" < naku to sing (bird)

% % & 9 nakiyo =% X /2
nakikata the way of singing/
crying (bird)



%% ¥ nakama group member
(member of the same category)
.. % 6 ..naraif .., if you are
talking about ...

;]é;% katte your choice
E%’%C: seikaku ni precisely,
accurately

¢ % kuso shit

bﬁi‘ gaikoku foreign country
2 < tsuku to accompany

9 % 3\ urusai annoying

X 5 X & sassato [MIMETIC]
quickly

A v ¥k e Y boron-boron
[MimETIC] plucking strings

3 h
# hane wing

& 7= & /= batabata [MIMETIC]
flapping

L &6 < shibaraku for a while
EAES

# 2 % kamaeru to take a fight-
ing stance

f:"’\‘_‘i)‘< R SRS . _ _
F o & % dai-roku kokyo-

gaku the Sixth Symphony

¥+ % tsuzukeru to continue
A3 (i.,%: 3%) yorokobu to
be delighted

w2 % T3 itsumade mo for-

ever, indefinitely

&9 L9 toto finally

Wi
B J7 \ itai painful

-+-7% % .. naru to become...
[craMMAR] The verb %4 % can
follow an adverb to express some
change in some state and means
“to become ...” or “to start ...”
EXAMPLE:

A ECKD & LE,

Uta ga umaku narimashita.

I became skillful in singing.
WP AT L v dikagen
ni shinai ka That’s enough.
- H% 6 ...nagara while ...
[GRAMMAR] 7 %% & can follow a
verb in the stem form and ex-
presses an accompanying activity.
EXAMPLE:

R Y R O
E S

Ani wa gita o hikinagara
utaimasu.

My big brother sings as he plays
the guitar.

Xhhh

W 7k & 7% zan’nen disappointed

B > ) &5 tsuriageru to raise

B % % yameru to quit
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Exercises

Select the most appropriate item in the parentheses.
nALlw) * hI6
. T—vaditansg F42LT (Wkwd) & BEREL O

X

IS BL 3 .
O EFEPHMIZLEL A,

ThAl 9 ES
2. T—vanNlhkide, R#F (2 D6) ol I)NBEHTE
L7,
. X EEARE /N EL‘ bz
3. oIV FVIT7 AT —YalliEBIT (XL Hbh) 1
weEkuvwnF L,

w »
4 T—vanFey Koy LAEEbETRLVI TV Iy KL
BCE, oo dld (ITH bHVES) EvoT [0
)] & xF LA,

5, Z0bhLaT—Vah [Hhol )Mol )Mo 9] LeaTo
SHTRCE, oI b [hoc o ihocd] ko
ST (3 EU5E LR,

< W Y
6. T—Y2l3EILIFN GRveml) “h il <, [
b, VOuRFAILEwR ] & (W)evw) st T Lk,

Discussion Questions

1. Have you ever heard cuckoos sing? How did you feel?

2. Have you practiced the scales while singing or playing string instru-
ments? How did you do it? How was the experience?
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Translator’s Notes

The cuckoos signing was rendered as “singing” or “crying” depending on the
context. When the cuckoo’s focus is on music, “singing” is used. When it is on
the intensity and dedication, “crying” is used.

Vocabulary and Expressions

F - % ) sukkari completely
/% £ sumu to be completed

-+ X 9 72 ..ydda It appears that
... [GRAMMAR] X 9 7Z can express
one’s conjecture by being placed at
the end of a sentence. The predi-
cate placed before & 9 72 must be
in the prenominal form.

EXAMPLE:

A, BRHEHV L) A,
Ima, Nihon-en wa takaiyo desu
ne.

It appears that Japanese yen is ex-
pensive now.

Z A Z A kon-kon [MIMETIC]
sharp movement

wf; yumi bow (of an instrument)
ﬁé iki breath

7]ﬁ< = ;é < nagaku long (time)

bbb
[Z#Y% v niga-warai bitter

smile, forced smile

tiﬂ;% honki seriousness

X ¥ > T\ % hamatteiru to fit
ek %ﬁi‘#‘é ..toiukiga
suru to feel like ...

#5151 £+ hikeba hiku
hodo ... the more (he) played, the
more ...

&' L A doshin [MiMETIC] dull
sound

36 3.6 fura-fura [MIMETIC]
unsteady, dizzy

FE'E&) L \» urameshi to resent
B Lz 91
looking resentfully

urameshiso ni

o<t

& XM ikujinai timid

1> -2 yatsu person (derogatory)
DL

» ¥ (*%) nodo throat

St

m} 33 sakebu to shout

% 2 mane behavior, action
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;E‘ 7 sasu to point at

?{L higashi east

T 9 - & botto [MIMETIC]
faintly

;é gin silver

;H; kita north

LA &/ doshin steadily

f?'; U damare Shut up!

W \“%C:ff 4 iiki ni naru to be
full of oneself

::E ’(%’f]‘ A & deteikanto =
T4HHh % v & deteikanai to if
you don’t go out

£ L % mushiru to pluck

%3 %}5% asameshi breakfast

Eié,‘ & fumu to stepon ...

X > < h 4 % bikkurisuru to
be surprised

W X % N ikinari suddenly

& A3+ 5 megakeru to aim at
f%é %5 tobitatsu to take off,
to fly away

;#]f% (#1 7 ) garasu glass

=4
L < (B L <) hageshiku
strongly
SN -2 % buttsukeru = 33>

7 % butsukeru to hit
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¥ 7= - & batatto [MIMETIC]
thump
%75 5 ochiru to fall down
Hb
HHT5H (RT25) awateru to
hurry
fJiA/ 5\
7Lk ganrai originally

4 %4 4 % suru-suru [MIMETIC]
smoothly

b < (;4;) waku frame
L&hic
LAREEANS

shikiri ni repeatedly
gata-gata [MIMETIC]
rattling

& - & batto [mimETIC] bang
<‘?‘§ ) kuchibashi beak

2>t 4 (421‘ v ffhﬁc) tsukene base
ng chi blood

éf’) matsu to wait

-+<" -sun an archaic measure-
ment unit in Japan, approx. 1.193
inches

}% f)‘;';f'( ? nani ga nan de mo
by all means, at all costs

C - & jitto [MimETIC] fixedly
t‘aj; ) = xi::j Z ) mukoé opposite
side

&2 % % mitsumeru to gaze



56 AMh O aran kagiri no all
that one has

gjj; % Z % % chikara o komeru
to use all strength

¥ » & patto [MIMETIC] ina
flash

Y £ A A mochiron of course
Sxbi% (Rx%k3)
tsukiataru to crash into

+% % ... mama while keeping
... [cRaMMAR] £ £ follows a verb
in the 7z ta-form, an adjective

in the pre-nominal form, a noun
followed by ? or a demonstra-
tive adjective, and expresses a
situation where the same state is
maintained.

EXAMPLE:

ERTE S Ty
Tattamama tabeta.

I ate standing.

ﬁ' ?fi} & miugoki moving of body
ﬂ%(i‘#‘ tobasu= & ¢ %
tobaseru to make ... fly (the caus-

L
ative form of & 3% tobu)

fe X < tobinoku to jump/fly

out of the way

&

fe X2 < tobitsuku to jump at
Bb R

¥ omowazu reflexively,

unintentionally

7 % keru to kick

b
9 W monosugoi earth-

shattering

<=
B 7+ % kudakeru to break into

pieces

%% 6 A, garan [MIMETIC] empti-
ness

-

& ya arrow

~+® & 91T ...noyodni just
like ...

EXAMPLE:

Xk . ?a‘\J‘. .

B LI)ITKEE L
Sakana no yo ni oyogimashita.
(He) swim like a fish.

b %
% #1 5 akireru to be taken aback

u ?ﬁ N 3 taoreru to fall, to col-

lapse

T4
44 (F%) sumi corner
ZHNB (BEH D) korogaru

to fall over
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Exercises

Select the most appropriate item in the parentheses.

1.

Lh

%@ﬁ—);@F#aCﬁjiww(ii-%ﬁ)ﬁﬁhf%\
ﬁwséi.o& 7&-—vil,t

C 29
SSHFTVwEIbIc, T—vad (BG4 OFHERL IS
Ffio-TwzanlLilr,

ZOLA, T—val (Dol h - nwisih) #nttdi
L 7=,

h -
F2L. Bl (Cok - PLAL) BAFRFDRALD IS0
A6 LEL

& L wh &
BBBHT T ) ITH - T, :%753‘%)5"}?;5—“/1(:3%\\’((*(&:
£ ALY en i
MLL, F—valrhe (R AR E5AT B,
bxwL

\‘\\‘\%(‘ Lo, 2D iﬁ‘%&) &:T4T75\/\/&LLOT$}:]€)716~
RoTLEIZ. ] LERNELE,

ER- RN %iUo(@LT 04% ﬁvxuzﬁé(<oo+
o) T;‘ﬂéfo FLZ,

Gy ahEE (B LI HIB) LLELEN, b3t
ATL 72,

Lh b »
Lirl, BlaErdo R8> oThb, AL (A5
g J
EL) OLCAMbamTuE L,
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ER » h
0 Ty AN EEMFLIE LT VB E, BRI T,
B S 9z
(b2 %bk) 2243 bLECATL

h
10, T—y adiont A CHLTCLIEF2E. 2 EBERALED
x
T T—ValEE (FEuTHoT) #524ChLELE,

Discussion Questions

1. What did Gauche notice as he played the cello along with the bird’s
singing?

2. How does the author describe the scene where the bird hit the glass many
times while Gauche struggled to help it? How did it make you feel?

3. How do you think Gauche felt after the bird left?

4% [LESSON FOR PART SEVEN] &

Translator’s Notes

F ko means “child,” but 2 ® F tanuki no ko was rendered as “baby rac-
coon” because the word “child” can only be used for humans in English. An
alternative is “raccoon cub,” but “baby raccoon” sounds more accessible for
the target readers of this story.

Vocabulary and Expressions

mOoPrnd (;ﬂyj: H 3) tsukareru matter what comes [GRAMMAR]
to get tired Question words in a phrase that
B Z > Z > kotsu-kotsu [MIMETIC] ends in the te-form followed by
knocking b create a concessive clause that
u ;'EtIz’P ;)ET ¢ nani ga kite mo no means “no matter ...”
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EXAMPLE:
Brfre S o
h <A,

Dare ga nan to itte mo kesshin

T LA

THRSE D

wa kawarimasen.

No matter who says what, my
decision will not change.

¥ L' 97 odokasu to threaten

b [E 9]
i W34 9 oiharau to chase out

E3 i
B 45 £ 4 Z 2 machi-kamaeru to

be on the watch for
ik
J2 tanuki raccoon
t3
7t -jiru soup with ...

XA+ bonyari [MIMETIC]
absentmindedly, faintly

% 5 4 & Kkichinto [MIMETIC]
properly

"/\ & & 9 fukidasu to burst into
laughter

A&ig‘tl muri ni against one’s
desire

¥ + XY kyabeji= F + X7

kyabetsu cabbage

LE

M 35 shio salt

¥ ¢ % mazeru to mix
{ 7z € 7= kuta-kuta [MIMETIC]

cooking sound
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t%‘ % niru to cook

L& (7(: &Zc 1)
fushigiso ni appearing confused
Eé\n = EEL;\A nemui sleepy

"k # kodaiko small drum
/:.\«b < % awaseru to match
(rhythm, speed, etc.)

;’?—1 &+ bokire sticks

Tﬁi‘ﬂfk 7% yukaina fun

'%§ basha carriage

}% -ya ... shop

vV ¥ X jazu jazz

Tﬁff hen na weird

% 6 % 6 chira-chira [MiMETIC]
glancing

%51 koma bridge of a violin, cello,
etc.

M&g% hyoshi tempo

¥ A & A pon-pon [MIMETIC]
tapping

% H 7% %> naka-naka quite

$ L £ v oshimai end

% kubi neck

ﬁ%‘ﬁ % % kangaeru to consider,
to ponder

g

# Z - { kangaetsuku to

come up to (an idea or insight)



& v N _ . _ .
B X /2w (BA4F) kitai expectation W I 45— 7 gomutépu elastic

B > %4 < tsumazuku to stum- band

ble, to trip B {5 A pachin [MIMETIC] snap
B I 5> & hatto [MiMETIC] shock ® & ¥ 3 (‘éi’q’ & %) tomeru to
B L9 (;Z%ﬂ‘ (2) tashika ni keep in position

surely [ \%% W T isoide hurriedly
u %E < tebayaku quickly B XA+ ) 3 % bonyarisuru

B ¥ 9) X yibe last night [MIMETIC] to be absentminded

X EAR:S
W53 5 ..kigasuru to feel J&, kaze wind

|
like ... [ ‘%ﬁ 9 su to inhale
[ | % \» warui bad mLl) E#‘ torimodosu to regain
[ ;;LOD%T—% )14 % kinodokuso W & (ﬁt}}i) nedoko bed
ni suru to be sympathetic B { < had mogurikomu to
W -7 %% 5 ..nagara while ... dive under
Exercises

Select the most appropriate 1tem in the parentheses.

LoERKTES 07T NS SRELED STy a
(7‘1’:72 ;E’() bk LEh L’(z\\‘#l\ia )& ‘Bh‘i L7,

2 TRER OFTULAN, T—vakmodie (it f
ES
L) teoTusnLEEELE,
fo¥a & z T‘h T‘b R &L

3. I OFEEIbAL (B2 -fof) 3 [2d-T@&LS
v, | LuvwF Lz,
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j—yliﬁgét%ik > h ¥ L 72Hs, ﬁiht?:bv%
FLTIR AR 2 5 CToC ot (R—T « ZHA) FLuvu
L7,

R X z bbb Z Ew C
ﬁw%ii%ka—/JMvatﬁea—/: K& %
%bﬁf(%%?-&ﬁé)iOKvbhtkvviLto

hx z x9 =

£ @%i%f«amﬁm%ma BE FE (BT ko
<) "Pfﬁitfco

- X z 2 A b Wk S
ﬁ@%i:—/:@*%awééﬁ<aéuétw(f-u)
ﬁh\0i6<iougékvviLm

bbb
T—valk [ZI9h Ly, CoveldBOALLE L, | (&
T) wuwi L,

fix < v
2 D F i 3—/1k%7” #VT(ﬁtwofj—/lu
&

Wﬁg(if me)%aé#*iLt

Discussion Questions

Why did Gauche almost burst out laughing?

2. Did Gauche find a problem as he played with the baby raccoon? Did he

find a solution for it? Did he do something after that?
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Translator’s Notes

1.

bk

[LESSON FOR PART EIGHT] : i

4\ aoi in Japanese means “blue” or “green” depending on the context,
although Japanese people can distinguish between these two colors.
There is no clue about the gender of the baby mouse in the original Jap-
anese text. However, we took the liberty of using the masculine pro-
noun to refer to this baby mouse because using the pronoun “it” cannot
express the closeness between the mother mouse and her baby.

Vocabulary and Expressions

L &b

B 723 L yodoshi throughout the

night

Eﬁ ;yi akegata dawn

i;?;’u;& gakufu sheet music

) & 9 L uto-uto [MIMETIC]
dozing

F:E] Z Z % kikoeru to be able to
hear

<1'?i“ kurai degree

E%"’Klfif no-nezumi field
mouse

2 H# % tsureru to bring someone
5 1 A5t A choro-choro [MI-
METIC] daring about

it L T8 keshigomu eraser

-+ L% ...shika only
bobh s (5bhs) wara-

wareru to be laughed at

% t A % x A kyoro-kyoro
[MiMETIC] looking around rest-
lessly

%ﬁ\n aoi blue

% kuri chestnut

% mi nut, fruit

OB (;}15) ... tsubu a counter
for grain or tiny pieces

% = F ko child

& /X anbai health

72 JE

ONAIGNN

Tk
% B4 (369) naosu to cure
woL e

& % isha medical doctor

£ > & mutto [MIMETIC] upset

jihi mercy

72 ¥ 3 damaru to be silent

kb X

&\ % omoi-kiru to make up
one’s mind

) % uso lie
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D B9 T ...no okage de
thanks to ...

I3y

& usagi rabbit

v oL b3

&3 E jjiwaru mean, nasty

A &3 { mimizuku eared owl
=
81 o-tasuke help (honorific)

) _
% jo feeling
B

4 % gakutai band

Z 12 mane imitation, mimicry
/;_ < mnaku to cry

-7 & ..nara if ... [GRAMMAR]
Clauses with % & express the
presupposition for your statement
or question.

EXAMPLE:
AATH 5 vk 6, BKE
R LEFRCOTT &,
Nihon de hatarakitai nara,

Nihon-go o benkyo-shita ho ga ii

desu yo.
If you want to work in Japan, it is
better to study Japanese.
-+1¥ -ba if ... [crRaMMAR] Clauses
with verbs and adjectives in the ba-
form express a condition.
EXAMPLE:

hEHHE, T30 LE
T &
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Kore o nomeba, sukkiri shimasu
yo.

If you drink this, you’ll feel re-
freshed.

4L L 5 5 72 -reba yokatta
It should have been the case that ...

EXAMPLE:
TDE) LA LD -
AT,

Watashi no iukoto o kikeba
yokattan desu.

You should have listened to what I
said.

X X

< <
B

sakki a little while ago

H & oto sound

W< 6 T3 ikura.. temo
no matter how ...
Slbbeth (R )
fushiawase na unhappy, misfor-
tune

e ya L.
ﬁ}%i% katate one hand

s B3] («J;%”z %) kosuru to rub,
to scrub

E\% yukashita under the floor
;éiﬁ‘ = :é‘gﬁ‘ naosu to cure

% % = :é % mnaoru to be cured

[craMMAR] There are hundreds of

, etc.



3
transitive-intransitive verb pairs Db chinomawari

Lk
in Japanese. For example, & 3 (to blood circulation
cure some illness) is a transitive B %A %) anmari particularly

Gk

verband /4 % (tobecured)isan ® ﬁib h kawari instead of

intransitive verb. B+ 7 ¥ 7 giu-giu [MIMETIC]
EXAMPLES: tightening strings
Ny avEIbLEILE, B < ¥ kugusu to let something
Pasokon o kowashimashita. go through
I broke my computer. B 78 kao face
Nyavhibhnil ik, ® ¥ % hanbun half
Pasokon ga kowaremashita.
My computer broke down.

Exercises

Select the most appropriate item in the parentheses
2 X A Bt ﬁ < _S\

1. :——/lciu\@ﬂﬁizém Leaé—ﬁi N 5}5]71‘6 EE (o
4 -7T) FFIH)E&H)LLEULDFL .

2 L. KTE/ 9 7 FENRLT. Fhdas (Fu. xu
< h X
AW BryoTrlbohRTFArLE S L IIASTRE L,

3 20 0RFREETYE (BB XT3 O BaTT

4 BRTadT—valic b bnmat (hBLT %8 >7)
FLwvwEduvuwui LA,

5. T—VaREFLLETIELE (Dok-dLiE) LTuw
FL7,
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[ e

ﬁ@?&i%@?&ik?ﬁ'ﬁﬂ(: A b, oLk FL
% 7
(HTRE 5T okl unosTim i s L FLA

Bhdalolol, cObEIDbOEBAIhsLT—Y
P Lk TAil it X)X

DI (RTF * k%)f:—/lwka®+§ W TR R
thB+2ITT,

TV a2l THB LT, FAEAD L b4 % A
b v
fka@%(u-#e)ka®¥uAhTPhiLm

£@£5A®%@fé%¢rkhtka§®T S ah<
BEFXILLELAD, (A-3-2) SEALIEGY £ ¢4
<L 7=,

Discussion Questions

1.

Have you ever heard that music is good for our body and brain?
Please share what you heard before or what you found through research
on the Internet.

How do you think Gauche felt when he heard what the mother mouse
said about the effect of his cello performance?

Who took care of you or took you to the hospital when you were sick dur-
ing your childhood? What kind of things did he/she do for you? Talk
about your memories.
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Translator’s Notes

1. The repetition of 3% % 33 % buru-buru used for the baby mouse’ shiver-
ing is quite extensive and stylistically marked. This markedness was re-
tained by adding the verb “to keep” and using two verbs, “trembling” and
“shivering,” in the English translation.

2. JE @ &\ hara no warui does not refer to any specific illness in this con-
text. So, it was rendered as “sick” rather than using the word “stomach?”

Vocabulary and Expressions

B I /- ¥ /- bata-bata [MiMETIC]
flapping or disturbance
% A Z % soroeru to put in order

9
¥z ka mosquito

Zz
7 koe voice

z

J&. soko bottom

~ t

jé*‘% %4 % henjiosuru to

respond

5

% Tz
7= % 7 naki goe crying voice

M 7 7Y 5 4 — rapusodi rhap-
sody
Laldw -

B .S % ) (T shinpaiso ni with a
worried look

B Z 5 % % koraeru to endure
&b

B g % 5373 meo tsuburu to
close one’s eyes

H 35 313 buru-buru [MIMETIC]

shivering

32753 (;ﬂéi %) furueru to
shiver

] %ﬁé kibun feeling, mood

] }% & j‘_ﬁf % okiagaru to rise, to
getup

[ | %Z) hashiru to run

W L X (2 shikirini repeatedly

[ ] }E(I %37 nani gana somehow,
somewhat

B)PHVT ) kaaiso= b %
9 kawaisd How pitiful!

B /XY pan bread

%t A% 1 A kyoro-kyoro [mi-

METIC] Jooking around restlessly

'j‘ t&% komugi wheat

#r kona flour

Z 72 % koneru to knead

£ 9 musu to steam
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H 3.< 3. fuku-fuku [MIMETIC]
puffiness

ﬁ%ﬁ 6 ¥ fukuramu to expand
v L\ oishii delicious

v o

F #A todana cupboard
o

> 5 o-sewa ni naru

to be taken care of

%5‘: hakobu to carry

R % # hito-tsumami one
pinch

u ﬁ%_ < oku to place something

somewhere

Exercises

EXAMPLE:
L9

RKiET— 711/0))_(

Hon o téburu no ue ni

’%i L7,

okimashita.
I put the book on the table.
B £ L % mushiru to pluck, to
tear, to pick
[ Z{? % daijina precious
B Y5 Hhh dokkari [MIMETIC]
collapsing
] %éij % taoreru to collapse
B <) <9 gia-ga [mvMETIC] deep

sleep or snoring

Select the most appropr1ate item in the parentheses
L. Eﬂaﬁ‘%‘ie k@kfééék S L\O%%iz.’(h‘é (k7% 7)

Ci/%’&’(%l’(’)i(;‘é%f:ﬁ‘ée

2. #‘Z)&
G4+ 8) 0Lk

3. CEbORFEELoDPZ (ARBARE) § 3.

et F AR

4 HhErobhs S Al
Jo bz (Ahfvesh
Tl hEvui L,
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5, T—Y Al DL CHILFESTT. hFBD L2 d LT
(h 3 6w) FL I,

6. RTHDILHERILWEOL (515555 2838%) 3517
Twi L7,

+c "L "L @ L
7. L L, vLFdE, LT (AT £S5 &2h) £L
L,

8. T—valWHRTRIAYE (mokd - —o3) bIFLLE,

Discussion Questions

1. What do you think of the relationship between the mother mouse and the
baby mouse?

2. Why do you think Gauche gave a piece of bread to the mice?

3. 'The baby mouse went inside the cello through a hole. What kind of hole
do you think it was?

Vocabulary and Expressions

)

B 4% kokaido town hall B £ A %5 720ro-zoro [MIMETIC]

B 7 —)lL horu hall in succession

[ ;'ﬂf ura back side [ 66\] % &+ % hiki-ageru to return

| U#ﬂ;“”g: hikaeshitsu backstage EXAMPLE:

B (3T 5 7 hoterasu to make ... QQ%;b‘ngoTEiiﬁ‘é%{O)
flush C:éﬁlfﬁit‘f‘T%f:o
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Senso ga owatte heishi ga jibun
no kuni ni hikiagetekita.
The war ended and the soldiers
came back to their homeland.
B\ O\ mei-mei each
[ ] ?%:fé butai stage

mg /;2, & < shubi-yoku success-
fully

[= S )

B 34§ hakushu applause, clapping

B K’ b poketto pocket

B O % D% noso-noso [MIMETIC]
sluggishly, slowly

] i:—: L X wreshisa happiness, joy

B o X\ dppai full

B X5 L% pachi-pachi [MiMETIC]

clapping

B v L\ & odyo-iyo increasingly

[ ] «%—bfoﬁ 6 MW te ga tsuke-
rarenai out of control, unman-
ageable

®m ') K ¥ ribon ribbon

[ ] ES mune chest

[ | éL]ﬂéL\;‘g: shikaisha MC (the mas-
ter of ceremonies)

B 7 ¥ 72—/l ankoru encore

B X 5 L 7 5 Kkitto naru to look

stern
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ZL\Z. % = EX. % kotaeru to
reply

j}é;ﬁ? omono a big piece

i’%fﬁ /%? £ Kkigasumu to be satis-
fied

%\%;‘5 aisatsu greeting

i;‘:%c: & 6 1% akke ni torare-
ru to be taken aback

#é‘f 7=+ % motaseru to make/let
someone hold something

3};’ L %+ oshidasu to push out
— %9 issd even more

&2 dH T 5 .. obakani
suru to make fun of ...

% % > < ochitsuku to calm
down

%’l 20 elephant

}?{ Li% choshii audience

L\ A & shinto [MIMETIC]
quiet

i}? %\ setsunai painful,
anguish, heartrending

X4 < subayaku fast, quick
%«{; F’é'ﬂ nakama group members
j\f%? kaji fire

O > % b hissori [MIMETIC]

quietly



(E9)

iﬁ‘hiﬁ akanbo baby

’\\.f\.

P heitai soldier

B 319> SN yabure-kabure
desperation self-abandonment
LhH v

[ 15:7}7% naga-isu sofa
B Y55 h dokkari [MIMETIC]

W2 T} itsudemo atany time
Ly) &

X X jobu strong, healthy
flumping (into a chair) %;@ futsit normal, regular

H L < bz
B Z44E ashiokumu to cross i## ¢ osoku late

Lk
one’s legs # < toku far

] %E(: betsuni (nothing) in %3 3373 3% gabu-gabu [MiMETIC]
particular gulping down
L &

B 1+ F+ % shiageru to master, to

prepare

Exercises

Choose the appropriate item in the parentheses.
Lv o» Wha ’%A/d\a‘okb<fk Eebll ’)’x;’)?; Ly

L ARBORIARFEMUA AL S h e HRLCED D,
Far CRL R o X )ieBh & Lk,

2. /u* #;i( 13]’%,!’_07"(’%’( %% [ N l\ﬁ‘b%é)\hf
#@% Am(ko ) Tl wn)t)hEmE L THA
@Fa‘ié X FiIboTwF LA,

BBy ) XL Huvio

3. AAENECT. EELLTYI—Lo W h (BhF-BLY) &
Phnvwi il

AR ] n&h (YN

4. TH, Xk lWFIT—Vvali— ATH##vTPoT<h&
H A ij‘—(l( a4 («'HF/)'( ?f%’t-‘i"()\ 3—/1{*2
~/CWL$LiLL

3w T

s.j—ylﬁ%wﬁmgbwt But) ket b o TRE I
Bl BAHEZORAE VT LI oL DL AN
L 7=,
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10.

T—va2l3dHALICOEL i?b\éh(l,t SRt & ot@T\
&

hc x wEhu p
HORoRL @i’)(»'%%ot%‘t@ % prfggo)Iga’?@J
FHEE LA,

&s.f)ﬁ‘JrA./ E (LA VA EhosTuesl s )TA
&Ju\ﬁﬁv'ﬂ‘i L7,

TV aRHALEDS L, TEPHD (0% )
au%éuuwzéitto

MR B LB Ty 2l [dh o] (e &) vt
DT, T—y 23U HhLFLLE,
j—/:i%®%k%<7%£§oT $ AR RN D AT
m& SN D (NJ\B ) [bbhr-29, b 3xd+3%

T H, iﬁﬁ(i%’)fiktﬁba\’f)‘of:/ufioj ARV 3 B

Discussion Questions

1.

Why did Gauche decide to play “Tiger Hunting in India”? What was he
thinking while he was playing this piece?

How do you think each animal helped Gauche to improve his cello skills?
Why do you think Gauche thought of the cuckoo?
Did your image of the conductor change after reading this section?

What kind of messages do you think this story gives us? List as many as
you can.
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Answer Keys

[“Urashima Taro™]
LFEECTVELE 2.1 3.8 4. 8AENH 5 0Fh
6. HTL VT 7. ¢ALA 8. HFD 9.2 10.8BITLTVD

[“Snow Woman™]

Lo1h 2123 5-T4 8 5%H2) 6.hilix
7.8 AFhILA9FLTINLLEVELA

[“The Spider’s Thread”]

Part One:

Part Two :

Part Three :

Part Four :

1

7
1
8
1
8
1

L 2 LIS 3 HEE 42 h 5ovw 6.0
BT L8 BRE I LIVELE

CRATED 2,856 3.4 4% 5 32 6.4 7.1 0D
A9 10470 1L oA

VHUOR 2.FE 3L 48 5. bV 6.mw 75 h

LE 9o hé10.LEw

A 2. AT 3 L 4 HE 5 #% 6T

[“The Siblings Who Almost Drowned”]

Part One:

Part Two :

Part Three :

Part Four :

Part Five :

Part Six :

Part Seven :

Part Eight :
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[“Gauche the Cellist”]

Part One:
Part Two :

Part Three :

Part Four :

Part Five :

Part Six :

Part Seven :

Part Eight :

Part Nine :

Part Ten :
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