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4

Introduction
Stories are powerful. Th ey let us travel across time and space in a fl ash, feel emo-
tions of people we have never met, and discover truth in an infi nite number of di-
mensions. Japanese Stories for Language Learners takes you through a cultural and 
linguistic journey through fi ve Japanese short stories. Th e fi rst two stories are from 
traditional Japanese folktales: “Urashima Tarō” (“Urashima Taro”) and “Yuki Onna” 
(“Snow Woman”). Th e following three stories are from modern Japanese literature: 
“Kumo no Ito” (“Th e Spider’s Th read”) by Ryūnosuke Akutagawa (1892–1927), 
“Oborekaketa Kyōdai” (“Th e Siblings Who Almost Drowned”) by Takeo Arishima 
(1878–1923) and “Serohiki no Gōshu” (“Gauche the Cellist”) by Kenji Miyazawa 
(1896–1933).

Japanese Stories for Language Learners can be used by learners of Japanese at inter-
mediate and advanced levels: Th ey can learn vocabulary and grammar while read-
ing these stories using the glossaries, grammar notes, and exercises provided for 
each story. Th is book can also be used by non-language learners: English speakers 
can read the English translation while Japanese speakers can read Japanese original 
text to appreciate Japanese literature and deepen their understanding of Japanese 
culture. We can learn interesting facts from history books and newspapers, but it is 
diffi  cult to feel the raw emotions of people who lived at a diff erent time or in a dif-
ferent place. Reading literature and learning a new language opens doors to a new 
world.

Japanese Stories for Language Learners was created by a teacher-student team in Jap-
anese and translation studies courses at Stony Brook University. Th is collaboration 
made way for a unique blend of the teacher’s perspective and the student’s perspec-
tive to prepare vocabulary and grammar notes, exercises and discussion questions. 
Following the theories of translation studies, it also combined native Japanese and 
English intuition to best represent the pragmatic nuances of both languages. As an 
outcome of the teacher-student collaboration, this book can assist those who are in-
terested in communicating across diff erent cultures. Th e team sincerely hopes that 
all readers of this book will be able to extract some of the spirit of Japan from each 
story, broaden their horizons, and further enrich their lives.
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5Introduction

Structure of the Book
Japanese Stories for Language Learners has the following components:  

Japanese Texts

Th e book provides fi ve stories in total. Th e fi rst two stories are simplifi ed versions of 
traditional folktales, “Urashima Tarō” and “Yuki Onna.” Th ey are useful warm-ups 
to authentic Japanese literature. Th e following three stories are Japanese literature 
from the early 20th century: “Kumo no Ito,” “Oborekaketa Kyōdai” and “Serohiki no 
Gōshu.” Th ey are unabridged and unedited, apart from the addition of furigana. 
Th ey are challenging, but learners of Japanese will be able to feel a sense of achieve-
ment aft er reading them: Th ey can claim to have read original Japanese literature 
written by notable Japanese authors. 

Translation

English translations are placed right next to their corresponding Japanese text ap-
pearing on facing pages so that the readers can compare them easily. Accordingly, 
the English translations provided in this book are faithful to the Japanese texts, but 
were also made as natural as possible. Learners of Japanese are recommended not 
to read the translation fi rst. Th ey should read the Japanese text and think about the 
meaning, before looking at the English translation. 

Translator’s Notes 

Many Japanese words and phrases cannot be easily translated into English because 
Japanese is linguistically and culturally distinct from English. Certain elements such 
as onomatopoeia, terms of address, proper names, pronouns, culture-specifi c terms,  
and puns cause problems for translators. Furthermore, diff erences in rhetorical style 
and sentence structure also cause a problem in conveying hidden pragmatic infor-
mation. Th is section shows the strategies that were taken for solving or minimizing 
such translation problems in this book. Th ey reveal insights into language, language 
use and culture in Japan and in English-speaking societies.

Vocabulary and Expressions 

Th is section provides the meanings, usage, and grammar notes for words and ex-
pressions that appear in the story. Each item is specifi ed in kana, kanji with furigana 
and also in romanized form. Accordingly, this section helps not only language learn-
ers who want to expand their vocabulary and grammar knowledge, but also non-
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6 Introduction

language learners who do not speak Japanese. For example, non-language learners 
can pick up a few key words for each story by looking at the romanized form of the 
words. Th is way they can directly experience the language used in a literary context.
 Brief grammar explanations appear aft er [grammar] and are followed by an 
example sentence. Th e descriptions of mimetic words appear aft er [mimetic] (a va-
riety of sound symbolism including onomatopoeia). Uncommonly used kanji that 
appear in the last three stories are provided with alternative commonly used kanji, 
if any, aft er [=] . 

Exercises 

Th is section gives multiple-choice questions about vocabulary and grammar in or-
der to strengthen Japanese-language skills. Th ey are arranged in such a way that the 
readers can quickly recall the storyline as they work on each question in order. Th e 
questions in this section are represented only in Japanese.

Discussion Questions 

Th is section provides a few open-ended and thought-provoking questions, to help 
readers deepen their understanding and appreciation of the story, freely explore 
hidden themes, relate them to their own lives, and talk about them with their family, 
friends or classmates. Discussion questions are presented only in English. Th e read-
ers can discuss these questions in English or Japanese. Th e point is to explore and 
share ideas openly without being limited by Japanese language skills.

Answer Key 

An Answer Key provides the correct options for the multiple-choice questions in 
the Exercises.

Audio CD

Th e accompanying audio CD provides the oral narrative of the Japanese stories 
recorded by a native speaker of Japanese. Learners of Japanese can listen to one 
paragraph at a time and practice reading it aloud. Th ey can also record their own 
pronunciation, and compare it with the recording by the native speaker. Th rough 
this kind of practice, learners can develop authentic pronunciation, intonation and 
rhythm in Japanese.
 Non-language learners can also listen to the CD to feel the emotion that comes 
from the sounds as they imagine the context of the story. 
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About the Stories
“Urashima Tarō” (“Urashima Taro”) is a Japanese folktale about a fi sherman whose 
family name was Urashima and whose given name was Tarō. It is based on a legend 
recorded in multiple pieces of literature dating to the 8th century such as the Nihon-
shoki (Th e Chronicles of Japan) and Man’yōshū (Collection of Ten Th ousand Leaves). 
Urashima Taro rescues a turtle that was being bullied by a group of children. In 
return, that turtle comes back to him a few years later and guides him to the Palace 
of the Dragon King at the bottom of the sea. Urashima Taro enjoys staying there 
so much that he forgets about time. Th e story promotes cherishing and protecting 
the lives of all creatures, and also presents a myth about time: when one is having a 
great time, he forgets about time. One’s familiar village becomes a strange place aft er 
many years. Neighbors and familiar landmarks in the village may become impos-
sible to fi nd. Th e world changes very quickly, and we may occasionally feel that we 
are like Urashima Taro when we revisit our home country.

“Yuki-onna” (“Snow Woman”) is a Japanese folktale about a beautiful woman that 
appears on snowy nights and freezes people to death, but did not kill a young man 
named Minokichi. Th e legend appears to have existed in the Muromachi period 
(1336–1573). Japan is famous for producing psychological thrillers and horror sto-
ries. Th is story is one of them. It makes us wonder why she kills people, why she did 
not kill Minokichi, and what she actually wants. 

“Kumo no Ito” (“Th e Spider’s Th read”) was written by Ryūnosuke Akutagawa (1892–
1927). Akutagawa graduated from Tokyo Imperial University (currently University 
of Tokyo), where he studied English literature. He is regarded as the “father of the 
Japanese short story.” “Kumo no Ito” is about the aft erlife of a villain named Kandata. 
Do you think cold-blooded criminals and murderers may have a hidden compas-
sion for others? If so, should they be salvaged? Th at is what Buddha wondered one 
day. Th e story is short and simple, but gives us an unforgettable impression on hu-
man nature, demonstrated by the events in the Pond of Blood in Hell where the 
spider’s thread was dropped down from above. Aft er reading this story, you might 
think twice before killing that bug on the fl oor.  
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8 Introduction

“Oborekaketa Kyōdai” (“Th e Siblings Who Almost Drowned”) was written by Takeo 
Arishima (1878–1923). Arishima was the son of a high-ranking government of-
fi cial in Japan. He studied at Sapporo Agricultural College, Haverford College, and 
Harvard University, converted to Christianity, and gradually adopted socialism. 
“Oborekaketa Kyōdai” is probably based on Arishima’s real-life experiences. Th e de-
scription of waves in this story is very vivid and frightening; the reader becomes 
immersed in the oceanic scene. In the middle of the ocean amidst gargantuan 
waves, would you swim towards shore to seek help, or away from shore towards 
your drowning little sister? Th is story makes us think about human nature and how 
guilt can shadow our lives. 

“Serohiki no Gōshu” (“Gauche the Cellist”) was written by Kenji Miyazawa (1896–
1933). Miyazawa was born into a wealthy family engaged in the pawnbroking busi-
ness in northern Japan. He was a poet and an author of children’s literature, but 
was also a devoted scientist (agronomy, biology, geology, and astronomy), artist 
(painter, cellist, and composer, lover of opera and classical music), foreign language 
learner (English, German and Esperanto), devout Buddhist, and a social activist. He 
worked hard to improve the living conditions of poor farmers in northern Japan.  
Most of his poems and stories were discovered and published posthumously. Th is 
story is about a musician named Gōshu. It is not known where his name, Gōshu, 
originates; it does not sound like a Japanese name or any common European name. 
Th e story begins with the scene where Gōshu is scolded by the conductor during 
a rehearsal. Th e artistry of music strongly manifests itself and moves an audience’s 
emotions, but only aft er intensive practice. Th e relationship between Gōshu and the 
animals that visit him several nights before the performance gradually changes him 
and becomes precious to him. 
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Urashima Taro

Once upon a time in a seaside village, there lived a fi sherman named 
Urashima Taro. Urashima Taro was a young man with a kind heart; he 
went out to sea every day to go fi shing to support his elderly father and 
mother. 

One day, on his way back from the sea, Urashima Taro saw some chil-
dren gathered on the beach, making a lot of noise. He saw that they had 
caught a small baby turtle, and that they were all tormenting it by poking 
it with a stick. He felt sorry for the poor baby turtle. He said to the chil-
dren, “You must not torment living creatures!” and saved the baby turtle. 
He took it in his hand, and returned it to the water. Th e turtle was happy, 
and it popped its head and legs out of its shell and started to swim with 
no trouble at all, returning to the bottom of the sea. 

One day, two or three years later, Urashima Taro was once again out at 
sea fi shing when he heard a voice call out from behind him, “Mr. Urashi-
ma! Mr. Urashima!”

When he looked behind him, a big turtle was approaching the boat.   
“Sir, I am the turtle that you saved. As a sign of my gratitude, I will 

guide you to the Dragon Palace at the bottom of the sea,” the turtle said. 
Th e turtle put Urashima Taro onto its back and started swimming. When 

“Urashima Taro”    is a Japanese folktale about a fi sherman, based 
on a legend recorded in multiple literary works dating to the 8th century or 
earlier, such as the Nihonshoki (Th e Chronicles of Japan) and Man’yōshū 
(Collection of Ten Th ousand Leaves).
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12 Urashima Taro 

it dived under the blue sea a short time later, their surroundings were 
suddenly illuminated. Th ey were surrounded by a coral reef, and schools 
of beautiful fi sh were swimming by. Aft er they had been going for a while, 
an elegant gateway came into view in front of them. A fi sh led Urashima 
Taro into the Dragon Palace.  

Inside the Dragon Palace, there was a beautiful princess. 
“Welcome to the Dragon Palace. Th ank you for saving the turtle the 

other day. Please, relax and enjoy yourself,” she said with a kind voice. 
Aft er that, Urashima Taro watched the beautiful fi sh dance, drank 

sake, enjoyed wondrous feasts, merrily chatted with the princess, and 
lived every day like it was a dream in the Palace.  

However, aft er a time, Urashima Taro became worried about his 
mother and father back in the village, and thought that he would like 
to return home soon. When he told this to the princess, she gave him a 
beautiful box to take with him, and said, “I will miss you, but it is natu-
ral for you to want to return home. Th is is a tamatebako, a treasure box. 
Please take it with you, and be careful returning home. But please, never 
open this box.”

Urashima Taro took the treasure box, got onto the turtle’s back, and set 
off  towards his village.

However, when he arrived at the shore, everything around him had 
completely changed. Th ere were people there as he walked towards the 
village, but he knew none of them. His own house in the village was gone. 
No matter how many times he called out to his mother and father, they 
couldn’t be found. Urashima Taro was very shaken up. 

At that moment, he suddenly caught sight of the tamatebako, and he 
gently tried to open it. When he did, white smoke came out from inside 
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14 Urashima Taro 

it. As he silently watched the smoke, in the blink of an eye the young 
Urashima Taro turned into an old man with white hair and a white beard. 

While he had been having fun every day in the Dragon Palace, hun-
dreds of years had passed on land.
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16 Urashima Taro 

Translator’s Notes

1. Th ere is no corresponding adverb for the mimetic word  sui-
sui, so it was paraphrased as “with no trouble at all.” 

2. Th e word sake is quite commonly known as “rice wine” or “alcohol” by 
English speakers now, so it was directly rendered to preserve the nuance 
of Japanese culture. 

3.  tamatebako is a magical object that fi rst appeared in  this folk-
tale, and takes the shape of a treasure box. It became widely known by 
Japanese through this folktale, and a proverb was later created using this 
word. Th e Japanese proverb,  Akete bikkuri ta-
matebako, literally means, “Open-and-be-shocked tamatebako,” and it 
is used to express a big surprise. To preserve the nuance of this keyword, 
this word was directly rendered as tamatebako followed by an explana-
tion.

4. Th e politeness of the turtle’s speech was expressed by the addition of “Sir” 
in the beginning of his statement.

Vocabulary and Expressions

   mukashi mukashi  once  

upon a time
    aru ...  some ...

example:

Aru hito ga koko e kimashita.  
Some person came here.

   umibe seashore
   mura village
    Urashima Tarō  the 

name of the protagonist (Taro 

Urashima)
    ... to iu ...  ... called ... 

example:

Yokohama to iu tokoro o shitte 

imasu ka. 

Do you know the place called Yo-
kohama?

    ryōshi  fi sherman
    sumu  to live, to reside 

example:

Chichi wa Tōkyō ni sunde imasu.  

My father lives in Tokyo.
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    kokoro  heart
    yasashii  kind
    wakamono  young person
    mainichi  every day
    umi  sea, ocean
    dekakeru  to go out
    sakana o tsuru  to 

fi sh
    toshioita  elderly, old
    otō-san  father
    okā-san  mother
    yashinau  to support 

someone for living
    kaeru  to go home
     ... tochū  on the way ... 
    hama  beach, seashore
    kodomo  child
    atsumaru  to gather
    sawagu  to make noise
    nozoku  to peek
    ...to  when ...  [grammar] 

Th e particle   to  follows a verb 

or an adjective in the plain form, 

and means “when ...” if the main 

clause is in the past tense. 
example:

Toshokan ni iku to, Maiku-san 

ni aimashita.  

When I went to the library, I saw 
Mike.

    chīsai  small
    kame  turtle
     kame-no-ko  baby turtle
    ip-piki  one small animal
    tsukamaeru  to 

catch
    mina de  with every one as 

a group
    bō  stick
    tsuttsuku  to poke
    ijimeru  to torment, to 

tease
    kawaisō na  piti-

ful
    omou  to think
    ikimono  living thing, 

creature
    ... te wa ikenai 

must not do ...
    iu  to say
    tasukeru  to save
    te  hand
    noseru  to place on  
    modosu  to return 
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18 Urashima Taro 

example:

Okane o modoshimashita.  

(I) returned the money.
    yorokobu  to be delighted
    kōra  the hard upper shell 

of a turtle
    kubi  neck
    te ashi  hands/arms and 

feet/legs, limbs
    dasu  to take something out
    sui-sui  [mimetic] 

swimming smoothly
    oyogu  to swim
     ... hajimeru  to start 

-ing
    soko  bottom
    modoru  to return 

example:

Chichi ga modorimashita.  

My father returned.
    ni-san-nen  one or two 

years
    mata  again
    fune  boat
    ushiro  back
    yobu  to call out

    koe  voice
    furi-kaeru  to turn 

around
    ōkii  big
    soba  near
    mae ni  earlier, before
    o-rei ni  to thank (him/

her)
    Ryūgūjō  the Dragon 

Palace (lit., the dragon-palace 

castle)
    annai suru  to guide
    senaka  back
    ... dasu  to start -ing
    aoi  blue
    kaichū  in the sea  
    shibaraku  for a while
    moguru  to go under
    kyū ni  suddenly
    mawari  surroundings
    akarui  bright
    naru  to become
    atari  vicinity, nearby
    ichimen  the whole surface
    sangoshō  coral reef
    mukō  over there
    rippa na  splendid
    mon  gate
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    utsukushii  beautiful
    otohime-sama  Princess 

Oto, Lady Otohime
    senjitsu  the other day
    asobu  to enjoy oneself
    koe  voice
    kirei na  beautiful
    odori  dance
    -tari  to do ... and so on  

[grammar]  Verbs and adjectives 

in the tari-form can be created 

just by adding ri  aft er their ta-

form (plain past form) 

examples:

  tabetari   ate

  nondari   drunk

Th is form can be used to list 

actions and states as examples. 

Make sure to end the sentence 

with the appropriately conjugated 

verb  suru. 

example:

Utattari, odottari shimashita.  
(We) sang, danced, etc.

    o-sake  alcohol, liquor
    nomu  to drink
    gochisō  feast

    taberu  to eat
    tanoshii  fun, enjoyable
    o-hanashi suru  to 

talk
    yume  dream
    ... no yō na  just like  

...
    sugosu  to spend (time)
    tokoroga  however
    shinpai  worry 
    hayai  early
    -tai  to want to ...  [gram-

mar]  follows a verb in the 

stem form and means “to want to 

do ...”

example:

Nihon ni iki-tai desu. 

I want to go to Japan.
    hako  box
    sabishii  lonely
    tōzen  natural, justifi ed
    tamatebako  tamate-box
    motsu  to hold
    ki o tsukeru  to be 

careful
    kesshite  in no way
    akeru  to open
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20 Urashima Taro 

    mukau  to head towards 
    tsuku  to arrive
    yōsu  appearance, state
    sukkari  completely
    kawaru  to change
    hito  person
    shiru  to (get to) know
    jibun  self
    ie  house
    ikura ... te mo  

no matter how ... 
    mitsukaru  to fi nd
    komaru  to be in trouble
    sono toki  at that time
    futo  casually, incidentally

    me ni hairu  to happen 

to see
    sotto  quietly
    shiroi  white
    kemuri  smoke
    deru  to come out
    damaru  to be silent
    tachimachi  in a 

moment
    hige  beard, mustache
    kami  hair
    rōjin  old person
    chijō  above ground
    nanbyaku-nen mo 

hundreds of years
    tatsu  to pass 

Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 
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5. 

6. 

7. 

8. 

9. 

10. 

Discussion Questions

1. What kind of person do you think Urashima Taro is? Describe him as 
well as you can.

2. If you were Urashima Taro, would you stay in the Dragon Palace forever?

3. Have you ever had an experience of revisiting some place, only to fi nd it 
completely diff erent than you remembered? 
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Yuki Onna 
(Snow Woman)

“Yuki Onna”  雪女  is a Japanese folktale about a female yōkai that appears 
on snowy nights. Th e legend appears to have come into being during the 
Muromachi period (1336–1573). It is mentioned in the renga (collaborative 
poetry) written by Sōgi (1421–1502), a Zen monk, which appears in Sōgi 
Shokoku Monogatari (Sogi’s Tales from Many Lands).  

Once upon a time, somewhere in the north country, there lived two lum-
berjacks named Minokichi and Mosaku. Since Minokichi was still young, 
he served as an apprentice under the old Mosaku. Th e two always took a 
ferryboat across the river, to cut down trees in a distant forest.

It was a winter day. Minokichi and Mosaku had gone to the forest and 
were cutting down trees as always. Th en, a black cloud suddenly appeared, 
and it started to snow. In the blink of an eye, the snow fl urries turned into 
a terrible blizzard. Th e two had no choice but to stop working, and started 
walking home. However, upon reaching the river, they discovered that 
the boatman had already left , and the boat had already been tied up at the 
opposite bank. Th e two had no choice but to go into the boatman’s hut 
on the dry river bed, where they could wait out the blizzard. Th ere was 
no fi re in the boatman’s hut, and it was only two tatami mats wide. Th e 
two lay down on the fl oor, and before they knew it, they had fallen asleep.

Aft er a little while, Minokichi woke up because he felt extremely 
cold. Th e door to the hut had been left  open, and snow was fl uttering in. 

Int_JapaneseStoriesLL.indd   22Int_JapaneseStoriesLL.indd   22 3/13/18   5:30 PM3/13/18   5:30 PM



23

Int_JapaneseStoriesLL.indd   23Int_JapaneseStoriesLL.indd   23 2/27/18   6:03 PM2/27/18   6:03 PM



24 Yuki Onna  (Snow Woman) 

Minokichi immediately looked over in Mosaku’s direction, and saw a 
woman wearing a snow-white kimono. As the woman breathed a white 
trail of frozen breath onto Mosaku’s face, his face and hands steadily 
turned whiter.

Minokichi tried to let out a cry of shock, and at that, the woman came 
towards him. Her face was beautiful, her skin was abnormally white, and 
her eyes were as piercing as lightning. Minokichi tried to escape, but he 
couldn’t move or speak. Th e woman stared closely at Minokichi’s face; 
he had an uncommonly handsome face for a man from the countryside. 

“I will save you. But, you must not tell anyone about what happened 
tonight. If you say anything, you’re a dead man. You understand, right? 
Don’t forget,” the woman said, before disappearing outside into the bliz-
zard. Minokichi immediately went over to Mosaku, and tried to wake 
him up. But he was as cold and hard as ice. Minokichi fainted on the spot. 
Th e next morning, when Minokichi awoke, Mosaku had died.

About a year aft er that, one day, when Minokichi was riding the fer-
ryboat on his way home from the forest, a beautiful young woman with a 
white complexion was there. When Minokichi got off  the boat, he struck 
up a conversation with the young woman. She had lost her parents and 
was in trouble, and said that she was on the way to go to the capital to 
look for work and a place to live. Minokichi felt bad for her, and allowed 
the woman to stay at his house. Her name was Oyuki. Before long, she 
and Minokichi were married. Oyuki took great care of Minokichi’s moth-
er, and she gave birth to ten children, one aft er another.

One evening, Oyuki put the children to sleep like always, and then 
began her needlework. As Minokichi absentmindedly stared at Oyuki’s 
face, he remembered the woman with the white kimono who he had seen 
in the boatman’s hut long ago. 
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“Hey, Oyuki,” he said. “A long time ago, I met a woman who was beau-
tiful like you. Her complexion was incredibly white like yours. Th is was 
when I was staying in the boatman’s hut during a blizzard. I oft en thought 
it was a dream, but because Mosaku was killed, she must have been the 
Snow Woman, as I suspected.”

Oyuki suddenly looked at Minokichi with a terrifying look in her eyes, 
and said, “Th at woman was me. I told you not to tell anyone, but you 
broke your promise. Even so, I won’t kill you. But in return, please take 
care of our children for me.”

As she left  him with these words, her body turned into a white mist  
and fl oated out from the small window near the ceiling. 
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Translator’s Notes

1. watashi-bune  literary means crossing-boat. It is used for cross-
ing a river in this context, and is relatively small. To give a better image to 
it, it was rendered as “ferryboat.”  

2. To express the level of informality and the bluntness in the Snow Wom-
an’s speech, Moshi ha-
nashitara, omae-san no inochi wa nai yo  was rendered as “if you say 
anything, you’re a dead man.” 

Vocabulary and Expressions

    mukashi mukashi  once 

upon a time
    kitaguni  north country
    aru ...  some, one ... 

example:

Aru toki shiranai hito ga uchi ni 

kimashita.  

A stranger came to my house one 
day.

    ... to iu  ...  ... called ... 

example:

Benten to iu resutoran o shitte 

imasu ka.  

Do you know the restaurant called 
Benten?

    futari  two people
    kikori  woodcutter, lum-

berjack
    wakai  young  
    oita  old (for a person)
    nenki-bōkō  appren-

ticeship
    watashi-bune  a boat for 

crossing a river
    wataru  to cross
    hanareta  distant 
    mori  forest
    kiru  to cut
     ...  ni iku  to go some-

where to do ... [grammar] To 

show the purpose of coming and 

going, use a verb in the stem form 

and the particle . 
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example:

Sūpā ni banana o kai ni ikimashi-

ta.  

I went to a supermarket to buy 
bananas.

    fuyu  winter
    itsumo no yō 

ni  as usual
    niwakani  suddenly
    kuroi  black, dark
    kumo  cloud
    yuki  snow
    dete kuru  to come out
    furu  to fall (for rain and 

snow) 

example:

Ame ga furimashita.  

It rained.
     ...  dasu  to start -ing 

abruptly 

example:

Aka-chan ga naki-dashimashita.  

A baby started to cry.

    atto iu ma ni  

in the blink of an eye; in the time 

it takes to say “Ah!” 
    hidoi  terrible
    fubuki  snow storm, bliz-

zard
    shikata naku  as a last 

resort
    shigoto  work
    yameru  to stop, to quit
    kaeru  to go home
    kaerō to  trying to go 

home
    aruku  to walk
     ...  to  when ... [grammar] 

Th e particle  to follows a verb 

or an adjective in the plain form, 

and means “when ...” if the main 

clause is in the past tense. 

example:

Uchi ni kaeru to, denki ga tsuite 

imashita.  

When I got home, the light was on.
    sendō  boatman
     ...  shimau  to have 
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done ... [grammar]  is an 

auxiliary verb. It follows a verb in 

the te-form and shows that the 

action is completely done and ir-

reversible. 

example:

Kukkī o takusan tabete shimai-

mashita. 

I have eaten a lot of cookies (and I 
regret it).

    mukō-gishi  opposite 

bank
    tsunagu  to tie
    kawara  dry river bed
    sendō-goya  a boat-

man’s hut
    hairu  to enter
    yamu  to stop
    matsu  to wait
     ...  koto ni suru  

to decide on ... 
example:

Sūgaku o senkō suru koto ni 

shimashita.  

I decided to major in mathematics.

    hi  fi re
    tatami  tatami mat
    ni-mai  two, followed by the 

counter for fl at items
    ita  board, plank
    shiku  to lay out
   ... aru  to have ... [gram-

mar]  can work as an auxilia-

ry verb following a transitive verb 

in the te-form, and expresses the 

state that results from the action. 

example:

Terebi ga tsukete arimasu. 

Th e TV is turned on.
    ... dake  just ...
    yoko ni naru  to lie 

down
    itsu no ma ni ka 

before one knows
    nemuru  to sleep
    shibaraku suru 

to  aft er a little while
    amari ni  excessively
    samui  cold 
    ... no de  because ... 

[grammar]  follows a clause 

that specifi es the reason for the 
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statement in the main clause. 

example:

Ashita wa tesuto ga aru node, 

kyō wa benkyō shimasu.  
I have a test tomorrow, so I will 
study today.

    me o samasu  to 

wake up
    to  door
    akeppanashi  

leaving open 

example:

Mado o akeppanashi ni shinaide 

kudasai. 

Please don’t leave the window 
open.

    maikomu  to come 

fl uttering in
    tossa ni  right away
    masshiroi  pure white
    kimono  kimono
    kiru  to wear
    kao  face
    shiroi  white

    iki  breath
    fuki-kakeru  to 

blow upon 
    dondon  [mimetic] 

steadily
    odoroku  to be shocked
    koe  voice
    dasu  to let something out
    ... to suru  to attempt 

[grammar] A verb in the volition-

al form can be followed by 

  to suru, meaning “to attempt 

to do something.”

example: 

Nigeyō to shimashita ga, 

nige-raremasen deshita.  

I tried to escape, but I couldn’t.
    kondo  this time
    utsukushii  beautiful
    hada  skin
    ijō ni  abnormally
    me  eye
    inazuma  lightning
    ... no yō  just like ...
    surudoi  sharp
    nigeru  to run away
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    karada  body
    ugoku  move
   deru  to come out
    ... nakereba 

... nai  not  ... nor ...
    sono toki  at that time
    shigeshige  [mimetic] 

closely
    mitsumeru  to gaze at, 

to stare at
    inaka  countryside
    mezurashii  rare
    omae-san  you  (infor-

mal, archaic)
    tasukeru  to save (a life)
    ... yaru  to do ... for you 

(informal version of ) 
[grammar] Th e verb  means 

to give, but it functions as an aux-

iliary verb and follows a verb in 

the te-form and shows that the ac-

tion is performed for the person.
    kon’ya  tonight
    dare ni mo  (not) to 

anyone
    hanasu  to tell
    ... cha ikenai  

must not ... (informal)

    moshi ... tara  if ... 

example:

Moshi ame ga futtara, eiga o 

mimasu.  

If it rains, I’ll watch a movie.
    inochi  life
    wasureru  to forget
    iu  to say
    deru  to leave
    sugata o kesu  to dis-

appear
    okosu  to wake someone 

up
    kōri  ice
    tsumetai  cold
    katai  hard
    sono ba de  on the spot
    ki o ushinau  to lose 

consciousness, to faint
    tsugi no hi  the next day
    asa  morning
    shinu  to die
    ichi-nen  one year
    ... hodo  approximately
    tatsu  to pass (time)
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    ... no kaeri ni  on 

the way home 
    iro  color, complexion 
    oriru  to get off 
    hanashi-kakeru  to 

talk to 
    ryōshin  parents
    nakusu  to lose
    komaru  to be in trouble
    sumu tokoro  the 

place to live in 
    sagasu  to look for
    miyako  capital (city)
   ... tokoro  at the moment 

when ... 
example:

Ima, tabete iru tokoro desu.  

I’m in the middle of eating now.
    ki no doku ni 

omou  to feel pitiful
    tomeru  to give shelter to, 

to lodge
    namae  name
    fūfu  married couple
    hahaoya  mother
    hidoku  terribly, extremely
    daiji ni suru  treat (a 

person or a thing) seriously and 

with care
    tsugitsugi ni  one aft er 

another
    jū-nin  ten persons
    kodomo o umu  to 

give birth to a child
    ban  evening
   nekaseru  to let some-

one sleep
    ... ato de  aft er ...
    hari-shigoto  needle-

work, sewing
    hajimeru  to start
    bon’yari  vaguely 

absentmindedly
    omoi-dasu  to recall
    oi  Hey!
    ore  I or me (for male, infor-

mal)
    au  to meet
    ... koto ga aru  to 

have an experience of …
    sokkuri  exactly like
    tomaru  to stay over ...
    nando mo  numerous 

times
    yume  dream
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 

    korosu  to kill
    korosareru  to be 

killed
    yappari  as expected
    Yuki Onna  Snow Woman
    ... darō  probably ...
    ikinari  abruptly
    osoroshii  terrifying, 

frightening, frightened
    yakusoku  promise
    yaburu  to break
    sono kawari ni  

in return

    kawaigaru  to love and 

to take care of  with aff ection
   ... okure  Please do ... 

(an archaic and informal version 

of   kudasai )
    ii-nokosu  to leave 

word with (a person)
    kasumi  mist
    tenjō  ceiling
    chīsai  small
    mado  window
   dete iku  to go out
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5. 

6. 

7. 

8. 

9. 

10. 

Discussion Questions

1. Why do you think the Snow Woman chose not to kill Minokichi?

2. Why do you think the Snow Woman left  her children behind?

3. Have you ever heard of or read any other scary stories related to snow?
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芥川龍之介 (AKUTAGAWA Ryūnosuke 1892–1927)
Ryūnosuke Akutagawa was born in 1892 in Tokyo. His mother developed a 
mental illness shortly aft er he was born, and he was adopted and raised by his 
maternal aunt and her husband. Akutagawa was sickly and hypersensitive as 
a boy. He studied English literature at the Tokyo Imperial University (currently 
the University of Tokyo) and taught English for a short time aft er graduation. 
He admired and was mentored by Sōseki Natsume. He got married to Fumi 
Tsukamoto in 1918 and they had three children. Akutagawa committed suicide 
in 1927 at the age of 35. 

His representative literary works include “Rashōmon” ( ), “Hana” ( ), 
and “Toshishun” ( ). “Kumo no Ito” ( ) was written in 1918.

Th e Spider’s Th read
by Ryūnosuke Akutagawa

✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻

Once upon a time, Buddha was taking a stroll alone along the edge of the 
lotus pond in Paradise. All the lotus fl owers blooming in the pond were 
as white as pearls, and an indescribably lovely scent coming from their 
golden stamens endlessly fi lled the air. It was perhaps early morning in 
Paradise.

Before long, Buddha paused at the edge of the pond, and from be-
tween the leaves of the lotus fl owers covering the water’s surface, he saw 
the scene below. Below the lotus pond of Paradise was the bottom of Hell; 
the River of Death and the Mountain of Needles could be seen clearly 
through the crystal-like water, like looking through a water scope.
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✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻
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Th ereupon, amidst the other sinners, the writhing form of a man 
caught Buddha’s eye. Th is man, named Kandata, was a great thief who 
had committed many terrible crimes, such as killing people and setting 
houses on fi re. Yet, even he had once done a good deed. One day, as he 
was passing through a thick forest, he saw a small spider crawling by the 
road. Kandata immediately raised his foot to step on it, but he suddenly 
changed his mind. “No, no, even though it is small, it must have a life. 
How pitiful it would be to recklessly take that life,” he said to himself. So 
fi nally, he helped the spider without killing it.

As Buddha looked upon this scene in Hell, he remembered the time 
Kandata had saved the spider. He thought that, if he could, he should save 
this man from Hell as a reward for this good deed. Fortunately, beside 
him, a spider of Paradise was spinning its silvery thread on a jade-colored 
lotus leaf. Buddha gently took the spider’s thread in his hand, and low-
ered it straight down between the pearl-like white lotuses, towards Hell 
far below.

✻ ✻ ✻  [PART TWO]  ✻ ✻ ✻

At the bottom of Hell was the Pond of Blood, and Kandata was in it try-
ing to stay afl oat amongst the other sinners. No matter where you looked, 
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犍

犍

犍

犍陀多

✻ ✻ ✻  [PART TWO] ✻ ✻ ✻

犍陀多
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it was completely dark, except for the faint glimmer that occasionally 
came from the terrifying Mountain of Needles. Th ere was nothing else 
but hopelessness and despair. Th e whole place was as deathly silent as a 
graveyard; the only sound that could be heard was the occasional faint 
sigh of the sinners. Perhaps the humans who had fallen so deep into Hell 
had suff ered through so much torture that they had no strength left  for 
crying. Even the great thief Kandata could only writhe like a dying frog 
as he was choked by the Pond of Blood.

One day, Kandata happened to raise his head. As he gazed out into 
the silent darkness of the sky above the Pond of Blood, he saw the silver 
spider’s thread descending above him smoothly in a single shimmering 
line, coming from the distant heavens as if it was afraid of being seen. As 
soon as Kandata saw this, he clapped his hands joyfully. If he could cling 
to this thread, and climb high enough, surely he could escape from Hell. 
And why stop there? If everything went smoothly, he might even be able 
to reach Paradise! Th en, he would no longer be chased up the Mountain 
of Needles or drowned in the Pond of Blood.

Th inking this, Kandata immediately grasped the spider’s thread fi rmly 
with both hands and started climbing it higher and higher with all his 
might. As he was originally a great thief, he had experience with this sort 
of thing.

✻ ✻ ✻  [PART THREE]  ✻ ✻ ✻

But because so many thousands of miles separate Hell and Paradise, the 
ascent was not easy, no matter how fervently he climbed. Aft er having 
climbed for a while, Kandata eventually grew tired and was unable to 
climb any farther. He had no other choice, so he paused to rest. As he 
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犍陀多

犍陀多

✻ ✻ ✻  [PART THREE]  ✻ ✻ ✻
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dangled from the thread, he looked into the depths below. Climbing so 
hard had been worth it, because the Pond of Blood where he had been 
not moments before had now disappeared into the darkness below. Even 
the faint glimmering of the terrifying Mountain of Needles was below 
him. If he kept climbing at this rate, escaping from Hell might be easier 
than he expected. Kandata wound the spider’s thread around his hands, 
and with a voice he had not used in many years since coming here, he 
laughed and said “Alright, alright!” However, he suddenly noticed an in-
numerable number of sinners scrambling up the spider’s thread aft er him 
like a line of ants, climbing higher and higher toward him unyieldingly. 
When Kandata saw this, he was dumbstruck with surprise and fear for 
a moment, watching the scene below him, his mouth hanging open like 
a fool. Th e thin spider’s thread seemed like it was about to give out even 
with just him hanging on it, so how could it bear the weight of so many 
people? If it did break on his way up, he would plunge straight back into 
Hell, even though he had taken great pains to climb to where he was now. 
As he thought about how terrible that would be, the line of hundreds and 
thousands of sinners was diligently crawling up the thin, shining spider’s 
thread from the dark depths of the Pond of Blood below. If he did not 
somehow stop them now, the thread would break in two in the middle, 
and there was no doubt that he would fall.

With a loud voice, Kandata shouted, “Hey, all you sinners! Th is spi-
der’s thread is mine! Who said you could climb up? Get off ! Get off !”

It was at that moment that the spider’s thread, which had shown no 
signs of breaking before then, suddenly snapped right where Kandata 
was hanging on. Even Kandata was left  behind, with no hope of ever es-
caping. Without even having time to scream, he spun around like a top 
cutting through the air, plunging headfi rst into the darkness below.
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Aft erwards, the only thing left  hanging in the moonless and starless 
sky was the glimmering of the thin spider’s thread from Paradise.

✻ ✻ ✻  [PART FOUR]  ✻ ✻ ✻

Buddha was standing at the edge of the lotus pond in Paradise, steadily 
watching the events unfold from beginning to end. Before long, he saw 
Kandata sink like a stone in the Pond of Blood. He made a sad expres-
sion and resumed his strolling once again. For trying to escape from Hell, 
Kandata had received the divine punishment of falling back down into 
Hell, befi tting his merciless heart. Seeing this, Buddha must have thought 
him a shameful creature.

However, the lotus fl owers of the lotus pond of Paradise were not at 
all concerned about these events. Th ese pearl-white fl owers swayed gently 
around the feet of Buddha, and an indescribably lovely fragrance from their 
stamens fi lled the air. By then, it was perhaps nearing noon in Paradise.
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犍陀多
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犍陀多

✻ ✻ ✻  [PART FOUR]  ✻ ✻ ✻

犍陀多

犍陀多
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✻ ✻ ✻  [LESSON FOR PART ONE]  ✻ ✻ ✻

Translator’s Notes

1. It is diffi  cult to express the same level of politeness toward Buddha in 
English due to the lack of honorifi c expressions that correspond to the 
prefi x   go  or polite verbs like   gozaimasu  in Japanese.

2. Specifi c terms from Buddhism such as  gokuraku and  
sanzu-no-kawa are also a part of commonly held concepts in Japan. 
Th ese words are translated following Eugene Nida’s (1964) Dynamic 
Equivalence, where “the relationship between the receptors and the mes-
sage should be substantially the same as that which existed between the 
original receptors and the message.”  

3. Th ere is no corresponding English word for   nozoki-megane, 
so a new word, “water scope,” was created and used in this translation.

Vocabulary and Expressions

    aruhi  once upon a time
    de gozaimasu  

polite version of    ... desu
    oshaka-sama  Buddha 
    gokuraku  Sukhavati (Ami-

tabha’s Pure Land) 
    hasu  lotus
    fuchi  surrounding edge
    burabura  [mimetic]  

strolling
   (  or )  o- or go-  an 

honorifi c prefi x used before a noun, 

verb, or adjective. When used be-

fore a verb in the stem form along 

with the particle  ni and the verb 
naru as in  o-

aruki ni naru or along with 
 nasaru as in  o-

aruki nasaru, it shows respect to 
the performer of the action.

      jewel, gem, pearl
    ...  no yō ni  like ...  

[grammar]  ... no yō 

na  follows a noun and creates a 
na-type adjective that expresses 
a simile. To use it as an adverb, 
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change  to . 

example:

Yōko-san wa tenshi no yō ni yasa-

shii hito desu.  

Yoko is a person who is kind just like 
an angel.

    zui  stamen (of a fl ower)
    nan to mo 

ienai  indescribable
   taemanaku  constantly
    atari  nearby area
   afureru to overfl ow, to 

fl ood
    ... 

nano de gozaimashō = 
  ... nano deshō  It is prob-

ably ...
    tatazumu  to stand still
    omote  surface
    ōu  to cover, to conceal
    ha  leaves
   =   yōsu  state
    jigoku  Hell
    soko  bottom 
    ataru  to be equivalent to

    suishō  crystal
   =   sukitōsu  

to see through
    sanzu-no-kawa  Sanzu 

River (Buddhist equivalent of the 

River Styx)   
    hari  needle
    keshiki  scenery
    nozoki megane  a box 

with a glass bottom for viewing 

underwater 
    zainin  sinners
   ugomeku to squirm, to 

writhe
    sugata  appearance
    me ni tomaru  to 

catch one’s eye
    -tari  do ..., etc. [grammar] 

Verbs and adjectives in the 

tari-form can be created just by 
adding  aft er their ta-form (plain 

past form). Th e tari-form can be 

used to list actions and states as 

examples. Make sure to end the 

sentence with the appropriately 

conjugated verb suru. 
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example:

Tabetari nondari shimashita.  

We ate, drink, etc.
    akuji  evil deed, crime
    soredemo  even so
    itasu  the humble version of 

  suru
     oboe ga aru  to 

have done ..., to remember to 

have done ...
    robata  roadside
    hau  to crawl
    sassoku  immediately
  = , ageru  

to raise
    fumu  to step on
    fumi-korosu  to step 

on something and kill it  [gram-

mar]  Using a stem form, you can 

create a verbal compound. 

example:

  

Tabesugimashita.   
I overate.

     ... to suru  to try to ... 
[grammar]   follows a verb 

in the volitional form to express 

an attempt, which is usually not 

realized. 

example:

  

Shinō to shimashita.   

I tried to kill myself.
    chīsai nagara  

although it is small 
    inochi  life
    muyami ni  thought-

lessly, indiscriminately, recklessly
    ikura nan demo  

whatever the circumstances may be
    omoikaesu  to rethink, 

to change one’s mind
    korosazu ni = 

  korosanai de 
    tasukeru  to save
    yaru  to ... for ... [gram-

mar] Verbs of giving such as , 

, and  can be 

added at the end of a verb in the 

te-form to show who the action 
was performed for. 

example:

Otōto ni hon o yonde agemashita.  

I read a book to my little brother.
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    goran ni 

nari-nagara  while watching ...  
(respectful form)

    omoidasu  to recall
   =   mukui  reward

    dekirunara  

if possible
    sukuidasu  to rescue
    saiwai  fortunately
    hisui  jade
    haruka  far away 

Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

犍陀多

4. 犍陀多

5. 犍陀多

6. 
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7. 犍陀多

8. 

9. 

Discussion Questions

1. Find some background information about Akutagawa Ryūnosuke and 
discuss it.

2. Have you ever seen lotuses? How are lotuses described in this story?  

3. Why did Buddha lower the spider’s thread?

✻ ✻ ✻  [LESSON FOR PART TWO]  ✻ ✻ ✻

Vocabulary and Expressions

    chi  blood
    uku  to fl oat
    shizumu  to sink
    nanishiro  at any rate
    dochira o mite 

mo  no matter where he looked 
[grammar] A verb or an adjec-

tive in the te-form followed by the 

particle  expresses a concession. 

If it includes a question word, it 

means “no matter ...” 
example:

Nani o tabete mo futorimasen.  

No matter what he eats, he doesn’t 
gain weight.

   =   kurayami  

darkness
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    bonyari  vaguely 
    ukiagaru  to rise to the 

surface
    hari  needle
    hikaru  to shine
    kokoro-bososa  helpless-

ness
    ... to ittara 

nai  nothing more ... than this; as ... 
as it could possibly be

    haka  tomb, gravesite
    sin to  [mimetic] quiet-

ness
    shizumari-kaeru  to 

fall silent
   =   kasuka na  faint, 

weak
    tansoku  sigh
    semeku  torture
    tsukarehateru  to get 

tired out
    nakigoe  cry (lit., crying 

voice)
    ... sae  even ...
    sasuga  highly known and 

expected 
    yahari  expectedly
    musebu  to be smothered

  ...   ... nagara  while ... 
[grammar]  can follow a 

verb in the stem form and ex-

presses an accompanying activity.  

example:

Terebi o mi-nagara asa-gohan o 

tabemashita.  

I had my breakfast while watching 
TV.

    shini kakaru  to be 

dying
    kawazu, 

kaeru frog
    mogaku  to struggle, to 

writhe
    -te-bakari iru  

to do nothing but ... [grammar] 
 in   -te-iru con-

struction expresses an excessive 

behavior. 

example:

Ani wa nete-bakari imasu.  

My big brother does nothing but 
sleep.
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    nanige-naku  uninten-

tionally
    atama  head
   =   ageru  to raise
    nagameru  to gaze
    hissori to shita  

quiet, still
    tenjō  heaven
    gin’iro  silver
    hitome ni kakaru  

to be visible
    osoreru  to fear
    hitosuji  a string of ...
    hosoi  thin
    surusuru to  

[mimetic]  smoothly, swift ly  
    tareru  to hang
    mairu  a humble version of 

  kuru
  ...   to  then [grammar]  can 

connect two events that took place 

in the past. In this case, the same 

person should not have full con-

trol over both of the two events. 

example:

Kafeteria ni iku to, Tanaka-san 

ga matteimashita.  

When I went to the cafeteria, Mr. 
Tanaka was waiting for me.

    omowazu  unintention-

ally, spontaneously
    utsu  to clap 
    sugaritsuku  to cling to
  ...   -ba  if ... [grammar] A verb 

or an adjective in the ba-form 

expresses a condition. 

example:

Kore o nome-ba, sukkiri shimasu 

yo.  

If you drink this, you’ll feel refreshed.
    nukedasu  to sneak 

away
    sōinai  no doubt (about 

it)
    ou  to chase
    shizumeru  to submerge
    ... hazu wa nai  ... is 

logically impossible 
    taguru  to pull in (rope)
    tsukamu  to grasp, to hold
    motoyori  originally
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Exercises

Select the most appropriate item in the parentheses.

1. 犍陀多

2. 

3. 

4. 

5. 

6. 犍陀多

7. 

8. 

9. 犍陀多

10. 

    nareru  to get used to     ... kiru  to do ... completely
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11. 

Discussion Questions

1. How is Hell described in this story?

2. What kind of images did you have about Hell before reading this story?

3. How is the spider’s thread described in this story? Can it metaphorically 
symbolize something in our world?

✻ ✻ ✻  [LESSON FOR PART THREE]  ✻ ✻ ✻

Translator’s Notes

Measurement units are culture-specifi c.  (ri) is an old measurement for 
distance, approximately 3.927 km or 2.44 miles. However,  ri was ren-
dered as “miles” in this story because the exact distance is not essential 
in this story and the ease of accessibility for the target audience is more 
important in this case.

Vocabulary and Expressions

    chūto  in the middle
    burasagaru  to dangle, 

to hang
    haruka  far
    miorosu  to look down
    suru to =   sō 

suru to  then

    kai ga aru  to be 

worthwhile
    itsu-no-ma ni ka 

before one knows
    kakureru  to hide
    osoroshii  scary
    kono bun de  judging 

from the present situation
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   zongai contrary to expecta-

tions
    wake ga nai  easy, 

simple
    karamu  to entangle
    shimeta  I’ve got it! 

Alright! 
    futo  unintentionally, 

incidentally
    kazu-kagiri nai  

innumerable
   ato o tsukeru 

to follow 
    ari no gyōretsu  line 

of ants
    yojinoboru  to 

climb/clamber up
    isshin ni  single-mindedly
    odoroku  to be shocked, 

surprised
    ... mama  while keeping 

... [grammar]  follows a verb 

in the plain past form, an adjective 

in the pre-nominal form, a noun 

followed by or a demonstrative 

adjective, and expresses a situation 

where the same state is main-

tained. 

examples:

Doa o aketa-mama  dekake-

mashita.  

(He) went out, leaving the door 
open. 

Sonomama ni shitekudasai.  

Please leave it as it is.
    hosoi  skinny, thin
    ninzū  the number of people
    omomi  weight
    taeru  to bear
    man’ichi  by some chance
    tochū de  in the middle
    tara  if ..., when ..., when-

ever ... [grammar]  Verbs and 

adjectives in the tara-form can be 

created by adding  ra aft er their 

ta-form (plain past form) and they 
can express conditions. 

example:

Tanaka-san ga kitara, watashi wa 

kaerimasu.  

If Mr. Tanaka comes, I will go 
home.
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    sekkaku  at great pains, with 

trouble
   =   kanjin na  

essential, main
    sakaotoshi  plunging 

down with headfi rst
    ochiru  to fall
    uyouyo to [mimetic]  

in swarms
    ichi-retsu  one line
    haiagaru  to creep/

crawl up 
    sesseto  diligently
    ima no uchi ni  now, 

immediately
    ... domo  plural suffi  x 

(derogatory form) 

example:
   dorobō-domo   thieves

    omae  you (derogatory 

form)
    ... to  quotation particle 

[grammar] Th e particle  func-

tions as a quotation particle fol-

lowing either a direct quote or an 

indirect quote.

examples:

 

“Arigatō” to iimashita  

(I) said, “Th anks.” 

Tanaka-san wa kyonen Shinga-

pōru ni itta to itteimashita.  

Mr. Tanaka was saying that he 
went to Singapore last year.

    wameku  to shout
    sono totan  at that 

moment
    putsuri  [mimetic]  break-

ing off  or snapping off 
   tamaranai unendur-

able
    ... shimau  to have done 

... [grammar]  can follow a 

verb in the te-form and shows that 

the action is completely done and 

irreversible. 

example:

Chokin o zenbu tsukatte-shi-

maimashita.  

I used up all of my savings.
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 犍陀多

3. 

4. 

5. 犍陀多

6. 

7. 

8. 犍陀多  

    atto iu 

ma mo naku  instantly (lit., even 
without a moment to say “Ah”)

    koma  spinning top
    massakasama  

headfi rst
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9. 

10. 犍陀多

Discussion Questions

1. What do you think Kandata was thinking when he saw so many sinners 
climbing up the thread?

2. How do you feel about Kandata telling the other sinners to get off ? Are 
there people who are like him in our society? 

3. Why do you think the spider’s thread broke right aft er Kandata asked the 
other sinners to get off ?

✻ ✻ ✻  [LESSON FOR PART FOUR]  ✻ ✻ ✻

Vocabulary and Expressions

    ichibu-shijū  from 

beginning to end
    ishi  stone
    -sō  looks ... [grammar] 

 follows a verb or an adjective 

in the stem form and creates a na-

type adjective that means “to be 

about ...” or “to look ...”

examples:
   kowaresō na 

kuruma  a car that is about to 
break down  

   takasō na 

doresu   a dress that looks expensive
    bakari  only
    mujihi na  merciless, 

ruthless
    kokoro  heart, mind, spirit
    sōtō na  equivalent
    batsu  punishment
    ukeru  to receive
    asamashii  shameful, 

mean, despicable
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 犍陀多

3. 

4. 犍陀多

5. 

6. 

Discussion Questions

1. Why did Buddha look sad?

2. What kind of lessons do you think this story teaches us? List as many as 
you can.

    oboshimesu  to think 

(respectful form)
    tonjaku suru  to be 

mindful

    yurayura  [mimetic]  

slow swaying
    utena =   

gaku  sepal
   =   hiru  noon
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Th e Siblings Who Almost Drowned
by Takeo Arishima

有島武郎 (ARISHIMA Takeo 1878–1923)
Takeo Arishima was born in 1878 in Tokyo, the son of a high ranking offi  -
cial in the Finance Ministry of Japan. He studied at Sapporo Agricultural Col-
lege, Haverford College, and Harvard University. He was once a Christian, but 
gradually drift ed to socialism. Arishima got married to Yasuko Kamio in 1910 
and they had three children. However, Yasuko died of tuberculosis in 1916. 
Arishima later had an aff air with a married woman, Akiko Hatano, who was 
an editor for a literary magazine. Th ey committed suicide together in 1923.  

Arishima’s representative literary works include “Aru Onna” ( ), “Kain 
no Matsuei” ( ) and “Oshiminaku Ai wa Ubau” (

). “Oborekaketa Kyōdai” ( ) was published in 1921. 

✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻

During the doyo season, when tall waves called “doyo waves” crash against 
the coast even in the absence of wind, people from the cities who came 
to swim in the sea close up their villas one by one and return home. Until 
then, many people would always gather on the sand and in the water, 
from morning till night. If you looked down from a place like on top of 
the sand dunes, you would wonder where such a large crowd had come 
from. However, by the time September had come and the third day of the 
month had arrived, there was no longer a soul anywhere on the beach.

My friend M, my little sister, and I decided to go swimming so that 
we could appreciate the last moment that we could be in the sea, and try 
to hang onto the last vestiges of summer. My grandmother told us that it 

Int_JapaneseStoriesLL.indd   60Int_JapaneseStoriesLL.indd   60 3/8/18   11:20 AM3/8/18   11:20 AM



61

✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻
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would be better not to go out, because the waves had gotten rough. But 
the weather was so nice, and there was no wind at all, so we told her that 
it was okay, and we headed out without heeding her warning.

It was just past noon and the weather was fair, with not a cloud in the 
sky. Even though it was daytime, bugs were already chirping in the grass; 
nevertheless, we sometimes had to run on the grass since the sand was so 
hot against our bare feet. M was wearing a towel on his head and hurdling 
towards the water. I ran while pulling my little sister—who was wearing a 
straw hat—by the hand. We wanted to get to the sea as soon as possible, 
so the three of us hurried along breathlessly.

✻ ✻ ✻  [PART TWO]  ✻ ✻ ✻

Th ey’re called “swells”, right? Th ose kinds of waves were heaving up and 
down out at sea. Th ey weren’t small waves that broke on the shore with a 
crash, but hill-like waves that were formed farther out at sea, and gradu-
ally headed towards the shore. Before long, a crest formed on top of the 
wave, and it broke with a loud splash all at once. A little while aft er that, 
another hill-like wave started heading towards the shore. Th e wave that 
collapsed crashed on the sand with a huge force, and white foam sprayed 
everywhere. Th e three of us had a bit of a bad feeling, seeing the looks of 
the waves, but it had taken us a lot of trouble to get there, so we didn’t 
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Int_JapaneseStoriesLL.indd   63Int_JapaneseStoriesLL.indd   63 2/27/18   6:03 PM2/27/18   6:03 PM



64 The Siblings Who Almost Drowned 

want to go back. I had my little sister take off  her hat and place it face up 
on the sand, and we rolled up our clothes and towels inside of it. Th en, 
holding each other’s hands, we began to move into the water. 

“Th e pull is pretty strong,” M said. 
It really was just as he said. Th e “pull” is the strength of the receding 

water that was tugging us out to sea. We thought it seemed especially 
strong that day. Even though we were standing where the water only came 
up to our ankles, the water retreated like a raging river, so much so that 
we would have fallen down if we were not paying attention, as the sand 
under our feet was being pulled along with it. When we watched the wa-
ter retreating out into the open sea, we felt dizzy. At the same time, it was 
quite captivating to us. Th e way that the sand was sucked away, tickling 
the bottom of our feet as they steadily sunk deeper and deeper, was espe-
cially amusing to us. Still holding hands, the three of us went out deeper, 
little by little. When we stood facing the open sea, the water pelted against 
the backs of our knees, and it was hard to keep our legs straight. When 
we faced the shore, the water hit our shins with so much force that it was 
painful. We stood straight with our legs together; the winner of the game 
would be whoever didn’t fall, and we also made a game out of standing 
on one leg. Th e three of us splashed around like mermaids having fun.

While we were doing that, M tried going deeper, up to where the water 
came up to his knees. Having done that, each time the waves came, M 
had to stand on his tip toes. Th is again seemed fun, so we also gradually 
went deeper to join him. And when there were no waves, we eventually 
went out to where the water came up to our waists. When we went that 
far, simply standing up was not enough to avoid a wave when one came 
in. Unless we fl oated up, we would end up swallowing water.
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✻ ✻ ✻  [PART THREE]  ✻ ✻ ✻

When we fl oated up, it felt like we went very high. Aft er the wave went by, 
we put our feet on the ground, but we couldn’t see the beach past the back 
of the wave even though we were facing the shore. Th e wave eventually 
broke with a splash. Th e whole surface of the beach turned white, and for 
an instant, we could clearly see the sand dunes and my little sister’s hat. 
Th is was also extremely interesting. Th e three of us had completely for-
gotten the warning about how dangerous these doyo waves could be, and 
we continued to play our game, jumping among the waves. 

“Oh, a big wave is coming!” my little sister said suddenly. She sounded 
frightened as she looked out into the open sea. Hearing this, we also in-
stinctively looked that way, and it was exactly as she had said—a wave 
bigger than any of the others was surging forward, so big that it looked 
like someone who was spreading his arms wide. Even M, who was good 
at swimming, seemed a bit shaken, so he tried to go towards the shore 
and make his way towards the shallow parts, even if he could go only a 
little farther. It goes without saying that we followed suit. We dove for-
ward in a swimming-like position and tried to walk while using both our 
hands to push through the water. But the pull was so strong that our legs 
were swept out from under us, and we couldn’t go any farther. We felt like 
we were in a dream, being chased by a villain.

Th e wave that was closing in from behind wasn’t waiting for us to reach 
the shallow parts. It got bigger and grew closer in the blink of an eye, and 
we could just see the white bubbles starting to break at the top of it. “It’s no 
good if you keep going that way!” M cried in a loud voice from behind us. 

“You’ll get caught in the wave when it breaks! It’s better if you go over 
the wave while you still have time!” he said. Th at seemed to be right. My 
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little sister and I stopped and looked helplessly at the approaching wave, 
waiting for it to come. Th e tall wave was moving towards us like a line of 
standing folding screens. Th e three of us were at just the right position 
that we would be able to ride the wave and let it pass just before it broke. 
Even though we felt as though our bodies were being pummeled, we were 
just able to skillfully let the surging wave go past us. Th e three of us were 
very relieved, and we grinned at each other as we swam. And when the 
wave was gone, the three of us stopped swimming and tried to stand on 
the sand underneath us.

But instead, when we stopped swimming, all three of us plunged un-
der the water together. Even though we were almost completely under-
water, our feet still couldn’t touch the sand. We were startled and pan-
icked. We paddled and thrashed around as hard as we could, and fi nally 
we managed to get our faces above the water. We exchanged glances, our 
expressions incredulous. Our faces and lips were a bluish pale, and our 
eyes looked like they were about to fall out of our heads. Even though we 
didn’t say anything to each other, we all knew that we had been instantly 
carried somewhere very deep just by that one wave. We looked towards 
the shore and understood that we had to swim back as fast as we could.

✻ ✻ ✻  [PART FOUR]  ✻ ✻ ✻

We silently started swimming on our sides. But, please try to consider how 
much strength we had left . M was fourteen. I was thirteen. My younger 
sister was eleven. Since M was in the swimming club every year at school, 
he naturally knew how to swim; I had just learned how to do the side-
stroke and how to fl oat face up on the water’s surface. However, my sister 
had only fi nally learned how to swim well enough so that she didn’t need 
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to use a bodyboard, and she was only able to swim about fi ft een feet.
We realize also that we were quickly fl oating out into the open sea. I 

submerged half of my head while swimming on my side, and sometimes 
I would try to lift  my head. Every time I did this, I saw that my little sister 
was fl oating away from me out to the open sea, and my friend M was 
swimming away from me towards the shore again. Aft er a while, we had 
drift ed so far apart that our voices barely reached each other. Each time 
a wave came, I would lose sight of either my little sister or M. When my 
face came into view, my sister called out in a pained voice from behind, 
“Brother, please come help me ... I’m sinking ... I can’t do this!” My sister 
was sinking; because the water was practically up to her nose when she 
tried to call out, she seemed to swallow some water and stared at me with 
a pained expression on her pale face. As I swam ahead, my heart wanted 
nothing else but to go back for her. I thought about swimming back to 
where she was many times. But it seems I was a bad person; in situations 
like that, I just wanted to save my own life. If I went to my little sister, we 
would both be taken out into the open sea, and I knew that we would 
both die. Th at terrifi ed me. In any case, I thought that the only option was 
to quickly get to the shore and get help from someone, like a fi sherman. 
In retrospect, that seemed like a sneaky thought.

But anyway, as I was thinking that, I concentrated on swimming to-
wards the shore, not looking back. When it started to seem like I was los-
ing my strength, I fl oated on my back on the water’s surface to catch my 
breath. Even so, the shore seemed like it was getting closer, little by little. I 
kept swimming as hard as I could; I tried treading water, and then I tried 
touching my feet to the sand, but they just plunged straight down, and I 
was submerged up to my head. I was panicking. But I started swimming 
again, as hard as I could.
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✻ ✻ ✻  [PART FIVE]  ✻ ✻ ✻

It was aft er a considerable amount of time had passed that I found that 
I had gotten close enough to the shore that the water only came up to 
my knees when I tried to stand. I was relieved to be safe, and then I ran 
around the beach in a daze, crying out like a madman, “Please help!” 

When I looked, M was far away on the other side of the beach doing 
the same thing. Even while I was running around, I didn’t forget to look 
out towards my sister. I could barely see my poor little sister’s head, bob-
bing up and down in the waves, far away from the water’s edge.

Th ere were no boats on the seashore, and no fi shermen. At that mo-
ment, I felt like I wanted to dive into the water again. Th e thought of 
abandoning my precious little sister was becoming too unbearable.

Th en, M came running from the far side of the beach, pulling a young 
man by his sleeve. When I saw them, I forgot about everything else and 
started running towards them. Th e person I called “young man” must 
have been a local. He was a passer-by who didn’t look like a fi sherman, 
and he was carrying something on his shoulder. 

“Quickly ... Please, quickly go save my little sister ... She’s over there, 
over there!” I was crying uncontrollably, pleading so intensely that I was 
almost stomping my feet. I extended a shaking hand to point toward my 
little sister’s head, barely visible above the water.

Th e young man looked to where I was pointing and soon put down 
what he was carrying onto the sand, unwrapped his sash, and put his 
clothing down together with it. With a splash, he dove into the water.

While I was shaking and crying, I took my fi ngers from both my hands 
and jammed them into my mouth, biting down on them hard, as the man 
who I sent off  was steadily going farther out to sea. I didn’t know where 
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my feet were standing, or whether it was cold or hot. I didn’t even know 
whether I had limbs or not.

✻ ✻ ✻  [PART SIX]  ✻ ✻ ✻

Th e head of the young man, who was swimming the over-arm stroke, gradu-
ally got smaller as he drew closer to my little sister. White foam shined brightly 
around the man’s body, and his hands that cut through the water were sparkling, 
looking like fl ying fi sh that dove up and down. I didn’t take my eyes off  him.

At last, the young man’s head and my little sister’s approached each 
other. I unconsciously took my fi ngers out of my mouth and went into 
the water while crying out. But the two of them were coming towards me 
very, very slowly. For no reason, I leapt onto the sand again, and then I 
went back into the water. No matter what, I couldn’t stand still and wait.

My little sister’s head sunk under the water many times. At times, her 
head was out of sight for so long that I wondered if she had completely 
sunk. Sometimes, the young man also disappeared from above the sur-
face. But whenever I thought that he was gone, he would suddenly reap-
pear high above the water as he surged forward. It was quite strange look-
ing, so much so that it seemed like they were dancing while swimming. 
Even so, the two of them were gradually coming closer to the shore, and 
they fi nally reached the point where I could even see their faces clearly. 
However, the waves were beating and crashing against the shore in that 
area, so there were many times when they were both hidden by whirl-
pools of white foam. Before long, the young man reached the water’s 
edge, looking like he was crawling. Even though they had reached such a 
shallow part, my little sister was being carried on the young man’s back. I 
couldn’t control my excitement, and ran toward them.
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✻ ✻ ✻  [PART SEVEN]  ✻ ✻ ✻

As I ran toward them, I was surprised by how the young man looked. He 
was panting, and his body looked exhausted. When my little sister saw 
that I was getting closer, she rushed towards me like she was crazy, but 
she suddenly avoided me and started running toward the sand dunes, as 
if she had changed her mind. At that moment, I realized that my little 
sister resented me. When I realized that her reaction was understandable, 
it made me feel extremely lonely.

Nevertheless, I wondered where my friend M had gone off  to, and I 
scanned my surroundings while standing by the young man’s side. He 
was far away, helping our grandmother while running down a sand dune. 
I realized that my little sister had already discovered that, and that she 
was trying to go towards them.

Th at made me feel a little relieved. I put my hand on the man’s shoul-
der and tried to say something, but he seemed annoyed and brushed off  
my hand. He sat down where the water was only gently lapping, and with 
an irritated face he rubbed circles on his chest. I wasn’t even sure what I 
should say to him, so I just stood there in silence, hesitating. 

“Good heavens, you saved my granddaughter! I can’t thank you 
enough,” I heard my grandmother say earnestly, while panting right be-
side me. My little sister, soaked from head to toe, was being held by her 
tightly while sobbing.

Th e three of us returned to the house with our grandmother, still wet, 
holding our kimonos and towels under our arms. Th e young man had 
fi nally stood up and dried himself off . He tried to leave, but because my 
grandmother stood up and insisted, he followed silently behind us.
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✻ ✻ ✻  [PART EIGHT]  ✻ ✻ ✻

When we arrived at the house, a bed for my little sister had already been 
prepared. She changed into her pajamas, and once she was put to bed, 
she looked as if she were dreaming; her temperature went up and she 
started shaking like a leaf. Our grandmother was a stout-hearted person. 
Once she had fi nished diligently taking care of my little sister, she turned 
to the young man and thanked him from the bottom of her heart. Th e 
young man was the type of person who did not even utter a greeting, and 
he only nodded his head silently. My grandmother managed to get him 
to tell her where he lived. While he was drinking barley tea, the young 
man turned toward my little sister with a worried expression on his face, 
bowed a few times, and left  for home.

“When M ran here and told me what had happened, I felt like I was 
going to faint. Your father and mother trusted me to take care of you, and 
if something had happened, if you had died, I wouldn’t have been able 
to live. So I was prepared to die, and I ran up the sand dune faster than 
M. Even though that man just happened to be there to help, it was still 
terrifying. If you don’t start being more careful from now on, we’re really 
going to be in trouble.” 

My grandmother said this sternly, looking at me while I was seated 
in front of her. She was normally very nice, but at that time, her words 
made my body and my heart freeze with fear. Even though it was for a 
very short time, I did think about saving only myself. Knowing that,  it 
felt like my mind was being poked with needles all over. I couldn’t cry 
even if I wanted to, and I tensed up and continued to sit in front of my 
grandmother, looking down. Th e heat of the unyielding sun blazed down 
on the sand surrounding the wooden hallway outside the sliding doors.
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My grandmother went herself to the young man’s home to thank him. 
She brought something for him as a sign of her heartfelt appreciation, but 
it seemed that the young man wouldn’t take it no matter what she said. 

For fi ve or six years aft er that, we knew the young man’s whereabouts. 
But now, we don’t know where he is or how he is doing. Our lovely grand-
mother has departed from this world. My friend M was murdered in 
mysterious circumstances. Now, only my younger sister and I survive. 
Every time I talk about that day to my sister, she always says that at that 
time, she really resented me. When I think about how, at that time, my 
little sister would disappear whenever a wave rose, my heart beats fast in 
my chest even now, and a vague feeling of dread washes over me.
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✻ ✻ ✻  [LESSON FOR PART ONE]  ✻ ✻ ✻

Translator’s Notes

1.   doyōnami  is a culture-specifi c notion.   doyō  refers to the 
transition period between seasons based on Wu Xing (   gogyō), an 
ancient Chinese philosophy. Doyōnami  is the starting point of 
the story, so instead of replacing it with a notion close to that in the West, 

 was directly rendered as “doyo” while   nami  was rendered as 
“wave,” to show the readers that   doyōnami  is a kind of wave. 

2. Th ere is no perfect English equivalent for   onagori 
da to itte, so it was explained in the translation.

3. Th ere is no explicit linguistic clue that shows the gender of M in the 
Japanese text. However, we assumed that M is a male and used the male 
version of the English third person pronoun. 

Vocabulary and Expressions

    oboreru  to drown
    ... kakeru  to be about 

to ... 

example:

 

Oborekake mashita.  
(I) was about to drown.

    doyōnami  high waves 

during the late summer. 
    nami  wave
    kaze  wind
     ... no ni  although ... 

example:

Mada natsu na no ni suzushii 

desu.  
It’s cool although it’s still summer.

    kaigan  coast
    uchi-yoseru  to 

break onto (shore)
    ... koro  around the time 

when ...
    ... to ...  [grammar]  

when/once ..., then ...;  to fol-

lows a verb or an adjective in the 
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present plain form, and connects 

two clauses that express an auto-

matic or generic consequence if 

the main sentence is in the present 

tense. 

example:

Osu to, akimasu.  
Once you push it, it opens.

    kaisuiyoku  swimming in 

the ocean
    miyako  capital city, metro-

polis
    dandan   gradually
    bessō  villa
   =   shimeru  to 

close
    ... yō ni naru  to 

start ...  [grammar] You can ex-

press a change of state using 

. 

example:

Tanaka-san wa saikin yoku 

shaberu yō ni narimashita.  

Mr. Tanaka started to talk more 
these days.

   yuku =   iku  
    atsumaru  to gather (an 

intransitive counterpart of 
atsumeru)

    demo  such a thing like ... 

example:

Kōhī demo dō desu ka.  

How about a cup of coff ee?
    ōzei na =   ōzeio 

many (for people)
   =   ittai  an intensi-

fi er for a content question 

example:

Ittai nani ga okitan desu ka.  

What happened?
    miwatasu  to look out 

over 
    ... kagiri  as far as ... 

example:

Miwatasu-kagiri yama deshita.  

Th ere were mountains everywhere 
as far as I could see.

    suna   sand
    sunayama  sand hill, sand 

dune
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    sunahama  sandy beach
    fushigi  mystery
    hitokko-hito-

ri inai  Th ere is not a single person.
    nagori  lingering feeling 

anticipating parting 

example:

   nagorioshii   to feel 

sorry to part
    ... koto ni suru  to 

decide on ... [grammar] You can 

express your decision by using 

. 

example:

Igirisu ni iku koto ni shimashita. 

I decided to go to England.
    arai  rough
    kaze  wind
    nashi suru  probably it 

means  nai
   =   ossharu  to say 

(honorifi c)
    kikazu ni = 

  kikanai de
    dekakeru  to go out
    jō-tenki  fair weather

    mushi-no-ne  calls and 

sounds made by insects
    hadashi  barefoot
    kakeru  to run
    ... hodo  to the extent 

that ...
    tobu  to jump, to fl y
    mugiwara-bōshi  

straw hat
    tsukaru  to be soaked (an 

intransitive counterpart of 
  tsukeru  to soak)

    no de  because ...  [gram-

mar]  follows a clause in 

the plain form and creates an 

adverbial clause that expresses 

the reason or the cause of what is 

expressed in the main clause. 

example:

Ashita wa tesuto ga aru no de, 

kyō wa benkyō shimasu.  

I have a test tomorrow, so I will 
study today.
Th e plain non-past affi  rmative 

copula  da must be replaced by 

 na when it precedes  no de. 
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example:

Mō aki na no de suzushii desu.  

Because it is already autumn, it’s 
cool.

   =   iki o 

kiru   to be out of breath 
    isogu  to hurry

Exercises

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

6. 

7. 
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8. 

Discussion Questions

1. Find some background information about Arishima Takeo and discuss it.

2. Do research on doyo waves and share your fi ndings.

3. Why did the protagonist’s grandmother discourage them from swim-
ming on that day? Why did they persist in doing so?

✻ ✻ ✻  [LESSON FOR PART TWO]  ✻ ✻ ✻

Translator’s Notes

  mizu o nomaserareru  literally means “to be made 
to swallow water.” However, such an expression in English requires an 
agent for the action although the Japanese expression does not. Hence the 
causative passive tense is not used in the English sentence.

Vocabulary and Expressions

    uneri  wave motion, swell
    utsu  to hit
    chapuri  [mimetic]  a 

small splash
   =   namiuchi-

giwa  water’s edge along the shore
    kudakeru  to 

break into pieces
    oki  open sea, off shore

    hosonagai  long and 

narrow
    koyama  hill (lit., small 

mountain)
    riku  land, shore
    muku  to face
    dandan  gradually, increas-

ingly
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    oshi-yoseru  to ad-

vance on, to close in, to surge 

towards 
    teppen  top, peak
    togaru  to taper to a point
    zaburi  [mimetic]  a big 

splash
    kuzureru  to collapse
    ... kakaru  to be on the 

verge of ... 

example:

   kuzure-kakatta  

It appeared to start collapsing.
    shibaraku  for a while
    ma o oku  to have a 

short intermission
    ikioi  force, vigor
    haiagaru  to creep 

up
    sokora-jū  every-

where
    awa  bubble, foam
    shikitsumeru  to 

completely cover a surface; to 

spread all over
    ... yō na  like ... [gram-

mar] creates a na-type 

adjective that expresses a simile. 

It can follow a noun with the par-

ticle  no. 

example:

Tenshi no yō na hito desu.  

She is a person who is just like an 
angel.
It can also follow a verb in the 

plain form. 

example:

E ni kaita yō na mochi desu ne.  

It is a rice cake that looks like a 
drawing.

    yōsu  appearance
    kimi-warui  creepy, 

spooky
    sekkaku  with trouble
    ... nagara  in spite of ..., 

while ... [grammar]  can 

follow a verb in the stem form and 

expresses an accompanying activ-

ity. It is oft en followed by . 

example:

Monku o iinagara mo tasukete-

kureta. 

He helped me in spite of his com-
plaints.

Int_JapaneseStoriesLL.indd   87Int_JapaneseStoriesLL.indd   87 2/27/18   6:03 PM2/27/18   6:03 PM



88 The Siblings Who Almost Drowned 

    sono-mama  without 

change, as it is
    hikikaesu  to go back
    de =   sorede  as a 

result, therefore
    nugaseru  to make 

someone take off  ...
    aomuke  facing up
    marumekomu  to roll 

up
    te o tsunagu  to 

hold hands
    shidoi ne =   

hidoi ne  (It’s) terrible, isn’t it?
   =   hiku  to move back, 

to recede
    chikara  force, power, 

strength
    kurubushi  ankle
    kyū na  rapid, abrupt
    kawa  river 
    nagare  fl ow
    horeru  to dig (intransi-

tive verb)
    ukkari 

shite-iru to  if one is not alert
    taoreru  to fall 

    ... sō ni naru  to 

be about to ... [grammar]   

sō follows a verb or an adjective in 

the stem form and creates a new 

na-type adjective that means “to 

be about to ...” or “to look like ...” 

examples:

Korobisō ni natta.  

I was about to fall down. 

Ano baggu wa takasō datta.  

Th at bag looked expensive.
    kurai  degree, extent
    ugoku  to move
    furafura  [mimetic]  in 

an unsteady or unstable state
    (... te-) naranai  

to be irresistibly ... 

example:
  Omoshiro-

kute-naranai  irresistibly amusing
    ashi no ura  bottom of 

one’s feet
    kusumuru = 

  kusuguru  to tickle
    uzumaru =   

umaru  to be buried
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    kono-ue naku  ex-

tremely
    ... mama  while keeping ... 

[grammar]  follows a verb in 

the plain past form, an adjective 

in the pre-nominal form, a noun 

followed by  no or a demon-

strative adjective, and expresses a 

situation where the same state is 

maintained. 

examples:

Doa o aketamama dekakemashi-

ta.  

(He) went out, leaving the door 
open. 

Kutsu no mama uchi ni hairi-

mashita.  

I entered my house with my shoes 
on.

    fukai  deep
    hiza  knee
    ku-no-ji ni maga-

ru  to be bent to form the shape of 
the hiragana character .

    mukōzune  shin

    ataru  to hit
    itai  painful
    soroeru  to put ... togeth-

er and in order 
    kachi  nominal form of the 

verb   katsu  to win
    kata’ashi de 

tachikko  the game of standing 
on one leg

    ningyo  mermaid
    hane-mawaru  to 

jump around
    ... tabi goto ni  

every time ...
    senobi  standing on tip-

toes
    fukami  deeper area
    susumu  to go forward
    koshi  waist
    ottsuku = 

  oitsuku  to catch up
    fuwari  [mimetic]  soft , 

gentle, or light state 
    uki-agaru  to fl oat up
    mizu o 

nomaserareru  to be made to 
swallow water
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 
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    jimen  ground (sea fl oor in 

this case)
     (... te) mo  even though 

..., even if ... [grammar] By adding 

the particle  aft er a verb in the 

te-form, you can create a conces-

sive clause that means “even if ...” 

or “even though.” 

example:

San-kai yonde mo wakarimasen 

deshita.  

I couldn’t understand (it) even 
though I read (it) three times.

    senaka  back (of a body)
   zabun  [mimetic]  big 

splash
    ichimen ni  all over the 

surface
    ikinari  suddenly
    te ni toru yō ni  

clearly, quite distinctly (lit., just 

like we can touch it by hand) 

Discussion Questions

1. How is the hiki pull described in this story?

2. What kind of games did they play in the ocean? Have you played similar 
games?

✻ ✻ ✻  [LESSON FOR PART THREE]  ✻ ✻ ✻

Translator’s Notes

Th e use of color terms varies across cultures. Th e color “blue” is used not 

only for the “blue” in blue sky, but also the “green” of leafy vegetables, 
and even for the paleness of a person’s face. To render   
kao wa massao deshita  while maintaining a sense of “blue,” we added 
“lips” as in, “Our faces and lips were a bluish pale.”

Vocabulary and Expressions
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example:

Anata no kimochi wa te ni toru 

yō ni wakarimasu.  

I understood your feeling very 
clearly.

    kono-ue naku  more 

than anything else
    abunai  

dangerous
    wasureru  to forget
    funakoshi  wave-passing
    asobi  play, game
    tsuzuke-sama ni   

continuously
    ara  Oh! (an interjection 

used by female)
    kite yo =   

kitawa yo  female version of
  kita yo  Here it comes!

    ikinari  suddenly
    omowazu  refl exively
    ... no kotoba 

dōri ni  exactly as ... said
    kakehanarete  be 

far apart from the rest 

    hirogeru  to spread, 

extend
   =   kakkō  shape, form, 

fi gure, posture
    kimi-warusō ni  

feeling spooky/creepy
    ikuraka demo  

even a little bit, any amount/dis-

tance
    asai  shallow
   =   nigeru  to run 

away
    iu made mo 

nai  needless to say
    nomeru  to fall forward
    tsukidashu  to stick out
    hidoi  terrible
    omou yō ni  as we 

intend
    yatsu  a person (derogatory 

term)
    oikakeru  to chase
    mirumiru  before our 

eyes
    chirari  [mimetic]  

glancing
    ... hajimeru  to start ... 
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[grammar]   can follow a 

verb in the stem form to mean “to 

start -ing.” 

example:

Kinō kono hon o yomihajime 

mashita.  

I started to read this book.
    ōgoe  loud voice
    maki-komu  to involve, 

to drag into
    kosu  to go across, to go 

over
    sō 

iwarereba sō desu  Th at seems to 
be right.

    tachidomaru  to stop 

and stand still
    byōbu  folding screen
    tatetsuraneru  to 

build ... and line them up
    momu  to mas-

sage, to rub
    kanjiru  to feel, to sense
    yarisugosu  to let 

something go past
    yōyaku  fi nally, barely

    anshin suru  to feel 

safe
    kao o miawaseru  

to exchange glances, to look at 

each other’s face
    moto no yō ni  

like before
    soko  bottom
    tatō to suru  to 

try to stand
    ... to suru  to try to 

... [grammar]  follows a 

verb in the volitional form and 

expresses one’s attempt, which is 

usually not realized. 

example:

Uso o tsukō to shimashita ga 

tsukemasen deshita.  

I tried to lie, but I couldn’t.
    tokoro 

ga dō deshō  on the contrary (lit., 
however, do you know what is the 
case?)

    zobori to  [mimetic]  

vigorously 
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Exercises

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

    kuguru  to go under
    odoroku  to be shocked
    awateru  to panic
    menkaki  a type of 

swimming stroke, probably simi-

lar to doggy paddle
    -tara nai  there is 

nothing like ...
    massao  very pale
    mihiraku  to widely open 

(one’s eyes)
    nagasu  to wash away
   =   megakeru  

to aim at

    ... na-

kereba naranai  must do ..., to 
have to do ... [grammar] A verb in 

the negative ba-conditional form 

can be used along with   

naranai  or   ikenai  to 
express an obligation. 

example:

6

Ashita roku-ji ni okinakereaba 

narimasen.  

I have to wake up at 6 a.m. tomor-
row.
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5. 

6. 

7. 

8. 

9. 

10. 

Discussion Questions

1. Do you think M’s warning was helpful? Why?

2. If you suddenly realized that your feet could not reach the fl oor of the 
ocean, what would you do?

✻ ✻ ✻  [LESSON FOR PART FOUR]  ✻ ✻ ✻

Translator’s Notes

Measurement units are culture-specifi c, and in some cases, the quantity or 
amount must be accurately converted using the units used in the culture of 
the target language. However, in other cases, simplifi ed numbers can be used 
depending on the context. Since the little sister’s approximate swimming 
ability in this section of the story is quite important, the length expressed by 

 ken is converted to approximate length expressed by foot.
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    karada  body
    suieibu  swimming club
    atarimae ni  obvi-

ously
    yokonoshi-oyogi  

sidestroke (swimming)
    uku  to fl oat
    oboetabakari 

da  to have just learned 
    yōyaku  barely
    ita  board
    hanareru  to leave, to go 

away, to be separated
    ... old measurement unit in 

Japan, approximately 6 feet
    nagasareru  to be 

washed away (the causative form 

of   nagasu) 
    sono tabi goto ni  

every occasion of it, every time
    kishi  coast, shore
   todoku  to reach
    hanare-

banare ni naru  to be separated
    ... tanbi ni  = 

 ... tabi ni every time ...

example:

Ano mise ni iku tanbi ni ichi-

man-en tsukatte shimaimasu.  

Every time I go there, I end up 
spending 10,000 yen.

    miushinau  to lose sight 

of 
    aran-kagiri  as 

much as possible
    shiboru  to squeeze 
    shizumu  to sink
    kurushii  to be distressed, 

discomforted, painful
    jissai  in reality
    nirami-tsukeru  to 

stare at
    ikudo mo =   

nando mo  numerous times
    inochi  life
    osoroshii  fearful
  =   ryōshi  fi shermen
  ...   ... suru hoka 

wa nai   there is no solution other 
than ...

Vocabulary and Expressions
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    ima kara omou 

to  as I think about it now, in ret-
rospect

    zurui  sly, sneaky
    ushiro mo mu-

kazu ni  without facing back
    muga-muchū de  

being absorbed in, losing oneself 

in 
    ... dasu  to abruptly start 

doing ... [grammar]  follows 

a verb in the stem form and means 

“to abruptly start doing.” 

example:

Imōto wa nakidashi mashita.  

My little sister burst into tears.
    aomuke  facing up
  =   iki  breath
   =   iki o 

tsuku  to breathe
    chikazuku  to become 

closer, to approach
    isshō-kenmei ni  

with all one’s might
    tachi-oyogi  treading 

water
    zuburi  [mimetic]  abrupt 

plunge

Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. M

4. 
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5. 

6. 

7. 

8. 

9. 

。

Discussion Questions

1. Compare your swimming skills with that of the characters in this story.

2. Describe the emotions of the protagonist, being placed between M and 
his sister right in the ocean. 

3. What kind of person did the protagonist think he was on this day? 

✻ ✻ ✻  [LESSON FOR PART FIVE]  ✻ ✻ ✻

Translator’s Notes

Th e Japanese clausal connective particle  ga does not always represent 
confl ict or contrast. It may simply connect clauses to show a transition, 
and can be translated as either “but” or “and.” For example, translating 

 ga in wakai 
otoko wa watashi no sasu hō o misadamete-imashita ga, yagate ...  as “but” 
does not make sense, and it can be translated as “and.”
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    yohodo  to a large extent
    anshin suru  to be 

relieved
    muchū de  in a daze 
   =   kichigai  crazy
   =   

kakezuri mawaru  to run around
    zuibun  quite
    kakureru  to hide
    arawareru  to appear
    hama  beach, seashore
    kokoro-mochi  feeling, 

mood
    okippanashi  to 

leave something/someone behind
    tamaranaku  un-

bearably
    haruka  mukō 

kara  from far away
    sode  sleeve
    tochi no mono  local 

person
    tōrigakari no 

hito  passer-by
    ninau  to carry
    asuko da =   

asoko da

    ... hōdai  as much as one 

would like to ... 

example:

Tabehōdai desu.  

You can eat as much as you want. 
(buff et style)

    jidanda o fumu  

to stamp one’s feet (in frustration, 

impatience, etc.)
    seki-tateru  to urge 

on
    furueru  to tremble, to 

shiver
    nobasu  to extend
    sasu  to point at
    misadameru  to confi rm
    tebayaku  quickly
   =   orosu  to put down
    obi  obi, kimono sash
    toku  to untie, to unwrap
   =   kimono  clothing
    kiru  to cut
    nami o kiru  to cut 

one’s way through the waves
    buruburu  [mimetic]  

shivering

Vocabulary and Expressions
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 

5. 

6. 

7. 

    yubi  fi ngers
   =   oshikomu  

to push ... into ...
    gyutto  [mimetic]  

tightly, fi rmly 

    kamishimeru  to 

bite fi rmly
    tōzakaru  to go away
    miokuru  to see someone 

off 
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8. 

Discussion Questions

1. How do you think the protagonist felt when he saw no one on the shore?

2. How do you think the protagonist felt when M brought a young man?

3. How do you think the protagonist felt when the young man started to 
swim toward his little sister?

✻ ✻ ✻  [LESSON FOR PART SIX]  ✻ ✻ ✻

Translator’s Notes

Th e description of the protagonist’s sister and the young man’s struggle in the 
ocean is mainly described through the position and the movement of their 
heads as objects rather than people. Th e perspective was changed in some 
cases because a direct rendering of such descriptions in English does not al-
ways sound natural.

Vocabulary and Expressions

    nukite  over-arm stroke
    wakamono  young man
   =   hedatari  dis-

tance
    chikayoru  to approach, 

to come closer
    kirakira  [mimetic]  

shining

    mizu o kiru  to cut 

through the water
    nureru  to get wet
    tobiuo  fl ying fi sh
    tobu  to fl y
    tōtō  fi nally
    hanasu  to let something or 

someone go
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    nan no wake 

mo naku  without any particular 
reason

   =   

dōshite mo  no matter what
    jitto  [mimetic]  motion-

lessly
    matsu  to wait
    ikudo mo  many times
    kiru  to completely ...  

[grammar]  follows a verb in 

the stem form and shows that the 

action is performed completely. 

example:

Kami o tsukaikitte-shimatta.  

I used up the paper.
    pokon  [mimetic]  a plop
    kyoku-oyogi  swim-

ming to the music
    ga = ,   desu 

ga, tokoro ga
    sokoira  around that 

area
    uzumaki  whirlpool
    sugata  fi gure, appearance
    asami  shallow area
    obusaru  to be car-

ried on someone else’s back (an 

intransitive counterpart of 
  oburu )

    uchōten  ecstasy

Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 
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5. 

6. 

7. 

8. 

9. 

Discussion Questions

1. How do you think the young man’s swimming appeared to the protago-
nist? 

2. What sort of diff erent metaphors can you think of for describing the 
young man’s swimming?

✻ ✻ ✻  [LESSON FOR PART SEVEN]  ✻ ✻ ✻

Vocabulary and Expressions

    sewashii  hectic
    yurumu  to relax
    hetaheta  [mimetic]  

collapsing, lacking the energy to 

stand 
    omoi-kaesu  to 

reconsider

    yokeru  to avert, to avoid
    uramu  to bear a grudge, to 

resent
    ki ga tsuku  to notice
    muri no nai 

koto  not unreasonable
    sabishii  lonely
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    mimawasu  to look around
    kata  shoulder
    urusasō ni  

appearing to be annoyed
    harai-nokeru  to 

brush away
   =   suwaru  to sit
    mune  chest
    naderu  to rub
    tamerau  to hesitate
    tsuttatsu  to stand in one 

place doing nothing in particular
    mā  Oh dear! (used in fe-

male speech)
    

orei no mōshiyō mo gozansen  

I don’t know how to thank you.

    shimijimi to  

heartily
    zubunure  soaked
    nakijakuru  to 

sob
    pittari  [mimetic]  

tightly
    daku  to embrace
    kowaki ni kakae  to 

hold something under one’s arm
    fuku  to wipe
    tanomu  to request
    damaru  to be silent
   =   

tsuite-kuru  to follow (me/us)

Exercises

Select the most appropriate item in the parentheses.
1. 

2. 

3. 
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4. 

5. 

6. 

7. 

8. 

9. 

Discussion Questions

1. Why do you think the protagonist felt a little better when he realized 
that his sister was running toward their grandmother?

2. How do you think the protagonist felt when he was standing next to the 
young man? Why?
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    tsuku  to arrive
    toko o toru  to lay out 

the futon (Japanese bedding) 
    (...te) aru  to have 

been done  [grammar];  is 

an auxiliary verb that follows a 

transitive verb in the te-form and 

expresses the state that resulted 

from the action. 

example:

Denki ga tsuketearu.  

Th e light has been turned on.
   =   nemaki  sleep-

wear
    kikaeru =   

kigaeru  to change one’s clothes
   =   

nekashi-tsukeru  to lull (a child) 
to sleep; to put a person to sleep

    netsu o dasu  to run a 

fever
    ko-no-ha  leaves on a tree
    kijō na  stout-hearted; 

fi rm 

  =   

kaigaishiku  diligently
    kokoro no soko 

kara  from the bottom of one’s 

heart
    aisatsu  greeting
    kotoba  words
    e ... nai  (archaic)  not 

be able to do ... 
    tada  merely
    unazuku  to nod
    (... te)-

bakari iru  do nothing but ... 
[grammar]   follows 

a verb in the te-form and express-

es that the action is excessive.  

example:

Imōto wa naite-bakari ita. 

My little sister did nothing but cry.
    sumaru =   sumu  to 

reside
    kikidasu  to get infor-

mation out of a person

✻ ✻ ✻  [LESSON FOR PART EIGHT]  ✻ ✻ ✻

Vocabulary and Expressions
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    mugiyu  =   mugicha 

parched barley tea 
    shinpai  worry, concern
    ... sō na  to appear ... 

example:
  takasō na 

doresu  a dress that looks expen-
sive

    ojigi  bow
    kakekomu  to rush in
    nasutte =   

nasatte  to do (honorifi c)
    omae  you (derogatory form)
    iinasutta = 

  osshatta
   =   me 

ga kuramu  to become dizzy
    yō da  It is just like ... 

[grammar]   yō  expresses 

a simile, although it can also ex-

press one’s conjecture depending 

on the context. 

example:

  

Marude kumo no ue o aruiteiru 

yō datta.  

It was just like walking on a cloud.

    ... demo shitara  

if such a thing like ... happens
    ... tsumori  intention, 

plan  [grammar]   fol-

lows a verb in the plain form and 

shows one’s intention. 

example:

Ano kuruma o kau tsumori 

desu.  

I plan to buy that car.
    ... wa shita 

mono no although ...
    ki 

o tsukete okure de nai to = 
  ki o tsukete 

kurenai to  if you won’t be careful
    hon ni =   hontō 

ni  truly
    yagate  eventually, before 

long
    kitto naru  to sud-

denly become serious
    sueru  let something be 

placed somewhere
    sukumu  to freeze (from 

fear, etc.)
    hari  needle
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Exercises

Select the most appropriate item in the parentheses.
1. 

2. M

3. 

    tsuku  to poke
    kochin  [mimetic]  hard, 

stiff 
    shinshin  [mimetic]  

heavily for falling or shining
    en =   engawa  open 

corridor typical of Japanese-style 

houses
    teritsukeru  to shine 

down on
   = 

  nan to itte mo  aft er all is said 

and done
    uketoru  to receive
    shireteimashi-

ta  was known

    konoyo  this world (as 

opposed to the world of the dead)
    myō na  strange, mysteri-

ous
    korosu  to kill
    ikinokoru  to survive
    ... tanbi ni = 

... tabi ni  every 

time when ...
    urameshiku 

omou  to feel resentful
    mune  chest
    dōki  palpitation
    sora ...  vaguely, somehow, 

for no reason (preceding an ad-

jective)
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4. 

5. 

6. 

7. 

8. M

9. 

Discussion Questions

1. What kind of person was the young man? Why do you think this?

2. Do you think the relationship between the protagonist and his sister 
changed aft er that day?

3. What kind of lessons do you think this story can teach us? List as many 
as you can.
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Gauche the Cellist
by Kenji Miyazawa

宮沢賢治 (MIYAZAWA Kenji 1896–1933)
Kenji Miyazawa was born in 1896 in Iwate in northern Japan, to a wealthy 
family that ran a pawnshop. As a devout Buddhist, he refused to take over his 
family business and dedicated his life to helping the poor. He studied Agricul-
tural Science at Morioka Agriculture and Forestry College. He was also an art-
ist (painter, cellist and composer), loved opera and classical music, and studied 
English, German and Esperanto. He died of pneumonia in 1933.

His representative literary works include “Ame ni mo makezu” (
), “Chūmon no ōi ryōriten” ( ) and “Ginga-tetsudō no 

yoru” ( ). “Serohiki no Gōshu” ( ) was pub-
lished in 1934, one year aft er his death.

✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻

Gauche was the person in charge of playing the cello at the town’s movie 
house. However, he was infamous for not being particularly good at it. 
It wasn’t so much that he wasn’t good at it, but he was the least talented 
musician among his colleagues, and so he was always scolded by the con-
ductor.

In the aft ernoon, everyone was standing in a circle in the dressing 
room. Th ey were practicing the Sixth Symphony for their performance at 
the next neighborhood concert. 

Th e trumpeter was playing with all his might.
Th e violinists were playing two melodies, like a two-colored wind.
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✻ ✻ ✻  [PART ONE]  ✻ ✻ ✻
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Th e clarinetist also joined in with a dark, velvety sound.
Gauche’s lips were drawn together in a fi rm line, and his eyes were 

as wide as saucers as he concentrated intently on his sheet music while 
playing.

Suddenly, the conductor clapped his hands together sharply. Everyone 
quickly stopped playing and fell silent. Th e conductor yelled, “Th e cello 
was late. Let’s start again from where it goes ‘totiti, titititi.’ Th ree, two, one!”

Everyone started playing again, from the bit before where they had last 
stopped. Gauche’s face was all red and his forehead was all sweaty, but he 
fi nally got past the part that had been pointed out. He continued playing, 
feeling relieved, but the conductor suddenly clapped his hands again. 

“Cello. Your strings aren’t tuned right. You’re causing a problem. I 
don’t have the extra time to teach you scales.”

✻ ✻ ✻  [PART TWO]  ✻ ✻ ✻

Everyone seemed sympathetic, and they each looked deliberately at their 
own sheet music and tried plucking at the strings on their own instru-
ments. Gauche hurriedly fi xed his strings. Th is was actually not only 
Gauche’s fault, but the cello’s fault as well. 

“Let’s start from the measure before this one. Th ree, two, one!”
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✻ ✻ ✻  [PART TWO]  ✻ ✻ ✻
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Everyone started again. Gauche tried his best, his mouth all twisted 
up. Th is time, they made considerable progress. But just when he thought 
that everything was going well, the conductor looked like he was going 
to scold someone and again clapped his hands sharply.  “Again?” Gauche 
thought, shocked. But thankfully, this time the problem was another 
person. Gauche stared closely at his sheet music and pretended to think 
about something else, like everyone had done for him. 

“Alright, now we’ll go to the next one. Th ree, two, one!” the conductor 
said. 

As soon as Gauche pulled himself together and started to play, the 
conductor suddenly stamped his foot and started yelling.

“Terrible. Not right at all. Th is part is the heart of the piece. Playing 
it so roughly is unacceptable. Everyone, please. Th ere are only ten days 
left  until the performance. What would it say about our honor if we lost 
to a band consisting of apprentices from places fi lled with blacksmiths 
and sugar shops? You, Gauche—you’re really troubling. Your playing has 
no expression at all. Emotions like anger or joy don’t come through in 
the least. And your playing is never exactly in sync with the other in-
struments. It’s like you’re the only one always walking aft er the others 
with your shoelaces dragging. It’s a real problem. Please try to get it right, 
because if our splendid Venus Orchestra gets a bad reputation solely be-
cause of you, it would be really unfortunate for the other members. Well, 
that ends practice for today. Go get some rest, and please come back to 
the orchestra pit at six o’clock sharp.”

Everyone bowed. Aft er that, some of them lit cigarettes, and some oth-
ers left . Gauche, holding his shabby box-like cello, faced the wall and gri-
maced while tears fell. However, he pulled himself together and started 
quietly playing today’s piece from the beginning, all alone.
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✻ ✻ ✻  [PART THREE]  ✻ ✻ ✻
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✻ ✻ ✻  [PART THREE]  ✻ ✻ ✻

Late that night, Gauche returned to his house, carrying something big 
and black on his back. His so-called “house” was really a run-down water 
mill in the river valley on the outskirts of town. Gauche lived there all by 
himself. In the mornings, he trimmed the branches of the tomato plants 
in the small garden surrounding his shack, and picked off  the bugs from 
the cabbages. He always went out in the aft ernoons. When he got home, 
he turned on the light and undid the black wrappings. It was nothing spe-
cial. It was just his rugged old cello from that evening. Gauche placed it 
gently on the fl oor, and suddenly grabbed a cup from the shelf and gulped 
down water from the bucket.

Aft er that, he shook his head once, sat on a chair, and started play-
ing the music from that aft ernoon with the energy of a tiger. He fl ipped 
the sheet music pages, played, brooded, and played again. Aft er he had 
played until the end with all his might, he started from the beginning 
again and again, continuing to play thunderously.

Midnight had already passed, and at the end he didn’t even know if 
he was playing or not; his face was all red and his eyes were completely 
bloodshot. He looked as if he might pass out at any minute. 

At that moment, someone knocked on the door behind him. 
“Hauche, are you there?” 
Gauche yelled like he was half asleep. Despite that, a large calico cat 

slipped through the door. Gauche had seen this cat fi ve or six times be-
fore.

Th e cat had brought some half-ripe tomatoes that it had taken from 
Gauche’s garden. Th e way it was carrying them made them seem really 
heavy. It put them down in front of Gauche and started to speak. 
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“Ahh, I’m so tired. Carrying that was really tough.” 
“What?!” Gauche asked. 
“Th ese are a gift . Please, eat them,” said the calico cat.
Gauche shouted out his irritation that had been weighing on him since 

the aft ernoon.
“And who even asked you to bring tomatoes? Who’s to say that I would 

even eat the food you’ve given me in the fi rst place? And on top of that, 
those tomatoes are from my garden. What the hell? You’ve picked ones that 
aren’t even ripe. I guess you were the one who’s been chewing at the tomato 
stalks and knocking them over till now, right? Get away, damn cat!”

At that, the cat bristled and narrowed its eyes, and said with a smirk, 
“Sir, getting angry like that is bad for your health. Instead, try playing 
Schumann’s Träumerei. I’ll listen.” 

“Such a smart mouth for a cat!” Gauche had become really irritated, 
and he thought about what to do with the cat for a moment. 

“Please, don’t be shy. Go ahead, please play. I can’t sleep without hear-
ing you play.” 

“What a smart aleck! What a smart-mouthed wise guy!”

✻ ✻ ✻  [PART FOUR]  ✻ ✻ ✻

Gauche’s face got all red, and he stamped his feet and yelled like the con-
ductor had done earlier that day. But suddenly, his mood changed. “Well 
then, I’ll play.” 

For some reason, Gauche locked the door and closed the window, and 
then he got his cello and put out the light. Th e moonlight from the wan-
ing moon shined in from outside, partially illuminating the room. 

“What should I play?” 
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“Träumerei, composed by the romantic Schumann,” the cat said, wip-
ing its mouth and assuming a calm and collected look. 

“I see. Is Träumerei like this?”
First, the cello player tore a handkerchief and stuff ed it in his ears for 

some reason. Th en, he started playing the piece, “Tiger Hunting in India” 
thunderously. 

Th e cat listened for a while with its head tilted, but then it suddenly 
blinked several times and quickly jumped toward the door. Th e cat sud-
denly hit its body against the door with a bang, but the door didn’t open. 
Th e cat got fl ustered as if that was the biggest failure of its life, and sparks 
appeared from its eyes and forehead. Th en, because the sparks started 
fl ying from both its whiskers and its nose, the cat felt ticklish; and for 
a while, it made a face that looked like it was about to sneeze. Th en it 
started trotting around, as if it couldn’t stand it anymore. Gauche was 
thoroughly amused by this and played with more and more vigor. 

“Sir, that’s enough now. Th at’s enough. For heaven’s sake, please stop. 
I’ll never take your baton or anything else ever again.” 

“Be quiet. Th is is the part where they catch the tiger.”
Th e cat looked like it was in pain and jumped around and backed up 

against the wall, and aft er a while its body glowed blue. By the end, the cat 
was running around and around Gauche like a windmill.
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Since Gauche was also getting dizzy, he fi nally stopped as he said, 
“Fine, I’ll stop here.” 

And as if nothing had happened, the cat said, “Sir, there was some-
thing the matter with tonight’s performance.”

Gauche felt irritated again, and casually took out a cigar, holding it to 
his mouth. He took out a match and said, “How are you? Are you feeling 
sick? Stick out your tongue.”

Th e cat stuck out its long, sharp tongue mockingly. 
“Haha, it got a bit rough, didn’t it?” As he said that, Gauche suddenly 

struck the match on the cat’s tongue, and lit his cigar with it. Th e cat was 
so surprised that it waved its tongue around like a windmill and went to 
the door, thumping its head against it repeatedly trying to create a way 
out, staggering aft er each thump. 

Gauche watched it for a while in amusement, but then he said, “I’ll let 
you go. Don’t come back anymore. Idiot.” 

Th e cellist opened the door, and the cat ran away like the wind blowing 
through the reeds. Gauche laughed a little at the sight. Aft er that, fi nally 
feeling refreshed, Gauche fell fast asleep.

✻ ✻ ✻  [PART FIVE]  ✻ ✻ ✻

Th e next night, Gauche came home again, carrying the cello that was 
wrapped in black on his back. And, just like last night, he gulped down 
water and started steadily playing the cello. Before long, midnight had 
passed; and then one o’clock, and then two o’clock had passed, too. 

But Gauche had not stopped playing yet. Soon, he did not even know 
what time it was, or if he was even playing. As he was playing loudly, a 
knocking sound came from the attic. 
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“Cat! You still haven’t learned your lesson?”
As he shouted that, a gray bird suddenly dropped down from a hole in 

the ceiling and landed with a plop. Looking at the creature on the fl oor, 
Gauche saw that it was a cuckoo. 

“And now a bird comes, too? What do you want?” Gauche asked. 
“I want to learn music,” the cuckoo said calmly.
“Music, you say? Isn’t the only song you can sing ‘cuckoo, cuckoo’?” 

Gauche said while laughing.
At that, the bird became very serious. 
“Yes, that’s what I’m talking about. But it’s diffi  cult,” it said.
“Diffi  cult? You guys sing so much, the way you sing can’t be that hard 

to do.”
“Even so, it’s hard. For example, the ways that I sing ‘cuckoo’ like this 

and ‘cuckoo’ like that sound completely diff erent, right?”
“No, they don’t.”
“Th en you don’t understand. To us cuckoos, if we say ‘cuckoo’ ten 

thousand times, each one of those times sounds diff erent.”
“Fine, have it your way. If you knew that much about it, then you didn’t 

have to come into my house, did you?”
“But I want to be able to sing scales accurately.”
“Forget scales.”
“I defi nitely need to know how to do it before I go abroad.”
“Forget going abroad.”
“Sir, please teach me scales. I’ll sing by following your lead.”
“You’re so annoying. Fine, I’ll play it for you, but only three times. Af-

ter that, quickly go right home.”
Gauche picked up his cello, tuned the strings, and played do-re-mi-fa-

sol-la-ti-do. Th e cuckoo fl apped its wings urgently.
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“Wrong, wrong. Not like that.”
“You’re so bossy! Fine then, you do it.”
“Like this.” Th e cuckoo bent down and prepared itself before letting 

out one cry of “cuckoo!”
“What was that? Was that your scale? In that case, scales and the Sixth 

Symphony must be exactly the same for cuckoos!”
“Th ey are diff erent.”
“How are they diff erent then?”
“We have a diffi  cult piece where we have to repeat ‘cuckoo’ over and 

over.”
“In other words, like this?” Th e cellist took his cello again and played 

what sounded like ‘cuckoo, cuckoo, cuckoo, cuckoo, cuckoo’ continu-
ously.

Th e cuckoo took great pleasure in this and sung along with the cello, 
its body bent down while crying “cuckoo, cuckoo, cuckoo, cuckoo,” with 
all its might.

When Gauche’s hand eventually started hurting, he stopped as he said, 
“Alright, that’s enough.” When the cuckoo heard that, it looked upset and 
disappointed; it kept singing for a little while, but fi nally it cried “cuckoo, 
cuckoo, coo, coo, coo” and stopped.
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✻ ✻ ✻  [PART SIX]  ✻ ✻ ✻

Gauche, having gotten thoroughly angry, said, “Now bird, if you’ve done 
what you wanted to do, go home!”

“Please, play it one more time. Your playing looked good, but it sound-
ed a little off .”

“What? I’m not the one being taught by you! Go home!”
“Please, only once more. Please.” Th e cuckoo bowed its head repeatedly.
“Fine. Th is is the absolute last time.”
Gauche prepared his bow. Th e cuckoo breathed out a lone “coo” and 

bowed again, saying,
“Th en, please play as long as possible.”
“Such a nuisance,” said Gauche, and he started playing with a wry smile 

on his face. And at that, the cuckoo became very serious again, and bent 
down while crying “cuckoo, cuckoo” with all its might. At fi rst Gauche 
was annoyed, but as he kept playing, he got the feeling that the cuckoo 
was more in tune with the scales than he was. Th e more he played, the 
more he felt that the cuckoo was better than him.

“If I don’t stop doing this kind of stupid thing, won’t I become a bird 
too?” said Gauche, and he abruptly stopped playing the cello.

And at that, the cuckoo staggered as if it had been hit on the head; it 
cried “cuckoo, cuckoo, coo coo coo” like it had done a while before, and 
then it stopped. It then looked at Gauche reproachfully and said, “Why 
did you stop? We cuckoos, even those of us with no self-confi dence, will 
keep crying until our throats bleed,” it said.

“You think you’re such hot stuff . How long can I keep going along with 
this kind of monkey business? Get out, now! Look, isn’t dawn breaking?” 
Gauche said, pointing to the window.
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Th e eastern sky was turning faintly silver, and the dark clouds were 
steadily traveling northward.

“Th en, play until the sun rises, please. One more time. Just a little 
more,” the cuckoo said, bowing its head again.

“Shut up! You’re so conceited! Stupid bird. If you don’t leave, I’ll pluck 
your feathers and eat you for breakfast,” Gauche said, and stamped on the 
fl oor with a thump.

Suddenly, the cuckoo fl ew toward the window as if it were surprised, 
but it hit its head violently against the glass and fell to the fl oor.

“What the hell, stupid bird, hitting the glass!” Gauche hastily stood 
up and tried to open the window, but this window had always been hard 
to open. While Gauche kept rattling the window frame, the cuckoo sud-
denly ran into the window again and fell down. As he looked, Gauche 
noticed that the base of its beak was bleeding a little. 

“I’m opening the window for you right now, so wait a minute!” When 
Gauche had fi nally opened the window about two inches, the cuckoo 
got up and suddenly fl ew with all its might, staring straight through the 
window at the eastern sky, as if it were thinking that this time it would 
get through at all costs. 
Of course, this time the 
cuckoo collided with the 
glass harder than before 
and fell down. It didn’t 
move for a while. Gauche 
reached out his hand to 
try and catch the bird 
to let it out the door, 
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but suddenly, the cuckoo opened its eyes and jumped back. It looked as 
if it were going to fl y toward the glass again. Without thinking, Gauche 
raised his leg and kicked the window. Two or three panes of glass broke 
into pieces with a loud crash, and the window frame fell outside. Th e 
cuckoo fl ew out the now-empty window like an arrow, and it kept 
fl ying straight until it fi nally disappeared from view. Gauche looked 
outside for a while, astonished. Th en he collapsed in the corner of the 
room and fell asleep.

✻ ✻ ✻  [PART SEVEN]  ✻ ✻ ✻

Th e next night, Gauche played the cello again until midnight, wearing 
himself out. He drank a cup of water, and again there was a knock at the 
door. 

Gauche decided that tonight, no matter what came, he would threaten 
it from the beginning and drive it away just as he had done with the cuck-
oo the night before. While he was waiting for it, still holding the cup, the 
door opened a little and a baby raccoon came in. Gauche then opened the 
door a little wider and yelled, stamping his foot, “Hey raccoon, you ever 
heard of raccoon soup?”  

At that, the baby raccoon gave him a dim look and promptly sat on the 
fl oor, tilting his head as if he didn’t quite understand. Aft er a moment, he 
said, “I’m not familiar with raccoon soup.”

Looking at his face, Gauche almost burst out laughing in spite of him-
self. Trying very hard to make a scary face, he said, “Th en I’ll tell you. 
Raccoon soup is made with raccoons like you, mixed with cabbage and 
salt, and it’s boiled up for me to eat.” 
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Th e baby raccoon again looked puzzled, but curious, and said, “But 
my father told me that since you are a nice person who is not scary, I 
should go and learn from you.” 

At that, Gauche fi nally burst into laughter. “What kind of lesson did he 
say? Aren’t I busy? Besides, I’m sleepy.” 

Th e baby raccoon suddenly took a step forward with a new vigor. “I’m 
in charge of playing the small drum, so he told me to go and ask you to 
let me play alongside your cello.”

“You don’t have a small drum anywhere, do you?”
“Look, here,” the baby raccoon said, and he took two sticks out from 

behind his back.
“What will you do with those?”
“Now, please play ‘Th e Happy 

Coachman’.”
“Is that a jazz piece?”
“Ah, here’s the sheet music,” said 

the baby raccoon, taking out one 
piece of sheet music from behind his 
back. Gauche took it and burst out 
laughing.

“Hah! Th is is a weird piece. Al-
right, I’ll start. Are you going to play 
the drum?” Gauche glanced at the 
baby raccoon, wondering what he 
was going to do, and started playing.
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Th e baby raccoon started tapping under the bridge of the cello, keep-
ing tempo. It sounded pretty good, so Gauche thought it was amusing.

When they reached the end, the baby raccoon tilted his head in 
thought for a little while.

Aft er that, he spoke up, as if he had fi nally come to a conclusion.
“Th ere’s a delay when you play the second string. You come in later 

than I expected. So I feel like I stumbled  a bit.”
Gauche was taken aback. It’s true that since last night, Gauche had 

had the feeling that the second string was late, no matter how quickly he 
played it.

“Well, you could say that. Th is cello is pretty bad,” said Gauche sadly. 
Th e raccoon looked sympathetic and thought for a while.

“I wonder where the problem is. Could you play it for me one more 
time?”

“Sure thing.” Gauche started playing, and the baby raccoon tapped 
on the cello like before, sometimes bending his head and putting his ear 
against the cello. And when they reached the end, the eastern sky was 
growing brighter again.

“Oh, dawn is breaking. Th anks a lot.” Th e baby raccoon hurriedly took 
the sheet music and sticks, fastened them back behind his back with a 
rubber band, bowed a few times, and quickly went outside.

For a while, Gauche breathed in the wind that was coming through the 
window that had been broken last night with a dim look on his face, and 
then he hurriedly slipped into bed in order to get his strength back before 
going into town.
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✻ ✻ ✻  [PART EIGHT]  ✻ ✻ ✻

Th e next evening, Gauche played his cello all night again, and as dawn 
was approaching, he unintentionally dozed off  holding his sheet music. 
Again, there was a knock at the door. It was hard to hear, but since visitors 
had come every night, Gauche immediately noticed it and said, “Come 
in.” A fi eld mouse came in through the crack of the door. She darted to-
ward Gauche with an incredibly small baby mouse following her. Th e 
baby mouse was as tiny as an eraser, and Gauche couldn’t help but laugh. 

Th e fi eld mouse looked around restlessly as she approached him, won-
dering what Gauche was laughing about. She placed an unripe chestnut 
before him and gave him a proper bow. 

“Sir, my child is sick and it looks like he will die soon. Please cure him 
with your mercy,” she said.

“You want me to act as a doctor? 
No way,” Gauche said, slightly of-
fended. At that, the mother mouse 
looked down and was silent for a 
while. She then spoke again, boldly.

“Sir, that’s a lie. Do you not skill-
fully cure everyone’s illnesses every 
day?”

“I don’t know what you’re talking 
about.”
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“Th anks to you, the rabbit’s grandmother and the raccoon’s father were 
cured, and you even cured the mean horned owl. My child is the only one 
you won’t help. How uncaring.”

“Hey now, there must be some kind of misunderstanding. I’ve never 
cured any horned owl. Although, last night, a baby raccoon came and 
performed like a member of the orchestra. Haha!” Gauche felt a bit silly 
thinking about it, and laughed while looking down at the little mouse.

And then, the mother mouse burst into tears.
“Ah, it would have been better if my child had gotten sick earlier. You 

have been playing so loudly until a little while ago, but right when my 
child gets sick, you stop playing and won’t play no matter how much I ask 
you to. How unfortunate my child is!”

Gauche was surprised and exclaimed, “What, are you saying that 
whenever I play the cello, I cure animals like the owl and rabbit? How do 
you fi gure that?”

Th e fi eld mouse rubbed her eyes with one hand and said, “Yes, if we, 
the animals around here, get sick, we go under your fl oor to get cured.”

“And then you’re all healed?”
“Yes. Our blood circulates better, and some of us feel better right away, 

while others recover aft er they return home.”
“Is that right? Th e sound of my cello vibrates through the fl oor, and 

that serves as a massage that cures your illnesses? Alright, I got it. I’ll play 
for you.”

Gauche tuned the strings for a bit and then suddenly picked up the 
baby mouse and put him through the hole into the cello.

“I will go with my child. I’d follow him to any hospital,” the mother 
mouse said, jumping at the cello hysterically.
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“You want to go in too?” Gauche tried to put the mother mouse 
through the hole in the cello, but only half of her head would fi t.

✻ ✻ ✻  [PART NINE]  ✻ ✻ ✻

As she thrashed about, she cried out to her child, “Are you okay in there? 
Did you land safely with your feet together like I always taught you to?”

“Yes, I landed fi ne,” the baby mouse answered from inside the bottom 
of the cello, with a small voice that sounded just like a mosquito.

“It’ll be okay, so no crying,” Gauche said. Gauche put the mother 
mouse down, got his bow, and began to loudly play some rhapsody or 
another. Th e mother mouse listened to the sound, looking really worried; 
but fi nally, as if she couldn’t stand it anymore, she cried, “Th at’s enough. 
Please get him out!”

“What, is this enough?” Gauche tilted the cello and put his hand near 
the hole, waiting. And before long, the baby mouse came out. Gauche put 
him down silently. His eyes were shut, and he kept trembling and shiver-
ing.

“How was it? Are you okay? How do you feel?”
Th e baby mouse did not give any reply, and he still had his eyes closed 

and kept trembling and shivering for a little while, but suddenly he got 
up and started running. 

“Ah, it worked! Th ank you, thank you!” Th e mother mouse also start-
ed running around together with her child, and soon approached Gauche 
and bowed repeatedly, saying “thank you, thank you” about ten times. 

Gauche felt somewhat sorry for them and asked, “Hey, do you eat 
bread?” 
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At this, the fi eld mice looked around restlessly as if they were sur-
prised, and the mother mouse said, “No, well, bread is… I’ve heard it’s 
made by kneading wheat fl our and steaming it, and it swells up all plump 
and soft , and it sounds delicious. But even if it’s not, we have never been 
in your cupboards, not to mention that you’ve already helped us this 
much already, how could we come to carry it?”

“No, it’s not like that. I just asked if you eat bread. So, you do eat it. 
Wait a minute, I’ll get some for your sick child.”

Gauche put his cello down on the fl oor, tore off  a tiny piece of bread 
from the cupboard, and put it down in front of the mice.

Th e mouse began crying and laughing like a complete fool, bowing 
over and over. She carefully held the cherished piece of bread in her 
mouth and left , with her child going on ahead.

“Ahh, talking to mice is tiring.” Gauche fl opped down on his bed and 
soon fell fast asleep.

✻ ✻ ✻  [PART TEN]  ✻ ✻ ✻

It was the sixth night aft er that. Th e members of the Venus Orchestra 
were all coming back from the stage one aft er another, their cheeks glow-
ing as they headed for the back room of the town hall, each holding their 
instruments. Th ey had successfully performed the Sixth Symphony. In the 
hall, the sound of thunderous applause still continued. Th e conductor 
was slowly walking around everyone with his hands in his pockets, as if 
he didn’t care about the applause, but he was actually very happy. Every-
one was lighting their cigarettes and putting their instruments back in 
their cases.
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Th e clapping in the hall was never-ending. It was gradually getting 
louder, like a terrifying roar that could not be stopped. Th e MC, who was 
wearing a big white ribbon on his chest, came in and said, “Th ey’re call-
ing for an encore. Could you just perform something short for them?”

Th e conductor answered defi nitively, “No, we can’t. Aft er giving such a 
grand performance, nothing we go out and play now would be satisfying 
for us.”

“Th en, Mr. Conductor, please go out and say a few words.”
“No, I can’t. Hey Gauche, go out and play something for them.”
“Me?” Gauche asked, taken aback.
“Yes, you,” the fi rst chair violin said, suddenly raising his head.
“Come on, please go,” the conductor said. Everyone else thrust the 

cello into Gauche’s hands, opened the door, and suddenly pushed him 
out on stage. When Gauche stepped onto the stage embarrassedly, hold-
ing his cello with the hole in it, the audience clapped even louder, as if to 
say “Th ere, look at him!” Someone even shouted “Wow!”

“How far will they go to make fun of me? Okay, just watch. I’ll play 
‘Tiger Hunting in India’ for them.” Once Gauche had thoroughly calmed 
down, he went to the center of the stage.

And just like when that cat had come, he played “Tiger Hunting in 
India” with the vigor of an angry elephant. Nevertheless, the audience 
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had fallen silent and was listening intently. Gauche steadily played on. He 
fi nished the part where the cat had been in anguish and started giving off  
sparks, and he also fi nished the part where it had banged itself repeatedly 
against the door. 

When the song fi nished, Gauche bolted backstage while holding his 
cello as quickly as that cat, without even glancing at the audience. And in 
the dressing room, he saw the conductor, and then his colleagues, sitting 
there staring silently as if they were looking at a fi re. Gauche felt that he 
had nothing else to lose, so he quickly walked past his colleagues and sat 
down heavily on the couch that was on the other side of the room, cross-
ing his legs. 

Th en, all of them turned to look at Gauche, but they didn’t particularly 
look like they were laughing. Th ey looked serious.

“Tonight is a strange night,” Gauche thought. 
But the conductor stood up and said, “Hey Gauche, that was great! 

Despite your song choice, everyone was listening seriously. You managed 
to prepare that kind of performance in about ten days. If you compare 
how you are now with how you were then, it would be like comparing 
a baby to a soldier! I guess you always could have done it if you had put 
your mind to it.”

All of his colleagues also came and stood up, and congratulated 
Gauche.

“Well, it’s because his body is so healthy that he was able to do it. If he 
was an ordinary person, he would have died,” the conductor said from 
across the room.

Gauche returned home late that night.
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Again he gulped down water. He opened the window and thought of 
the cuckoo who had fl own away, gazing at the faraway sky.

“Oh, cuckoo. I’m sorry for what I did to you that time. It’s not that I 
was angry,” he said.
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✻ ✻ ✻  [LESSON FOR PART ONE]  ✻ ✻ ✻

Translator’s Notes

1. Th e protagonist’s name,  Gōshu, can be considered to have 
originated from a French word gauche, which means “left ” or “clumsy.” 
On the other hand, Umezu (2005) argues that this name originates from 
a classic German word Gauch, which means “cuckoo.”

2.  katsudō-shashin was rendered as “moving picture” rather 
than “fi lm” or “movie” in order to show the time frame of the original 
Japanese text.

3.   do-re-mi-fa  is “solfege,” which is very commonly known in 
Japan. However, it was rendered as “scales” because it is more commonly 
known in North America.

4. Miyazawa Kenji is well-known for his extensive use of onomatopoeias. 
Some of his creative onomatopoeias were transliterated and retained, but 
most onomatopoeias were rendered as lexical words or as descriptions 
because onomatopoeias are not a standard feature of the English lan-
guage, as in Japanese. 

Vocabulary and Expressions

    sero  cello (It is more com-

monly called  chero  

now.)
    sero-hiki  cellist
    katsudō-

shashinkan  (silent) moving-
picture theater

    kakari  person in charge
  anmari =   

amari
    hyōban  reputation

    ... dokoro de 

wa nai  to be far more than ...
    jitsu wa  in fact
    nakama  fellow, group-mate
    gakushu  musicians 
    gakuchō  conductor
    ijimeru  to treat harshly
     hirusugi  

aft ernoon
    gakuya  backstage, dressing 

room behind the stage
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    maruku  in a circle
    narabu  to line up
    ongakukai or ongakkai  

music concert
    dai-roku 

kōkyōkyoku  the Sixth Symphony
    toranpetto  trum-

pet
    utau  to sing
    baiorin  violin
    futairo  two colors
    ... fū  ... style
    naru  to sound
    kurarinetto  

clarinet
    bō-bō  [mimetic] the 

sound of clarinet 
    tetsudau  to help, support
    rin to  with a dignifi ed 

look
    kuchi o musubu  to 

purse one’s lips
    me o sara 

no yō ni suru  to open one’s eyes 
widely like saucers

    gakufu  sheet music, score
    mitsumeru  to stare at
    ... nagara  while ...  

[grammar]   follows a verb 

in the stem form and expresses an 

accompanying activity. 

example:

Terebi o minagara ban-gohan o 

tabemashita.  
I ate dinner while watching TV.

    isshin ni  intently
    niwaka ni  suddenly
    patat  [mimetic] clapping 

hands
    ryōte  both hands
    pitari  [mimetic] sud-

denly
    kyoku  song, piece of music
    yameru  to quit
    shin  [mimetic] quiet
    donaru  to shout
    okureru  to delay, to 

be late
    tōtete te-

tetei  [mimetic]  melody line that 
they were playing

    yarinaosu  to redo
    hai  Now!
    kao  face

Int_JapaneseStoriesLL.indd   153Int_JapaneseStoriesLL.indd   153 2/27/18   6:03 PM2/27/18   6:03 PM



154 Gauche the Cellist 

Exercises

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

    hitai  forehead
    ase  sweat
    yatto  fi nally
    tōru  to pass
    hotto  [mimetic] sigh of 

relief
    anshin  relief
    patto  [mimetic] 

suddenly 

    utsu  to clap
    ito  string
    au  to come together, to 

unite
    do-re-mi-fa  sol-fa 

syllables (do, re, mi, fa, sol, la and 

ti), scale
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6. 

7. 

Discussion Questions

1. Find out more about Miyazawa Kenji’s background, and share with your 
friends/classmates.

2. Do you think this story took place in Japan?  Why or why not?

3. Do you play any musical instruments?  Describe your experience.

✻ ✻ ✻  [LESSON FOR PART TWO]  ✻ ✻ ✻

Translator’s Notes

Kinsei ongakudan is the name of the orchestra. It was rendered 
semantically although names are oft en transliterated in translated texts.

Vocabulary and Expressions

    kinodoku na  pitiful
    ... sō na  appearing ...  

[grammar]  follows a verb 

or an adjective in the stem form 

and creates a new na-type adjective 

that means ...“-looking”. 

example:

Ano hito wa kowasō desu ne. 

Th at person looks scary.
    waza to  on purpose
    jibun  self
    fu   gakufu  sheet 

music, music score
    nozokikomu  to peer 

at
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    gakki  (musical) instrument
    hajiku  to fl ick
    awatete  hurriedly, 

hastily
    naosu  to fi x
    zuibun  quite
    shōsetsu  measure, (musi-

cal) bar
    kuchi o mageru  to 

twist one’s mouth
    susumu  to progress
    anbai  condition, state
    odosu  to threaten
    katachi  form, shape 
    dokit  [mimetic] heart-

beat 
    betsu no  other 
    kangaeru  to think over 
    furi  pretending 

example:

Kuma ga kita node shindeiru 

furi o shimashita.  

Because a bear came, I pretended 
to be dead.

    sora to omotte  

to pull himself together

    ikinari  suddenly
    don to  [mimetic] bang
    ashi o fumu  to stamp 

one’s foot
    donaru  to shout
    ... dasu  to start to do ... 

abruptly 

example:

Imōto wa nakidashimashita.

My little sister burst into tears.
    marude 

natteinai  not right at all
    shinzō  heart
    gasa-gasa  [mimetic]  

dry and rough 
    shokun  Everyone! 
    ensō  (music) performance
    ongaku  music
    senmon  specialty
    kanagutsu kaji  

blacksmith
    satōya  sugar shop
    decchi  apprentice
    ... nanka  such a thing 

like 
    yori-atsumari  

gathering
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    makeru  to be defeated
    ware-ware no  our
    menmoku  honor
    oi  interjection used for get-

ting attention bluntly
    hyōjō  expressions
    okoru  to get angry
    yorokobu  to get delighted
    kanjō  emotion
    sappari  (not) at all
    deru  to come out
    pitat  [mimetic] perfect 

togetherness
    soto no  other
    au  to match, to come to-

gether
    kutsu no himo  shoe-

lace
    hikizuri  to drag
    tsuitekuru  to 

follow (us) 

example:

Inu ga tsuite kimashita. 

A dog followed me.
    kōkiaru  splendid
    kinsei  Venus (planet)
    ... dan  group, association 

examples:

  ishi-dan  team of doctors, 
bōryoku-dan   gang-

ster organization
    ... no tame ni  for ...
    akuhyō  bad reputation
    kakkiri  [mimetic]  

exactly, just (in terms of time) 
    bokkusu 

  ōkesutora-bokkusu 

orchestra pit
    ... te kuretamae  

Please do ...
    ojigi  bow
    kuwaeru  to hold in 

one’s mouth
    matchi  match
    suru  to strike (match)
    deteiku  to go out
    -tari  do ..., etc. [gram-

mar] Verbs and adjectives in the 
tari-form can be created 

just by adding  aft er their 

ta-form (plain past form). Th e 
tari-form can be used to list 

actions and states as examples. 

Make sure to end the sentence 

with the verb suru. 
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Exercises

Select the most appropriate item in the parentheses.

1. 

2. 

3. 

4. 

5. 

example:

Tabetari non-dari shimashita. 

We ate, drink, etc.
    ... mitai a  -looking 

[grammar]  can follow 

a noun to create a na-type adjec-

tive that means “-looking.” 

example:

 kuma mitai 

na inu  a dog that looks like a bear
    somatsu na  shabby

    hako  box
    kakaeru  to hold or 

carry under or in the arms
    kabe  wall
    muku  to face
    boro-boro  [mimetic] 

falling (in drops)
    namida  tears
    kobosu  to spill
    ki o torinaosu  to 

pull oneself together
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6. 

7. 

8. 

9. 

Discussion Questions

1. Why did everyone look at their music or pluck their instruments “on pur-
pose” when Gauche was scolded?

2. What kind of person do you think the conductor is? Why does he get 
angry so oft en?

3. How do you think Gauche felt aft er the rehearsal?

✻ ✻ ✻  [LESSON FOR PART THREE]  ✻ ✻ ✻

Vocabulary and Expressions

    ōkina  big
   shou =   seou  to 

carry something on one’s back
    machi-hazure  

outskirts (of a town)
    kawabata  riverbank

    kowareru  to break 

down 
    suisha  water mill
    koya  hut, shack
    tatta  just
    hatake  vegetable plot
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    eda  branch of a tree
     kyabeji 

  kyabetsu   cabbage
    mushi  bugs
    hirou  to pick up
    tsutsumi  wrapped item 

(package)
    gotsu-gotsu  [mimetic] 

rugged
    yūgata  dusk
    sotto  [mimetic] quietly
    yuka  fl oor
    oku  to put something 

somewhere 

example:

Hon o tēburu no ue ni 

okimashita.
I put my book on the table.

    ikinari  abruptly
    tana  shelf
    koppu  glass, cup
    baketsu  bucket
    mizu  water
    goku-goku  [mimetic]  

gulping repetitively
     furu  to shake
    tora  tiger

    ikioi  force, energy
    mekuru  to turn (pages), 

to fl ip (sheets)
    kagaeru  to think about, 

to brood
    shimai  end
    nanben 

mo  numerous times [grammar] 
 hen is a counter for occasions. 

Its pronunciation changes de-

pending on the preceding sound, 

as in    ippen,   nihen 

and   sanben.  When a coun-

ter is used between a question 

word and the particle  mo, it 

expresses numerous quantity or a 

large amount. 

example:

Nanben mo ayamarimashita.  
I apologized numerous times.

    gō-gō  [mimetic]  

thunderous sound
    tō ni  a long time ago
    ... shimau  to have 

done ...  [grammar]  can 

follow a verb in the te-form and 

shows that the action is complete-
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ly done and irreversible, oft en 

indicating the speaker’s regret. 

example:

Kanji o wasurete shimaimashita.  
I have forgotten kanji.

    chibashiru  to become 

bloodshot
    monosugoi  terrible, 

frightful, horrible
    kaotsuki  facial 

expression
    imanimo  at any 

moment
    taoreru  to  collapse
    ... yō ni mieru  

to appear ...
    dareka  someone
   to (= tobira   door
    ton-ton  [mimetic]  

knocking
    tataku  to knock (on the 

door), to hit
    nebokeru  to be half 

asleep
  sūto sūtto  

[mimetic]  smoothly without 

sound

    sakebu  to shout
    mike-neko  cat with 

three colors of fur (colors) 
    osu  to push
    hanbun  halfway
    jukusu  to ripen
    samo  just one glance tells 

you
    omosō  to appear heavy 
    ... sō na  ...-looking  

[grammar]   follows a verb 

or an adjective in the stem form 

and creates a new na-type adjec-

tive that means “looks like ...” 

examples:

   kowaresō na 

kuruma   a car that looks like it is 
going to break down  

   shiawasesō na 

hito   a person who appears happy
    orosu  to put something 

down
    kutabireru  to get 

tired
    unpan  carrying things
    omiya =   omi-

yage  souvenir
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    mushakusha  [mi-

metic]  irritation, stress
    donaritsukeru  to 

shout at
    kisama  the second 

person (derogatory) pronoun
    ku’u  to eat (derogatory)
    mushiru  to pick
    kuki  stem (of plants)
    kajiru  to chew, to bite
    kechirasu  to kick 

around
    ... me  a particle for deroga-

tory emphasis
    kata  shoulder
    subomeru  to make 

something narrower
    niya-niya  [mimetic]  

smirk
    karada ni sa-

waru  to harm one’s health
    Shūman  Schumann
    Toromerai  

Träumerei

    ... goran’nasai 

=   ... minasai  try 

doing ...
    ki’iteageru  to 

listen ... for you
    namaiki na  auda-

cious, smart aleck
    ... no kuse ni  in 

spite of ...
    shaku ni sa-

waru  to irritate
    enryo  reservation
    nemurareru = 

  nemureru  to be able to 

sleep [grammar]  Verbs in the 

potential form such as 

  taberareru  and   

nomeru  express one’s ability. 
example:

Kanji ga yome-masu ka.  

Can you read kanji?
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Exercises 

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

6. 

7. 

Discussion Questions

1. What do you think of the environment of Gauche’s home?

2. How do you think Gauche felt when he started practicing his cello at 
home?

3. What did the cat do that made Gauche upset?
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    ashibumi  stamping
    niwaka ni  suddenly
     kagi o 

kau  to lock
    akashi =   akari  

light
    kesu  to put out, to turn off 
    hatsuka sugi  aft er 

the twentieth day (phase of the 

moon)
    hikari  light
   =   heya  room
    sumasu  to assume a 

composed look
    sakkyoku  composing
    hankechi =   

hankachi  handkerchief
    hikisaku  to tear up
    ana  hole

    gisshiri  [mimetic]  

tightly 
     tsumeru  to 

stuff  into
    arashi  storm
   =   Indo  India
    toragari  tiger hunt
    ... hajimeru  to start 

-ing [grammar]  is a 

verb that means “to start,” but it 

can follow a verb in the stem form 

to mean “to start -ing.” 

example:

Go-ji ni benkyō o shihajime-

mashita.  

I started to study at 5 p.m.
    kubi  neck
    mageru  to tilt

✻ ✻ ✻  [LESSON FOR PART FOUR]  ✻ ✻ ✻

Translator’s Notes

  ashibumi  can be rendered either as “to stamp” or “to stomp” de-
pending on the context. However, if it is only one pressing step, “to stamp” 
seems to be the better choice. 

Vocabulary and Expressions
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    pachi-pachi-

pachi  [mimetic]  sparks
    patto  [mimetic]  rapidly
    tobinoku  to jump out
    issei-ichidai  once in a 

lifetime
    shippai  failure
    ... to iu fū ni  

like ...
    awateru  to panic
    hitai  forehead
    hibana  spark
    hige  whiskers
    kusuguttai  

ticklish
    kushami  sneeze
    kao  face
    kōshite 

wa irarenai  cannot stay like this
    hase-aruku  to trot
    masu-masu  

increasingly
    ikioi-yoku  vigorously
    goshō desu kara  

I am begging you
    takuto  baton
    damare  shut up

    tsu-

kamaeru  to catch
    kurushigaru  to 

appear to be suff ering
    haneagaru  to jump 

up
    kabe  wall
    kuttsukeru  to let 

something touch something else
    guru-guru  [mimetic]  

rolling or turning
    fūsha  windmill
    yurusu  to forgive
    yōyō  fi nally
    yameru  to quit
    kerori to  [mimetic]  

completely, entirely
    kerori to suru  to 

completely go back to normal
    ensō  performance
    ... wa dō 

ka shiteiru  Something is wrong 
with ...

    gutto  [mimetic] 

considerably
    shaku ni sa-

waru  to irritate
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Exercises 

Select the most appropriate item in the parentheses.

1. 

2. 

    nanigenaku  uninten-

tionally
    ... fū de  in a way ...
    maki-tabaco  cigar
   =   guai  physical con-

dition
    shita  tongue
    baka ni suru  to 

make a fool of 
    togatta  pointy
    berori  [mimetic]  licking 

or movement of a tongue
    areru  rough
    shutto  [mimetic]  

swishing
  =   odoroku  to be 

astonished
    yoro-yoro  [mimetic] 

tottering

    nigemichi  escape path
    kosaeru  to make
    ... yō to suru  to 

try to do ... [grammar] A verb in 

the volitional form followed by 

 expresses an attempt. 

example:

Neyō to shimashita ga nerare-

masen deshita.  
I tried to sleep, but I couldn’t.

    baka  idiot
    kaya  miscanthus reed
    sei-sei suru  to 

feel refreshed
    gussuri  [mimetic] 

sleeping deeply
     nemuru  to sleep
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3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

Discussion Questions

1. Listen to Träumerei composed by Schumann on the Internet. What kind 
of music do you think it is?

2. Why do you think Gauche closed the door and the windows?
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    sokkuri  completely, 

entirely
    gun-gun  [mimetic]  

progress 
    mamonaku  soon
    sugiru  to pass
    yaneura  attic 
    kokkok  [mimetic]  

knocking
    koriru  to learn the hard 

way
    sakebu  to shout
    tenjō  ceiling
    poron  [mimetic]  light 

popping sound

   =   ippiki  one (counter 

for animals)
    hai-iro  gray
    tori  bird
    tomaru  to be docked
    kakkō  cuckoo
    ... made  even ...
    yō  task
    osowaru  to learn, to be 

taught
    naku  to sing (bird)
    nakiyō =   

nakikata  the way of singing/
crying (bird)

3. Do you think Gauche played “Tiger Hunting in India” well? Why? 

4. How do you think Gauche felt aft er the cat left ?

✻ ✻ ✻  [LESSON FOR PART FIVE]  ✻ ✻ ✻

Translator’s Notes

Excessive repetition of the onomatopoeia   kakkō  in this context 
is stylistically marked in Japanese, so it is preserved in the English transla-
tion. Th e repetition in this context has an auditory eff ect that is essential for 
describing and making the bird’s determination felt.

Vocabulary and Expressions
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    nakama  group member 

(member of the same category)
  ...  ... nara if ..., if you are 

talking about ... 
    katte  your choice
    seikaku ni  precisely, 

accurately
    kuso  shit
    gaikoku  foreign country
    tsuku  to accompany
    urusai  annoying
    sassato  [mimetic]  

quickly
    boron-boron  

[mimetic]  plucking strings
    hane  wing
    batabata  [mimetic]  

fl apping
    shibaraku  for a while
    kamaeru  to take a fi ght-

ing stance
    dai-roku kōkyō-

gaku  the Sixth Symphony
    tsuzukeru  to continue
     yorokobu  to 

be delighted
    itsumade mo  for-

ever, indefi nitely

    tōtō  fi nally
    itai  painful
    ... naru  to become ... 

[grammar]  Th e verb  can 

follow an adverb to express some 

change in some state and means 

“to become ...” or “to start ...” 
example:

Uta ga umaku narimashita.  
I became skillful in singing.

    iikagen 

ni shinai ka  Th at’s enough.
    ... nagara  while ... 

[grammar]  can follow a 

verb in the stem form and ex-

presses an accompanying activity. 

example:

Ani wa gitā o hikinagara 

utaimasu.  
My big brother sings as he plays 
the guitar.

    zan’nen  disappointed
    tsuriageru  to raise
    yameru  to quit
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Exercises 

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

6. 

Discussion Questions

1. Have you ever heard cuckoos sing? How did you feel?

2. Have you practiced the scales while singing or playing string instru-
ments? How did you do it? How was the experience?
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    sukkari  completely
    sumu  to be completed
    ... yō da  It appears that 

... [grammar]  can express 

one’s conjecture by being placed at 

the end of a sentence. Th e predi-

cate placed before  must be 

in the prenominal form. 

example:

Ima, Nihon-en wa takaiyō desu 

ne.  
It appears that Japanese yen is ex-
pensive now.

    kon-kon  [mimetic]  

sharp movement
    yumi  bow (of an instrument)
    iki  breath
  =   nagaku  long (time)
    niga-warai  bitter 

smile, forced smile
    honki  seriousness
    hamatteiru  to fi t
    ... to iu ki ga 

suru  to feel like ...
    hikeba hiku 

hodo ...  the more (he) played, the 
more ...

    doshin  [mimetic]  dull 

sound
    fura-fura  [mimetic]  

unsteady, dizzy
    urameshī  to resent
    urameshisō ni  

looking resentfully
    ikujinai  timid
    yatsu  person (derogatory)
     nodo  throat
    sakebu  to shout
    mane  behavior, action

✻ ✻ ✻  [LESSON FOR PART SIX]  ✻ ✻ ✻

Translator’s Notes

Th e cuckoo’s signing was rendered as “singing” or “crying” depending on the 
context. When the cuckoo’s focus is on music, “singing” is used. When it is on 
the intensity and dedication, “crying” is used. 

Vocabulary and Expressions
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    sasu  to point at
    higashi  east
    bōtto  [mimetic]  

faintly
    gin  silver 
    kita  north
    doshin  steadily
    damare  Shut up!
    iiki ni naru  to be 

full of oneself
    dete ikan to = 

  dete ikanai to  if 

you don’t go out
    mushiru  to pluck
    asameshi  breakfast
    fumu  to step on ...
    bikkuri suru  to 

be surprised
    ikinari  suddenly
    megakeru  to aim at
    tobitatsu  to take off , 

to fl y away
     garasu  glass
     hageshiku  

strongly
    buttsukeru = 

  butsukeru  to hit 

    batatto  [mimetic]  

thump 
    ochiru  to fall down
     awateru  to 

hurry
    ganrai  originally
    suru-suru  [mimetic]  

smoothly
     waku  frame
    shikiri ni  repeatedly
    gata-gata  [mimetic]  

rattling
    batto  [mimetic]  bang
    kuchibashi  beak
     tsukene  base
    chi  blood
    matsu  to wait
    -sun  an archaic measure-

ment unit in Japan, approx. 1.193 

inches
    nani ga nan de mo  

by all means, at all costs
    jitto  [mimetic]  fi xedly
  =   mukō  opposite 

side
    mitsumeru  to gaze
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    aran kagiri no  all 

that one has
    chikara o komeru  

to use all strength
    patto  [mimetic]  in a 

fl ash
    mochiron  of course
     

tsukiataru  to crash into
    ... mama  while keeping 

... [grammar]  follows a verb 

in the ta-form, an adjective 

in the pre-nominal form, a noun 

followed by or a demonstra-

tive adjective, and expresses a 

situation where the same state is 

maintained. 

example:

Tattamama tabeta.  
I ate standing.

    miugoki  moving of body
    tobasu =   

tobaseru  to make ... fl y (the caus-
ative form of   tobu)

    tobinoku  to jump/fl y 

out of the way
    tobitsuku  to jump at
    omowazu  refl exively, 

unintentionally
    keru  to kick
    monosugoi  earth-

shattering
    kudakeru  to break into 

pieces
    garan  [mimetic]  empti-

ness
    ya  arrow
    ... no yō ni  just 

like ... 

example:

Sakana no yo ni oyogimashita. 
(He) swim like a fi sh.

    akireru  to be taken aback
    taoreru  to fall, to col-

lapse
     sumi  corner
     korogaru  

to fall over
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Exercises 

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 
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     tsukareru  

to get tired
    kotsu-kotsu  [mimetic]  

knocking
    nani ga kite mo  no 

matter what comes [grammar] 

Question words in a phrase that 

ends in the te-form followed by 

 create a concessive clause that 

means “no matter ...” 

9. 

10. 

Discussion Questions

1. What did Gauche notice as he played the cello along with the bird’s 
singing?

2. How does the author describe the scene where the bird hit the glass many 
times while Gauche struggled to help it? How did it make you feel?

3. How do you think Gauche felt aft er the bird left ?

✻ ✻ ✻  [LESSON FOR PART SEVEN]  ✻ ✻ ✻

Translator’s Notes

  ko  means “child,” but   tanuki no ko  was rendered as “baby rac-
coon” because the word “child” can only be used for humans in English. An 
alternative is “raccoon cub,” but “baby raccoon” sounds more accessible for 
the target readers of this story. 

Vocabulary and Expressions
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  example:

Dare ga nan to itte mo kesshin 

wa kawarimasen.  
No matter who says what, my 
decision will not change.

    odokasu  to threaten
    oiharau  to chase out
    machi-kamaeru  to 

be on the watch for
    tanuki  raccoon
    -jiru  soup with ...
    bonyari  [mimetic]  

absentmindedly, faintly
    kichinto  [mimetic]  

properly
    fukidasu  to burst into 

laughter
    muri ni  against one’s 

desire
    kyabeji =   

kyabetsu  cabbage
    shio  salt
    mazeru  to mix
    kuta-kuta  [mimetic]  

cooking sound

    niru  to cook
     

fushigisō ni  appearing confused
   =   nemui  sleepy
    kodaiko  small drum
    awaseru  to match 

(rhythm, speed, etc.)
    bōkire  sticks
    yukai na  fun
    basha  carriage
    -ya  ... shop
    jazu  jazz
    hen na  weird
    chira-chira  [mimetic]  

glancing
   koma  bridge of a violin, cello, 

etc.
    hyōshi  tempo
    pon-pon  [mimetic]  

tapping 
    naka-naka  quite
    oshimai  end
    kubi  neck
    kangaeru  to consider, 

to ponder
    kangaetsuku  to 

come up to (an idea or insight)
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Exercises 

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

     kitai  expectation
    tsumazuku  to stum-

ble, to trip
    hatto  [mimetic]  shock
     tashika ni  

surely
    tebayaku  quickly
    yūbe  last night
    ... ki ga suru  to feel 

like ...
    warui  bad
    kinodokusō 

ni suru  to be sympathetic
    ... nagara  while ... 

    gomutēpu  elastic 

band
    pachin  [mimetic]  snap
     tomeru  to 

keep in position
    isoi de  hurriedly
    bonyari suru  

[mimetic]  to be absentminded
    kaze  wind
    sū  to inhale
    torimodosu  to regain
     nedoko  bed
    mogurikomu  to 

dive under
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4. 

5. 

6. 

7. 

8. 

9. 

Discussion Questions

1. Why did Gauche almost burst out laughing?

2. Did Gauche fi nd a problem as he played with the baby raccoon? Did he 
fi nd a solution for it? Did he do something aft er that?
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    yodōshi  throughout the 

night
    akegata  dawn
    gakufu  sheet music
    uto-uto  [mimetic]  

dozing
    kikoeru  to be able to 

hear
    kurai  degree
    no-nezumi  fi eld 

mouse
    tsureru  to bring someone
    choro-choro  [mi-

metic]  daring about
    keshigomu  eraser
    ... shika  only
     wara-

wareru  to be laughed at

    kyoro-kyoro  
[mimetic]  looking around rest-

lessly 
    aoi  blue 
    kuri  chestnut
    mi  nut, fruit
     ... tsubu  a counter 

for grain or tiny pieces
   =   ko  child
    anbai  health
    jihi  mercy
     naosu  to cure
    isha  medical doctor
    mutto  [mimetic]  upset
    damaru  to be silent
    omoi-kiru  to make up 

one’s mind
    uso  lie

✻ ✻ ✻  [LESSON FOR PART EIGHT]  ✻ ✻ ✻

Translator’s Notes

1.  aoi in Japanese means “blue” or “green” depending on the context, 
although Japanese people can distinguish between these two colors.

2. Th ere is no clue about the gender of the baby mouse in the original Jap-
anese text. However, we took the liberty of using the masculine pro-
noun to refer to this baby mouse because using the pronoun “it” cannot 
express the closeness between the mother mouse and her baby.  

Vocabulary and Expressions
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    ... no okage de  

thanks to ...
    usagi  rabbit
    ijiwaru  mean, nasty
    mimizuku  eared owl
    o-tasuke  help (honorifi c)
    jō  feeling
    gakutai  band
    mane  imitation, mimicry
    naku  to cry
    ... nara  if ... [grammar]  

Clauses with express the 

presupposition for your statement 

or question. 

example:

Nihon de hatarakitai nara, 

Nihon-go o benkyō-shita hō ga ii 

desu yo.

If you want to work in Japan, it is 
better to study Japanese.

    -ba  if ... [grammar] Clauses 

with verbs and adjectives in the ba-

form express a condition. 

example:

Kore o nomeba, sukkiri shimasu 

yo.  
If you drink this, you’ll feel re-
freshed.

    -reba yokatta  

It should have been the case that ... 

example:

Watashi no iukoto o kikeba 

yokattan desu.  

You should have listened to what I 
said.

    sakki  a little while ago
    oto  sound
  ...   ikura ... temo  

no matter how ...
     

fushiawase na  unhappy, misfor-
tune

    ... ya  ..., etc. 
    katate  one hand
     kosuru  to rub, 

to scrub
    yukashita  under the fl oor
   =   naosu  to cure 
   =   naoru  to be cured 

[grammar] Th ere are hundreds of 
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Exercises 

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

5. 

transitive-intransitive verb pairs 

in Japanese. For example,  (to 

cure some illness) is a transitive 

verb and  (to be cured) is an 

intransitive verb. 

examples:

Pasokon o kowashimashita. 

I broke my computer. 

Pasokon ga kowaremashita.  
My computer broke down.

    chi no mawari  

blood circulation
    anmari  particularly
    kawari  instead of 
    giu-giu  [mimetic]  

tightening strings
    kugusu  to let something 

go through
    kao  face
    hanbun  half
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6. 

7. 

8. 

9. 

Discussion Questions

1. Have you ever heard that music is good for our body and brain?  
Please share what you heard before or what you found through research 
on the Internet. 

2. How do you think Gauche felt when he heard what the mother mouse 
said about the eff ect of his cello performance?

3. Who took care of you or took you to the hospital when you were sick dur-
ing your childhood? What kind of things did he/she do for you? Talk 
about your memories. 
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    bata-bata  [mimetic] 

fl apping or disturbance
    soroeru  to put in order
    ka  mosquito
    koe  voice
    soko  bottom
    henji o suru  to 

respond
    naki goe  crying voice
    rapusodī  rhap-

sody
    shinpaisō ni  with a 

worried look
    koraeru  to endure
    me o tsuburu  to 

close one’s eyes
    buru-buru  [mimetic]  

shivering

     furueru  to 

shiver
    kibun  feeling, mood
    okiagaru  to rise, to 

get up
    hashiru  to run
    shikiri ni  repeatedly
    nani gana  somehow, 

somewhat
    ka’aisō = 

  kawaisō  How pitiful! 
    pan  bread
    kyoro-kyoro  [mi-

metic]  looking around restlessly
    komugi  wheat
    kona  fl our
    koneru  to knead 
    musu  to steam

✻ ✻ ✻  [LESSON FOR PART NINE]  ✻ ✻ ✻

Translator’s Notes

1. Th e repetition of  buru-buru used for the baby mouse’s shiver-
ing is quite extensive and stylistically marked. Th is markedness was re-
tained by adding the verb “to keep” and using two verbs, “trembling” and 
“shivering,” in the English translation.  

2.  hara no warui does not refer to any specifi c illness in this con-
text. So, it was rendered as “sick” rather than using the word “stomach.”

Vocabulary and Expressions
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Exercises

Select the most appropriate item in the parentheses.
1. 

2. 

3. 

4. 

    fuku-fuku  [mimetic]  

puffi  ness
    fukuramu  to expand
    oishii  delicious
    todana  cupboard
    o-sewa ni naru  

to be taken care of
    hakobu  to carry
    hito-tsumami  one 

pinch
    oku  to place something 

somewhere 

example:

Hon o tēburu no ue ni 

okimashita.  
I put the book on the table.

    mushiru  to pluck, to 

tear, to pick
    daijina  precious
    dokkari  [mimetic]  

collapsing
    taoreru  to collapse
    gū-gū  [mimetic]  deep 

sleep or snoring
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    kōkaidō  town hall
    hōru  hall
    ura  back side
    hikaeshitsu  backstage 
    hoterasu  to make ... 

fl ush

    zoro-zoro  [mimetic]  

in succession 
    hiki-ageru  to return 

example:

5. 

6. 

7. 

8. 

Discussion Questions

1. What do you think of the relationship between the mother mouse and the 
baby mouse?

2. Why do you think Gauche gave a piece of bread to the mice?

3. Th e baby mouse went inside the cello through a hole. What kind of hole 
do you think it was?

✻ ✻ ✻  [LESSON FOR PART TEN]  ✻ ✻ ✻

Vocabulary and Expressions
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Sensō ga owatte heishi ga jibun 

no kuni ni hikiagetekita.  

Th e war ended and the soldiers 
came back to their homeland.

    mei-mei  each
    butai  stage
    shubi-yoku  success-

fully
    hakushu  applause, clapping
    poketto  pocket
    noso-noso  [mimetic]  

sluggishly, slowly 
    ureshisa  happiness, joy
    ippai  full
    pachi-pachi  [mimetic]  

clapping 
    iyo-iyo  increasingly
    te ga tsuke-

rarenai  out of control, unman-
ageable

    ribon  ribbon
    mune  chest
    shikaisha  MC (the mas-

ter of ceremonies)
    ankōru  encore
   kitto naru  to look 

stern

   =   kotaeru  to 

reply
    ōmono  a big piece
    ki ga sumu  to be satis-

fi ed
    aisatsu  greeting
    akke ni torare-

ru  to be taken aback
    motaseru  to make/let 

someone hold something 
    oshidasu  to push out
    issō  even more
    ... o baka ni 

suru  to make fun of ...
    ochitsuku  to calm 

down
    zō  elephant
    chōshū  audience
    shīnto  [mimetic]  

quiet
    setsunai  painful, 

anguish, heartrending
    subayaku  fast, quick
    nakama  group members
    kaji  fi re
    hissori  [mimetic]  

quietly 
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Exercises

Choose the appropriate item in the parentheses.

1. 

2. 

3. 

4. 

5. 

    yabure-kabure  

desperation, self-abandonment
    naga-isu  sofa
    dokkari  [mimetic]  

fl umping (into a chair)
      ashi o kumu  to cross 

one’s legs
    betsu ni  (nothing) in 

particular
    shiageru  to master, to 

prepare 

    akanbō  baby
    heitai  soldier
    itsu de mo  at any time
    jōbu  strong, healthy
    futsū  normal, regular
    osoku  late
    tōku  far
    gabu-gabu  [mimetic]  

gulping down
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6. 

7. 

8. 

9. 

10. 

Discussion Questions

1. Why did Gauche decide to play “Tiger Hunting in India”? What was he 
thinking while he was playing this piece?

2. How do you think each animal helped Gauche to improve his cello skills?

3. Why do you think Gauche thought of the cuckoo? 

4. Did your image of the conductor change aft er reading this section?

5. What kind of messages do you think this story gives us? List as many as 
you can.
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Answer Keys

[“Urashima Taro”]
1. 2. 3. 4. 5.
6. 7. 8. 9. 10.

[“Snow Woman”]

1.   2.   3.   4.   5.   6. 
7.   8.   9.   10. 

[“The Spider’s Thread”]
Part One : 1.   2.   3.   4.   5.   6.  
  7.  8.   9. 
Part Two : 1.   2.   3.  4.   5.   6.   7. 
  8.   9.   10.   11. 
Part Th ree : 1.   2.   3.   4.   5.   6.   7.   
  8.   9.   10.  
Part Four : 1.   2.   3.   4.   5.   6.   

[“The Siblings Who Almost Drowned”]
Part One :  1.   2.   3.   4.   5.   6.   
  7.   8.  
Part Two :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.  
Part Th ree :  1.   2.   3.   4.   5.   6.   7.   
  8.   9.   10.   
Part Four :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.  
Part Five :  1.   2.   3.   4.   5.   
  6.   7.   8. 
Part Six :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.  
Part Seven :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.   
Part Eight :  1.   2.   3.   4.   5.   
  6.   7.   8.   9.  
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[“Gauche the Cellist”]
Part One :  1.   2.   3.   4.   5.   6.   7. 
Part Two :  1.   2.   3.   4.   5.   6. 
  7.   8.   9.  
Part Th ree :  1.   2.   3.   4.   5.  6.    
  7. 
Part Four :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.   10. 
Part Five :  1.   2.   3.   4.   5.   
  6. 
Part Six : 1.   2.   3.   4.   5.   6.   
  7.   8.   9.   10. 
Part Seven :  1.   2.   3.   4.   5.   6.   
  7.   8.   9. 
Part Eight :  1.   2.   3.   4.   5.   
  6.   7.   8.   9. 
Part Nine :  1.   2.   3.   4.   5.   6.   
  7.   8. 
Part Ten :  1.   2.   3.   4.   5.   6.   
  7.   8.   9.   10. 
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